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Add the perfect balance of Fusion’s six analogue processors on 2-bus or stems, 
command your creative session with UF8 Advanced DAW Controller, or apply  

SSL Native processing like you’re piloting an SSL console with UC1 Plug-in Controller. 
Solid State Logic has taken its renowned legacy in studio workflow and ergonomics and 

combined it with the latest forward-thinking production tools to create the hybrid SSL studio.  

#WhatWillYouCreate 

www.solidstatelogic.com

The hybrid SSL studio

Fusion  |  Bus Compressor  |  UF8  |  UC1  |  SSL Native Plug-ins  |  500 Series
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The opinions expressed in 
Music Connection, as well as all 
Directory listings and contact information, 
are provided by various sources in the 
music industry. Music Connection 
is not responsible for any business 
transactions or misadventures that may 
result from your use of this information.
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WITH THE 3RD GENERATION  
OF SCARLETT, YOU’LL SOUND 
BETTER THAN EVER
The third generation of Scarlett features six configurations of ins 
and outs with the best performing Scarlett mic preamps the range 
has ever heard. Now with Air, high headroom instrument inputs, 
and high-performance converters, Scarlett is enabling millions of 
musicians, songwriters and producers to record, mix and play back 
audio in studio quality everywhere, all the time. The now iconic Gain 
Halos make it easy to avoid clipping or unwanted distortion and 
with Focusrite’s new Easy Start tool, you’ll be recording and playing 
back within minutes.

focusrite.com/scarlett

INCLUDED SOFTWARE
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– JONATHAN WIDRAN

Silent Zoo Studios
silentzoostudios.com

Equipment and Amenities: With the capacity to accommodate 50+ 
musicians and two large iso booths, Silent Zoo Studios offers a full 
backline of instruments (drums, guitars, basses, keyboards, pedals, 
etc.); a 4K video rig with multiple cameras; a 9-foot Steinway Concert D; 
the complete Telefunken Diamond series of mics; and over 300 guitar 
effect pedals. Vibe changes and additions include vinyls and a record 
player in the lobby; art by artists from all over the world; Apple TV, 
video games and more; lightbulbs that can change colors to create any 
spectrum throughout the studio; and high quality coffees like Blue Bottle. 
The walls have exposed brick and the facility has vintage 1920’s lighting 
fixtures for an overall hybrid factory-industrial/rustic aesthetic.
  
Quote from Holden Woodward: “When I first saw it, the live room took 
my breath away. When it’s that size, you can do just about anything 
and I quickly envisioned a whole range of exciting possibilities. We are 
thrilled to reopen this magnificent studio at full capacity and provide a 
world class space for music creation and production of all kinds.” 

Contact Silent Zoo Studios, 818-484-5222

Transition from The Bridge Recording to Silent Zoo: In 2019, after 10 
years and thousands of film, TV, video game, music, trailer and media 
library scoring sessions, The Bridge Recording owner Greg Curtis put his 
popular Glendale, CA-based facility on the market. When Holden Wood-
ward first set foot in the studio’s incredible 1800 sq. ft. live room, the veteran 
musician, music producer, indie film producer and (at the time) student in 
USC’s music industry program envisioned buying it as a personal facility. 
With its 96 channel Neve VRL console and large 875 ft. control room, it 
seemed like the perfect spacious and sonic environment to record his surf/
grunge band Checkerneck’s new 13-song album and continue his slate of 
scoring and artist production (rock, electronic music, etc.) projects. In De-
cember 2019, Woodward opened it up for a screen scoring session with his 
fellow USC students––and it went so well that he decided to expand opera-
tions to become a commercial studio for all types of clients and recordings. 

Building upon a Legacy: Woodward took advantage of the pandemic 
downtime to revamp the studio sonically, aesthetically and equipment 
wise. Carrying on the great legacy left by The Bridge, Silent Zoo Studios 
is committed to continuing to be an integral part of the screen scoring 
world, while incorporating contemporary music of all genres. The facility is 
also fully equipped to livestream live concerts, shows, sessions, podcasts, 
interviews, etc. Silent Zoo Studios is now open with a fully re-capped 
and refurbished console and the latest Apple computing power running 
the current Pro Tools, Logic Pro and Ableton Live programs, including 
the latest plug-ins and recording software. The outboard gear and mic 
locker have been further enhanced with many new offerings, including 
three matched original Neumann M50’s, maintained by Klaus Heyne, the 
foremost practitioner of condenser microphones modifications in America. 
Silent Zoo’s recent bookings include a cinematic trailer for Magic: The 
Gathering; jazz piano sessions; brass, strings and wind sections for Netf-
lix; and vocal sessions for 2021 American Idol star Grace Kinstler.
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Dr. Yvonne Spicer 
Board of Directors
Bob Moog Foundation 

The Bob Moog Foundation has 
announced the addition of the first Mayor 
of Framingham, MA, Dr. Yvonne Spicer, 
to its Board of Directors. Sworn into 
office as the first Mayor of Framingham, 
MA on January 1, 2018, Dr. Yvonne 
Spicer previously served as the Vice 
President for Advocacy and Educational 
Partnerships at Boston’s Museum of Science. Dr. Spicer has worked in 
the Framingham and Newton Public School systems, as both a teacher 
and administrator, and was appointed to the inaugural Massachusetts 
Governor’s STEM Advisory Council, where she served several terms. 
For more information, contact info@getitinwriting.net.
 

Ericka Coulter 
SVP, A&R
Warner Records

Noted label executive and entrepreneur 
Ericka Coulter has joined Warner 
Records as Senior Vice President of 
A&R. Coulter was most recently VP of 
A&R at Epic Records. She is also the 
founder of the live performance platform, 
TheBasement Series, a highly acclaimed 
industry showcase for emerging signed 
and unsigned talent. Prior to her six-year tenure at Epic Records, Coulter 
held posts at Interscope and Capitol Records. Since launching her label 
career in 2008, she has spearheaded projects by Rick Ross, 21 Savage, 
Keyshia Cole, Giveon, Lonr., Jidenna, Charm La’Donna and more. 
Contact laura.swanson@warnerrecords.com for more.

Brian Nolan 
EVP Label, EVP Marketing
Motown Records

Motown Records has announced 
that music marketing executive, Brian 
Nolan, has been appointed Executive 
Vice President of the label and EVP, 
Marketing. In this new role, Nolan joins 
the label’s executive leadership team and 
will oversee Motown’s marketing teams 
and initiatives. Over the course of his 
career, Nolan has held positions in radio promotion, sync licensing, brand 
partnerships, sports marketing, original content and international marketing. 
Prior to Motown, Nolan was EVP, Capitol Music Group (CMG). Nolan 
spent 12 years at Columbia Records/Sony Music, most recently as VP of 
International Marketing. For more, contact annie.imamura@umusic.com. 

Beth Appleton 
Chief Marketing Officer 
Jaxsta Limited

Jaxsta Limited, the world’s largest public-
facing, dedicated database of official 
music credits, announced the appointment 
of Beth Appleton as its Chief Marketing 
Officer. Prior to Jaxsta, Appleton served 
as the General Manager and Senior Vice 
President Marketing Australasia at Warner 
Music Australia, overseeing campaigns for 
artists such as Ed Sheeran, Bruno Mars, Coldplay, Twenty One Pilots 
and Michael Bublé. With more than 25 years’ experience in the music 
industry, Appleton’s previous roles include SVP of Global Marketing at 
Warner Music Group in the U.K., Director of Digital at Universal Music 
Group and Head of Digital and Business Development at V2 Music in the 
U.K. For more information, contact valerie.maciver@vmpr.com.au.

Albert Rodriguez 
President
Spanish Broadcasting System

Spanish Broadcasting System, Inc. 
(SBS), the nation’s largest Hispanic-
owned and targeted media and 
entertainment entity, announced that it has 
named Albert Rodriguez to the position 
of President of SBS. Rodriguez’s duties 
will include managing all aspects of SBS’ 
operations and overseeing the future 
growth and financial performance of the Company’s radio, TV, digital and 
experiential businesses and market-leading brands. Rodríguez will retain 
his current title of COO and will report to former President Raúl Alarcón, 
who will continue in his position as Chairman and CEO. For more 
information about the appointment, contact vgomez@sbscorporate.com.

Pedro Rocha 
Field Sales Engineer
ASI Audio

ASI Audio, manufacturer of the innovative 
3DME in-ear monitoring and hearing 
protection system, has announced that 
industry technical sales professional 
Pedro Rocha has joined ASI as Field 
Sales Engineer. Over his twenty-year 
career, working on behalf of premier 
professional audio brands, Rocha has 
interfaced with elite studios, production companies and distributors 
domestically and internationally. His roles have spanned sales and 
sales management, marketing, business development management 
and education. “I’m looking forward to helping musicians and engineers 
discover a high-performance stage-monitoring solution...while protecting 
their hearing,” says Rocha. Contact frank.wells@clynemedia.com for more.

Margeaux Watson 
SVP, Marketing
Epic Records

Epic Records, a division of Sony Music 
Entertainment, has promoted Margeaux 
Watson to Senior Vice President of 
Marketing. After serving as Vice President 
of Marketing since 2019, Watson 
will continue to strategize, architect 
and implement meaningful marketing 
campaigns for label artists. Her projects 
include releases for acts such as Black Eyed Peas, Camila Cabello, 
Bobby Shmurda, Jennifer Hudson, Swizz Beatz, Tyla Yaweh, AJ Mitchell 
and MK xyz, to name a few. Watson has also held executive positions 
at Roc Nation, Spotify and Universal Motown over the past decade-plus. 
She launched her career as an award-winning journalist and editor. For 
more information, contact melissa.victor@epicrecords.com.

Shane Cosme 
SVP, International Marketing
BMG 

BMG has announced the promotion of 
Shane Cosme to Senior Vice President, 
International Marketing, U.S. Cosme 
joined BMG in 2018 to spearhead BMG’s 
international recorded music efforts. 
Overseeing international marketing teams 
in L.A. and New York, he is responsible 
for all outbound global releases to BMG’s 
international territoriesand marketing efforts of the local teams based in 
each international territory. Cosme has been instrumental in the recent 
success of chart-topping recording artist Blanco Brown, U.K.-based artist 
and YouTuber KSI and the global launch of Run The Jewels’ critically-
acclaimed album RTJ4. Contact paki.newell@bmg.com for more.
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– BARRY RUDOLPH  barry@barryrudolph.com

 EVANS DRUMHEADS UV HEAVYWEIGHT DRY SNARE HEAD
Available in a 14-inch size (so far), Evans Heavyweight Dry features two 
plies of 10-mil film providing maximum durability, a compressed attack, 
and a wide dynamic range. The 3-mil Reverse Dot in the center of the 
head lends extra durability, focus, and attack.

Most noticeable are the precision-drilled dry vent holes around the 
head’s perimeter that further reduce overtones and sustain. Paired 
along with our patented UV coating, this head is designed for the 
heaviest of hitters.

The Evans Drumheads UV Heavyweight Dry Snare Head sells for 
$52 MSRP.

ddar.io/heavyweightdry.pr

 MINUENDO LOSSLESS EARPLUGS
Norway-based Minuendo Lossless earplugs have a patented, adjustable membrane inside each of them to 
reduce sound pressure levels without drastically changing the overall frequency balance, as conventional earplugs 
will do. Unlike using swimming earplugs or those cheap foam ones, you get an adjustable and transparent sound 
reduction of up to 25dB. You can avoid the feeling of “occlusion”—being separated or blocked out from other 

people and your surroundings when wearing these well-fitting earplugs. 
The Minuendo earplugs actually have a volume control lever on them to dial back loud sound levels 

any where from 7 to 25dB plus the volume for each ear can be set individually.
Gigging musicians are often positioned on stages too close to another player’s loud guitar 
amp or big drum kit. Being able to reduce the level coming into one ear or the other solves 

this age-old problem diplomatically: being able to hear yourself and/or the rest of the band 
without problems. If you attend a concert and it becomes too loud, you can re-adjust them 
while they are placed in your ears—no need to pull them out.

I did try them on my morning walks on busy and noisy streets and I found them to work 
well once I got the fit correct. Importantly, Minuendos come with a whole set of various 
sizes of tips to fit any set of ears plus a cleaning kit, neck leash, and expert directions 
for their use. They have magnets on the outside so when you remove them they “stick” 
together in your pocket or in the included zippered carrying case.

Great for musicians, concertgoers, or just for dealing with overwhelming loud situations 
in modern life, Minuendo Lossless Earplugs sell for $159 MSRP. 

minuendo.com

 SPITFIRE AUDIO DRUMLINE 

U.K.-based Spitfire Audio’s DRUMLINE is the eighth release in their Originals 
sample library. DRUMLINE features the California-based Blue Devils Drumline and 
Bugle Corps, a world-renowned marching-band music ensemble. DRUMLINE (sans 
bugles) was recorded at FOX’s Newman Scoring Stage in Los Angeles with the same 
care and outstanding recording quality as all the Spitfire sample libraries.

DRUMLINE comes bundled with its own player that gives you access to a number 
of free Spitfire Labs sample collections. The player has the Close (overheads), Room 
and Hyped microphone mixer. Room is a mix of Decca Tree, outrigger and ambi-
ent microphone arrays. The Hyped mode pitches, stretches, saturates the samples 
to add weight. There is a good-sounding reverb, and the Tightness control dials-in 

the length of the notes. There are nine presets or patches that feature approximately 1.5GB of snares, tenor drums, bass 
drums, and cymbals with five straightforward NKS (Native Kontrol Standard) compatible controls.

We installed DRUMLINE in Mac OS 10.15 Catalina running Logic X and it all worked the first time—we liked the player’s 
simple and intuitive controls. For the most part, the presets are great as they come with an organic and tight sound that 
would work great for either a Pop production or a big score. We found no need to “fix” anything or add effects. We liked the 
crescendo/swell patch but we wish they could be synched to tempo.

DRUMLINE is a collaboration between the Bleeding Fingers Music composer collective (a joint venture between composer 
Hans Zimmer, his business partner Steve Kofsky) and Extreme Music, the production arm of Sony/ATV Music Publishing.           

DRUMLINE sells for $29 MSRP (download) and is available for AAX, AU, VST2 or 3 for MAC OSX 10.10 or later and 
Windows 7, 8 and 10. It also supports Native Instruments’ Native Kontrol Standard.

spitfireaudio.com/originals
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The Ultimate Guide to 
Music Publicity
By Ariel Hyatt
(paperback) $17.99

Hyatt breaks down everything you need to know 
to master an effective and well rounded com-
munication strategy for your music. It includes 
step-by-step exercises and mind maps that she 
created for her workshops, master classes and 

music industry pro-
grams taught around 
the world. It also 
provides samples 
of pitches, press 
releases, and bios 
utilized in successful 
music publicity cam-
paigns. It features 
indispensable advice 
from a wide swath of 
veteran music pub-
licists, bio writers, 
editors, playlisters, 
and podcasters.  

Major Label Mastering
By Evren Goknar
(paperback) $42.95

Beginning with the requisite competencies 
every mastering engineer must develop, Major 
Label Mastering delves into the particulars of 
the mastering studio, as well as fundamental 
mastering tools. Included among these tools 

is The Five Step 
Mastering Process, 
a rigorously tested 
system that equips 
the practitioner to 
successfully and 
confidently master a 
project to exacting 
standards of audio 
fidelity. Suitable for 
all levels, this is a 
unique resource for 
students, artists, 
and recording and 
mastering engi-
neers alike. 

Touching Greatness
By Ted Sobel 
(paperback) $24.95

While his thoroughly entertaining memoir is pri-
marily a chronicle of the longtime author-sports-
caster’s interractions with some of our greatest 
athletes, he also manages to generously spot-
light his experiences with cool music, notably by 

a popular L.A. club 
band called The 
Trips (his brother 
Glenn’s group) 
who were active 
in the ‘60s. Rock 
bands Gary Lewis 
& the Playboys, 
Bobby Fuller 4, 
The Doors, The 
Byrds, The Eagles 
and others all 
make appear-
ances in this lively 
look back.  

Rainbow In The Dark
By Ronnie James Dio
(hardcover) $28.00

This posthumous publication of the metal musi-
cian’s memoir finds Dio reflecting on not only 
his start in music, but the sudden transition that 
moved him to the microphone and changed his 
life forever; the luck that led to the birth of Rain-
bow and a productive but difficult collaboration 
with Ritchie Blackmore; the chance meeting that 

made him the sec-
ond singer of Black 
Sabbath, taking 
them to new levels of 
success; the tender 
story behind the birth 
of the Devil Horns, 
the lasting symbol 
of heavy metal; his 
marriage to Wendy, 
which stabilized his 
life, and the huge bet 
they placed together 
to launch his own 
band, Dio.

Saved By A Song: The Art and 
Healing Power of Songwriting
By Mary Gauthier
(hardcover) $27.99

In Saved By A Song, the award-winning folk 
singer and songwriter (“I Drink,” “Mercy Now”) 
pulls the curtain back on the artistry of songwrit-

ing. Part memoir, 
part philosophy of 
art, part nuts and 
bolts of songwriting, 
Gauthier’s book cel-
ebrates the redemp-
tive power of song 
to inspire and bring 
seemingly differ-
ent kinds of people 
together. “I write in 
the dark of unknow-
ing,” she states in 
her book, “searching 
for the light of under-
standing.” 

Push Turn Move
By Kim Bjorn
(hardcover) $84.00

With a new 2021 edition now available, Push 
Turn Move is a timely, photography-driven look 
at the world of electronic music. It’s a visual 
feast featuring hundreds of instruments, artist 
interviews, descriptive diagrams and a foreword 
by electronic music pioneer Jean-Michel 
Jarre. Readers are taken on a musical journey 
covering all things synthesis. The new edition 

features more 
than 30 new or 
updated instru-
ments as well 
as a brand-new 
interview with 
the founder of 
Artiphon about 
the revolution-
ary handheld 
Orba synth and 
looper.
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– JONATHAN WIDRAN

BOMB SHELTER 
REHEARSAL STUDIOS 
bombshelterrehearsal.com
Setting the Standard in SoCal since 2000: Everything you need 
to know about Bomb Shelter Rehearsal Studios––a unique six room 
Westminster based location that has set the standard for SoCal re-
hearsal facilities since 2000—is in the personal mission statement of 
owners Britt-Marie and James Trace on their homepage. They believe 
that quality and superior customer service is what brings people in and 
keeps them coming back. They’re dedicated to promoting a positive and 
creative vibe that makes clients not only feel at home when they come 
to rehearse, but part of their family. The rooms were built with a Styro-
foam block system that is then filled with re-bar and concrete. Having 
built rooms that don’t physically touch each other, Bomb Shelter is the 
first rehearsal studio to go to extreme lengths to dramatically reduce 
sound transmission between spaces. 
     The facility is also the first to incorporate acoustic treatments such as 
bass traps into the ceilings to help reduce the amount of low frequency 
standing waves usually built into the corners. Because certain segments 
of the walls are not covered with carpet or foam, the rooms have a bit of 
a live, natural sound. Another huge selling point is Bomb Shelter’s very 
affordable and competitive hourly rates. 

Dedication to Customer Service: Bomb Shelter is renowned for its 
hands on customer service, which means being there for clients every 
step of the way to ensure a great rehearsal time. Their friendly and 
knowledgeable staff is available to help with all client concerns—extra 
cables, dialing in the PA, microphones, etc. As GM Beau Samson says, 
“Our customer service doesn’t end at the front door.” Britt-Marie adds, 
“We don’t just hand them the mics and say go do your thing, we go the 
extra mile and give them a sound check. If they need help, they know 
they can come get us right away. We’ve found that if we waited till the 
end of their rehearsal time to check up on them, we wouldn’t have the 
opportunity to make a difference. As entrepreneurs, James and I have 
enjoyed the process of growing our business. When people come in the 
front door, our feeling is, ‘Welcome to our house!’” 

Six Rooms and a State of the Art Recording Studio: Bomb Shelter’s 
five approximately 20x20 “flat rooms” for general rehearsal have options 
for pro gear by numerous companies, including DW, PDP, Soultone, Roc 
n Soc, Ampeg, Mesa Boogie, Fender, Marshall and more. The facility 
also has a large (almost 600 sq. ft. with an 18 ft. ceiling) showcase room 
with a QSC powered PA system, black curtains and a stage with a drum 
riser that doubles as a tracking room. Bomb Shelter recently added four-
camera video production and live streaming in the main tracking room. In 
addition to the downstairs room, there is an upstairs control room with a 
new SSL AWS900+ Mixing Console and an adjoining iso room for vocals 
and instrument overdubs. 

The studio’s setup and systems include Pro Tools Ultimate, Universal 
Audio, Neumann mics, Rode, Shure, AKG, Apogee, Avalon, Summit, 
Ventura, AEA and MXL. Co-owner James Trace is an Avid Certified Pro 
Tools Operator with over 25 years of production experience from live 
sound to tracking, editing, overdubs, mixing and mastering.  

Contact Bomb Shelter Rehearsal Studios, 714-240-7345
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 Angels & Airwaves Search for Lifeforms
Tom DeLonge-led multi-platinum rock band Angels & Airwaves will return with 
a new album Lifeforms. To launch the lead single “Euphoria,” the band activated 
Project Dreamland, which circulated cassette players, tapes and evidence files 
for fans to unlock, ultimately leading to an unique release experience.

 Lexie Roth at Martha’s Vineyard
Actress, musician, chef and daughter of Dylan-guitarist Arlen Roth, Lexie Roth 
is photographed at TPS Audio, a recording studio on Martha’s Vineyard, MA, 
working with engineer Phil DaRosa and “studio assistant” Sadie (also pictured). 
“I love her being around me when I’m playing and singing—when she’s not 
barking,” Roth says. On working with DaRosa: “Usually, our sessions turn into 
therapy sessions, as we are close friends who only get to catch up in the studio.”

Producer Playback

 American Idol’s Musical Mastermind Kris Pooley 
Detroit-born Kris Pooley is a producer, composer, multi-instrumentalist, and 
the music director for ABC’s American Idol. Responsible for all the show’s mu-
sic elements—from arrangements, producers, and directing on-stage—Pooley 
has to learn and play over 200 songs on any given episode, while managing a 
team of over 50 musicians and contestants. 

“You make people comfortable with you on a personal level and 
make sure they’re focused on the character of the song and the 
emotion it’s trying to convey.”  
        – Eric Corne (John Mayall, Walter Trout)

 Delacey Has A Dream
Los Angeles-based singer and multi-platinum songwriter Delacey has helped 
to write some of the biggest pop songs from Justin Beiber, Demi Lovato, 
Halsey and more. Her new album, The Girl Has A Dream, is bluesy and folk-
tinged, with sharp acoustic guitar, banjo, piano and electronic throbs, all 
highlighting Delacey’s smoky voice. 
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 Gary Numan Intrudes
Gary Numan’s 18th solo album Intruder is the fifth to emerge from the 15-year collaboration between Numan and producer, and PMC user, Ade Fenton. Since coming to 
prominence with era-defining hits such as “Cars” and “Are ‘Friends’ Electric?,” Numan has remained consistently creative and influential for four decades and counting.

 Aaron Thompson’s Age of Regret 
Aaron Thompson’s solo darkwave endeavor Empty Streets, just dropped a 
six-track EP, Age of Regret via Cleopatra Records. Thompson is pictured in his 
“dining room studio” in West Silverlake, CA. In addition to his long musical 
history, with stints that include The Stranger’s Six and Fenix TX, Thompson is 
also an award-winning adult film star, under the alter-ego, Small Hands.

 Sheree Brown at Lake Transfer Studios
Pictured (l-r): Steven Barry Cohen (owner and producer), Patrice Rushen 
and artist Sheree Brown working on Sheree’s album Messages Of The Spirit 
released this year on Expansion Records (U.K.). The photo was taken at Lake 
Transfer Recording Facilities in North Hollywood, CA.



PRODUCER CROSSTALK
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Producer, mixer and artist development dude Ken Lewis grew up in 
Ohio and studied production and engineering at Boston’s Berklee 
College of Music. He moved to New York City in 1993, sharpened 

his skills at Soundtrack and soon rocketed up the engineering ladder. Less 
than three years later he went solo and has remained so ever since. Artists 
he’s worked with include Kanye West, BTS and Taylor Swift. In March, he 
launched his live YouTube show “Mixing Night with Ken Lewis.” 

He describes his career as one with “the weirdest resume in the busi-
ness.” That’s due in large measure to the breadth and range of genres in 
which he’s worked. “I have all of these different experiences working with 
a lot of the best artists in the world,” he observes. “One of the things I get 
called to do often is to bring one genre of music into another for a specific 
artist. For instance, J. Cole had me produce all of the live string sections 
and choirs on Born Sinner. I got that call because I understand how to 
bring live strings into the hip hop world, make it sound authentic and have 
it make sense.”

Throughout the pandemic, Lewis has stayed not only active but, in-
deed, prolific. “I closed down initially for about two weeks,” he recollects. 
“But after that, it was an onslaught. No clients came into my studio for a 
year but I produced vocals via Audiomovers and Skype from Tokyo to 
Texas. My mixing work hasn’t changed 
much either. The biggest thing the 
pandemic taught me was that if you’re 
already established, it doesn’t matter 
anymore where you are, unless you 
need to meet with your clients in per-
son. That was quite the revelation.”

It’s not unknown for artists to step 
into the studio and suffer pangs of 
anxiety. To quell such feelings, Lewis 
employs a spectrum of tactics. “I try 
to immerse them in their own world as 
much as possible,” he explains. “An 
artist won’t put on their headphones 
until they sound like a record and the 
mic is ready to get the first take amaz-
ingly well. This allows them to escape 
into the world of the record they’re 
making. And I usually put something 
up on the screen. With Skrizzly Ad-
ams, it’s often Lana Del Rey on mute. 
She makes these deeply Americana, 
visual videos and he makes real 
Americana music. All of the imagery 
speaks to the songs that we’re trying 
to capture and it distracts him from 
obsessing over every word he’s sing-
ing. This lets you capture something 
the artist didn’t even know he or she had in them.”

Currently Lewis is working with Skrizzly Adams and has some produc-
tions on the upcoming Des Rocs’ record. He’s joined forces with Brent 
Kolatalo to form the production team Katalyst and Harlor. Popular com-
ponents of “Mixing Night with Ken Lewis” are Q&A sessions, ear-training 
exercises and instruction on how some of his bigger mixes were crafted. 
Lastly, he aims to release GreenHAAS, his pitch-spreader plug-in for all 
of the major DAWs, in the summer.

Contact kenlewis.co

KEN LEWIS

– ROB PUTNAM

. . . lessons he’s learned as a 
producer and mixer are:

• Collaboration. Most of the best 
results happen when multiple 
great, creative brains come 
together. A single creative brain 
can get locked into its own 
bubble and not be able to see 
the best decisions.  

•  Humility. People who treat oth-
ers as lesser because they’ve 
found a little success are almost 
always the ones who never find 
real success for themselves. It 
takes a team. When you find one, 
lock it in.

•  Work ethic. The number one 
reason I have the career that I 
do is because I’ve outworked 
everybody. Talent takes you but 
so far. Hard work carries you to 
results. The two together take 
you to great results. 
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THE INDIE ARTIST
“Music Connection has been a reliable home to get absolute honest and reliable feed back on my 
reviews! I felt like they really gave my songs a chance and gave helpful feedback to assist in elevating 
my game as a recording artist and entertainer.”
                                                                                                                                 –– Chevy Quis

THE EDUCATOR
“Music Connection magazine is my barometer for staying on top of industry trends. My students 
receive invaluable feedback through the New Music Critiques and Reviews. Also, the national 
Directories are a great resource. The latest issue of Music Connection magazine has a permanent 
home in my teaching studio!”

– Chris Sampson, Vice Dean for Contemporary Music, USC Thornton School of Music

THE MUSIC CONSULTANT
“Music Connection is on another level! They quickly and accurately promoted my composition 
competition, which led to a number of submissions. As the owner of a music consulting business 
that helps musicians compose their careers, this type of service is essential when I want to send 
out content that benefits artists.”

                                                           – Jessica Muñiz-Collado, Founder/CEO - Nizco Music

THE STUDIO OWNER
“I find valuable information in every issue. I constantly refer engineers seeking employment to 
the annual Recording Studio issue, which has the most complete and comprehensive list of U.S. 
studios that you will find anywhere. And when I am asked for advice by a kid just starting out, I 
always tell them 'Well the first thing you should do is check out Music Connection.'” 
                                                                                         – Kathleen Wirt,  Owner, 4th Street Recording

THE INDIE ARTIST
Music Connection consistently serves up some of the most helpful music articles online, and has 
helped me find several songwriting opportunities that I wouldn’t have known about otherwise. 
Regardless the stage of your career, Music Connection is an amazing resource.”
                                                                                                                                      – Aprilann

THE GRAMMY WINNER
“Music Connection is consistently the best source for how to make records and 
sustain a career in music.”
                                                           – Greg Wells, producer, songwriter-musician (Katy Perry, Panic!, Adele)
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Travis Rosenblatt
Meddling, Founder

Years with Company: 6
Address: N/A
Phone: 310-562-7814
Web: meddling.co
E-mail: travis@meddling.co
Clients: Columbia, Kobalt, Republic 
Records, Island Records, Def Jam 
Recordings, Interscope, The Orchard, 
Arista, Polydor, Disney, Universal Music 
Publishing Group, RECORDS, LLC, 
APG, EMPIRE, 300 Entertainment, 
Alamo Records, TenThousand Projects

BACKGROUND
Travis Rosenblatt developed his 
own artist-data gathering system to 
solve problems he faced as an A&R 
representative. What he created 
blossomed into a service now relied upon 
by many labels. Also helpful for music 
publishers, attorneys, concert promoters 
and more, Rosenblatt’s research tool 
helps industry professionals make the 
best decisions. His other company, 
Signal, is designed to simplify the 
complexities of royalty collection.

An Accidental Company
I come from the label side, doing A&R for 
Warner Brothers and then 300 [Entertainment]. 
I wanted someone to make my life easier as 
an A&R, especially as things were becoming 
digital and streaming became a thing. We 
didn’t have a good way to keep tabs on what 
was out there, so I asked Nielson (at the time it 
was Next Big Sound) and Musicmetric to build 
something I could use. And no one did. 

When I left 300 at the end of 2014, I took 
some online coding courses and started 
putting this thing together. I sent it to the heads 
of A&R around town. Instead of saying, “Great, 
you’re hired,” they all said, “How much are you 
going to charge for this?” It was the first time I 
realized this is a company. 

The Meddling Name
When I left 300, I was consulting. [My clients] 
had to pay a corporation rather than me 
personally, so I set up an S Corp. I’m a bit of a 
punk, so I called it Meddling Kids Incorporated, 
after Scooby Doo. When I put together a 
super-early version [of Meddling], I didn’t think 
it would go anywhere. I just parked it at the 
website, meddling.co. And then it became a 
thing, so that’s what it’s called.

The Coding Challenge
I’d seen a few products made by tech people 
trying to imagine what music people wanted. 
It was never quite right. It never fulfilled the 
needs I had as an A&R person. It made it 
super easy for me to build because I was 
the customer. It was something I desperately 
wanted. I knew what it needed to look like and 
how it needed to work. 

The only problem was I had to get a tech 
background. I didn’t have any money to hire 
anybody [to do coding]. There’s no outside 
investment. It’s just me. I would lose three days 
to an errant pound sign in the configuration file. 
The hardest part was not throwing up my hands 
and saying fuck it. I still have not shown the 
code to any professional developer. 

people because it benefits them to be 
the only people on it. I get calls from 
people at record labels that are already 
customers. “Just knock on the door of the 
guy next door and he’ll show you how to 
use it.” They won’t even tell other A&Rs 
within the same department. Meddling is 
never going to spread by word of mouth 
from my customers, so I’m seeing if I can 
get it out there.

Signal
The concept for Signal came out of a year-
long conversation I had with Universal 
about a job. The job didn’t pan out, but the 
idea [from those talks] was worthwhile. 
I ended up calling Bob Moczydlowsky, 
who runs the Techstars Music Accelerator 
in L.A. I knew him when he was head of 
music at Twitter. I said, “I have this idea. 
Can you help me figure out how to make 
it into a company?” Meddling was made in 
my pajamas on my sofa. Signal required 
people, funds and help. 

[Signal is] about correctly collecting 
songwriter and publisher revenue. The 
amount that people don’t understand 
about this segment of the business 
is kind of astonishing. There are still 
massive inefficiencies and it doesn’t need 
to be that way. Signal is looking at the 

almost $3 billion a year that are taken by PROs 
worldwide. As things have gone digital, tracking 
and reporting music consumption should have 
become cheaper. Instead, fee collections have 
gone up. 

If I’m a U.S.-based songwriter and my song’s 
getting played in the U.K., I get hit with an admin 
fee from PRS [for Music Limited] and by either 
ASCAP or BMI. That’s just silly. If I’m streaming 
something, I get an admin fee taken by my 
PRO and also the MLC. I have to collect from 
both these people, assuming everything gets 
reported and sent correctly, which is quite an 
assumption. I urge everyone to look into where 
their publishing money is coming from and 
where it’s going. 

Only a Guidepost
I try to be very clear about what [Meddling’s] 
meant to do. It’s not telling you to sign 
something. Music is an emotional and cultural 
product. Data is not going to tell you why you 
should sign something. It’s there to efficiently 
flag things to listen to and become aware of. 

Fishing the Right Pond
Next Big Sound’s pitch was that an increase in 
Wikipedia page views correlates to future album 
sales. Well, current album sales, single sales 
and streams have an infinitely higher correlation 
to future consumption than any of these tertiary 
things. There are much stronger signals. It’s 
all about fishing in the right pond. If you have 
a 1,000% increase in Twitter followers, I don’t 
care. You’re fishing in the wrong pond. 

Artists, Build Your Base
The hardest and most important thing is to 
create a community. Throwing things out and 
hoping something goes viral is the wrong way 
to go about it. Build a small but solid base. That 
doesn’t mean you have to give all your fans 
your cell phone number. It just means figuring 
out where your audience is, being there for 
them and cultivating an actual fan base, not just 
transient viewers. 

Meddling Works
You’re looking at real-time international 
consumption, aggregated so you can see 
trends across platforms all in one place. You 
can see what’s moving where. And then there’s 
filtering so [customers] can get rid of stuff they 
don’t want to see. When new things pop up, 
they very quickly make themselves known. 
You end up looking at kind of a stock ticker of 
artists and tracks. 

Saving Time
[Meddling is] meant to save everybody time. It’ll 
give you the things you need to know about in 
the order you need to know them so you can 
decide what you like, what you don’t and get on 
with your day. The number of artists in recent 
years has exploded, but the number of hours in 
your day has not. 

Client Suggestions
The way I aggregate and sort playlists was 
based on a conversation I had with Atlantic. 
Tracking album units and not just song units 
was a suggestion from Mom+Pop [Music]. 
Looking at trends by artists, rather than tracks, 
is something everyone had asked for. I finally 
put it in last year. You want to see how an artist 
is performing rather than a song, because we 
sign artists, not songs.

COVID Crazy
The pandemic has accelerated business 
because suddenly everyone had to figure out 
how to do A&R from home. My user base has 
almost tripled over the last year.

An Open Secret
[My first clients were] friends at labels in A&R 
and then other people started reaching out. I 
hate doing sales. I hate getting pitched to, so I 
guess I’m allergic to the idea. But that’s why I’ve 
hired [rock paper scissors, inc.] to help get [my 
name] out there. 

It’s an interesting problem, because no one 
talks about [Meddling]. My users don’t tell other 

“Music is an emotional and cultural 
product. Data is not going to tell you 

why you should sign something.”
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OPPS  
ABC Studios wants an Execu-
tive Assistant, Music Clearance. 
The Executive Assistant provides 
administrative support to Vice 
President of Music Clearance for 
20th Television. Responsibilities in-
clude executive scheduling, travel, 
expense reports, meeting setup, 
event planning and other admin-
istrative support as needed. The 
position requires someone who 
has a professional communication 
style, pays close attention to detail, 
has great organizational skills, and 
the ability to juggle multiple high 
priority requests and meet tight 
deadlines. It requires a high level of 
integrity and discretion in handling 
confidential information, profes-
sional decorum to represent and in-
terface with senior executives both 
inside and outside the Company. 
Apply at Disney Careers.

Viacom CBS is looking for a 
Manager, Music & Talent for 
Nickelodeon. Seeking an enthusi-
astic, hardworking, music lover to 
join the Nickelodeon Kids & Family 
Music Department! This full-service 
team acts as an in-house record 
label and handles everything from 
music creation, music releases, 
and developing music artists for the 
Nickelodeon Kids & Family brands 
within ViacomCBS. This role is 
based in Hollywood, CA. Apply at 
ViacomCBS Careers.

Amazon Studios needs a Music 
Business Affairs Executive. You 
will negotiate and oversee deals 
for the creation of original music 
for film and television, including 
deals with composers, songwriters, 
music supervisors, recording art-
ists, publishers, and record labels. 
You will work closely with Studio 

legal affairs and outside counsel 
to assist in finalizing agreements, 
and handle music-related issues 
as they arise during development, 
production, and marketing. Apply at 
EntertainmentCareers.net.

Fox Corporation wants a Cre-
ative Manager of Music, Fox 
Entertainment Marketing. The 
Creative Manager of Music, FOX 
Entertainment Marketing is respon-
sible for the procurement and se-
lection of popular and needle drop 
music, creative direction of custom 
cues, organization and commu-
nication with all music production 
libraries, facilitating music licenses 
and clearances, developing data 
for music budgets and reporting of 
all promo music used for royalty 
distribution. Apply at FOX Careers.

For More Career Opportunities, 
check out musicconnection.com 

daily. And sign up for MC’s Weekly 
Bulletin newsletter.

LABELS•RELEASES  
SIGNINGS 

Dutch band Rockford have 
signed with Grunge Pop Re-
cords. Their first release for the 
label, the single and video “Shade,” 
drops on July 29. According to the 
label, Rockford is everything a rock 
band should be, reminiscent of 
grunge heavyweights Soundgar-
den, Alice in Chains and Pearl Jam 
but blended with Beatles power-
pop. Contact grungepoprecords@
hotmail.com for more info. 

Portland metal band Unto Oth-
ers have signed to Roadrunner 
Records. Their first release for the 
beloved metal label is the single 

“When Will God’s Work be Done?” 
Frontman Gabriel Franco said in 
a statement, “Our last full-length 
came out over two years ago and 
much has changed, including the 
band and I, our name, etc... so I 
consider this a reintroduction of 
‘us’ to those who connected with 
our music in the past, as well as a 
debut for the many who haven’t. 
We did our best, and that’s all we 
can do. So out of the frying pan, 
and into the fire, I think we have all 
been frying long enough.” Contact 
rossanderson@elektra.com for 
more details.

San Diego pop-punk band Sum-
mer Years have signed with Ecni 
Records. Their first single and 
video for the label, “This Light,” 
was release on Jan. 9. Frontman 

Nick Lanari said in a statement, 
“Summer Years is rock music. Pop 
& punk rock-infused music, but at 
its core, it’s for anyone who likes 
to rock and enjoys lots of melody. 
We definitely operate with the 
energy and big rhythms of a punk 
band, but I think we will always be 
accessible to anyone. Kids who are 
just getting into guitar music or who 
have never listened to pop punk! 
I think our music is for everyone. 
Even soccer moms. Haha.” Con-
tact Mike@earshotmedia.com for 
more info.

PROPS
P-funk pioneer George Clinton 
is to be cemented into the Hol-
lywood Walk of Fame. Clinton is 
among the eight honorees, which 

 Brittney Spencer Signs to UTA
Country artist Brittney Spencer announces her signing with United Talent 
Agency as she prepares to go on the road, opening for Jason Isbell and mak-
ing stops at festivals like Merlefest and The Melissa Etheridge Cruise.
Pictured (l-r): Emily Wright, Jeffrey Hasson, Brittney Spencer, manager An-
drew Cohen (Cohencidence Projects)

 

POP-ROCKER Ariel Bell-
valaire started playing guitar 
when she was 12, obsessed 
with Canadian songstress Avril 
Lavigne. She’s come a long 
way since then, but the Avril 
influence remains.

“The guitar work is much bet-
ter than when I started at 12,” 
she says. “It still has that Avril 
Lavigne, punk rock, pop flavor 
to it. Heavy guitar-driven, but 
still pop melodies. I’ve had peo-
ple tell me it’s like Avril Lavigne 
with a hint of Van Halen, which 
makes me so happy.”

Now, Bellvalaire has been in 
the music game for 17 years, 
and she’s loving every minute 
of it. A highlight came when 
she performed in a Broadway 
show honoring Prince.

“All the stars from Broadway 
came together and put on a 
tribute to Prince, so we did the 
Purple Rain movie,” she says. 
“We had one of the actors from 
Wicked playing Prince, we had 
the lead actress from Hedwig 
and the Angry Inch playing 
Apollonia, and I was Wendy 
[Melvoin].”

You may also have seen Bell-
valaire on TV without knowing it; 
she was a guitar playing hamster 
on a Kia commercial.

“That was probably the coolest 
film thing I’ve done,” she says. 
“They wanted somebody under 
5’1” who could fit into the hamster 
costume and play guitar.”

Bellvalaire’s latest single is 
“Diamonds or Coal,” about back-
and-forth relationships.

DIYSpotlight ARIEL BELLVALAIRE
“The chorus starts out like ‘Should 

I Stay or Should I Go’,” she says. 
“The diamonds or coal theme is like, 
are we going to shine like diamonds, 
or going to end, are we coal? 
There’s a little bit of playfulness in 
the music. But we have a little bit of 
a ska vibe in parts of it. One of my 
other big influences was No Doubt. 
And of course it has an awesome 
guitar solo because every pop song 
needs a guitar solo.”

Seventeen years in music means 
Bellvalaire has certainly subscribed 
to the DIY work ethic.

“[It means] everything you need to 
be your own artist—your own sound 
and influences,” she says. “Exactly 
what you want to portray to the audi-
ence. For me, it would be pop-rock 
with guitar solos.” 

Visit arielbellvalaire.com for more.
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also include Ashanti, DJ Khaled, 
the Black Eyed Peas, Avril Lavigne, 
Los Huracanes Del Norte, Martha 
Reeves and Nipsey Hussle. In 
addition, Clinton is to be immortal-
ized in new movie Spinning Gold, 
the biopic of Cassablanca music 
exec Neil Bogart. Contact tresa@
tre-media.net for more info.

Two streets have been named 
after the Isley Brothers. The 
Township of Teaneck and the City 
of Englewood, NJ, came together 
on June 24 for the ceremony at the 
intersection of Van Cortland Ter-
race Van Arsdale Place, and at the 
intersection of Liberty Road and 
Greenleaf Avenue in Englewood. 
According to a press release, 
“Ronald and Ernie Isley [were] in 
attendance, along with members of 
the Isley family, friends, community 
leaders and city officials.” Contact 
courtney.lowery@clmediaent.com 
for more info. 

THE BIZ
Trey Allen has announced the 
formation of Sunday Supper Re-
cords. Veteran tour manager Trey 
Allen’s Sunday Supper Group 
management company has started 
a new label, appropriately named 

The Rehearsal Studio Agreement

GLENN LITWAK is a veteran entertain-
ment attorney based in Santa Monica, 
CA. He has represented platinum selling 
recording artists, Grammy winning music 
producers, hit songwriters, management 
and production companies, music pub-
lishers and independent record labels.  
Glenn is also a frequent speaker at 
music industry conferences around the 
country, such as South by Southwest 
and the Billboard Music in Film and TV 
Conference.  Email Litwak at gtllaw59@
gmail.com or visit glennlitwak.com.

The LEGAL Beat
BY  G L E N N  L I T W A K

This article is a very brief overview of the subject matter and does not constitute legal advice.

Sunday Supper Records. The first 
release will be Lindsay Starr’s 
debut EP Blaming the Weather, 
while music from Braison Cyrus 
is on the way. For more info, go to 
sundaysuppergroup.com.

Airbit collected $2.5 million 
in YouTube monetization for 
producers in the first half of 
this year. “Airbit has helped me 
have fewer copyright claims on my 
YouTube channel and ensures I 
get credited.” Said producer Ryini 
Beats. ”It also helps the artists 
we work with. Now that we are 
in control of the Content ID, we 
can easily remove a claim for any 
artist who leases a beat from us.” 
Contact kyle@rockpaperscissors.
biz for more info.

BRETT CALLWOOD has written 
about music for two decades, 
originally for Kerrang!, Classic Rock, 
Metal Hammer and more in the U.K. 
He’s the author of two books, about 
Detroit proto-punks the MC5 and the 
Stooges. He’s now the music editor at 
LA Weekly, and has regular bylines in 
the SF Weekly, Tucson Weekly and 
idobi Radio, as well as here in Music 
Connection. He can be reached at 
brettcallwood@gmail.com

– BRETT CALLWOOD

 Registration Is Open For The IAMA Awards
Go to inacoustic.com to register for the 18th annual International Acoustic 
Music Awards. Past winners include Rod Abernethy (pictured), Ellis Paul, 
Jonatha Brooke, Meghan Trainor, Bertie Higgins and the Bellamy Brothers. 

This article will discuss the 
provisions of a typical agreement 
between a rehearsal studio and 
an artist or band. Of course, it is 
advisable to research the reputa-
tion of the studio you are thinking 
of using and tour the facilities 
prior to renting.

The agreement should indicate 
which studio within the facility you 
are renting and any specific equip-
ment you need. The rate should 
be clearly specified as well as 
the time and manner of payment. 
The contract may  provide that if 
payment is not timely made, the 
studio may charge late fees and 
legally confiscate any property 

left at the facility and place it in 
storage with the renter to pay the 
fees. Since some studios may be 
booked, reserve your date well in 
advance, if possible.

The contract may indicate that 
you must cancel a certain amount 
of time in advance or you will be 
charged. If you intend to rent the 
space for a showcase, more time 
may be needed to cancel without 
a penalty.

The contract should make 
clear what the hours of opera-
tion are. Damage to the facility or 
its contents by the band or their 
guests or anyone else allowed in 
the room will be the responsibility 
of the renter.

The studio will invariably have 
certain rules and regulations that 
you must abide by. For instance:
 •  The studio will not be respon-

sible for the personal property of 
the renter or their guests while 
on the premises.

 •  Smoking, vaping, alcohol, drugs 
and weapons will not be permit-

ted on the premises.
 •  Food and drink may only be 

consumed in certain areas.
•  Aggressive behavior (verbal or 

physical) such as fighting and 
horseplay will not be permit-
ted. Disrespect towards the 
management may result in 
notification to vacate.

•  No one can live in the space, 
no pets and no parties. 

 •  Subcontracting the space to 

anyone else is prohibited.
 •  There will be rules regarding 

parking on the premises such 
as parking is only permitted 
while rehearsing at the facility.
The contract may state that 

signs posted at the premises 
may provide for additional rules 
and regulations not contained in 
the contract. If you fail to comply 
with any rules or regulations, the 
contract will usually provide the 
studio can suspend or terminate 
the agreement.

If you leave the studio in a 
condition that requires more 

than normal cleaning, you may be 
charged an additional fee.

The studio will likely include 
a provision in the contract that it 
will not be liable for any renter or 
guest who is injured or for the loss 
of any property.  

Towards end of the agreement 
there will be standard contractual 
provisions that provide for things 
such as the fact that the contract 
is final and supersedes any previ-
ous oral or written agreements, 
that the agreement can only be 
modified by a written amendment, 
the laws of the state that will ap-
ply, and a provision for binding ar-
bitration, including attorney’s fees 
awarded to the prevailing party. 

Like any contract, make sure 
you read and understand it before 
signing.

“Like any contract, make sure you read and 
understand it before signing.”

I Quit My Day Job Because 
I Make More Money From My Music.

  Matthew Vander Boegh, TAXI Member

 That’s every musician’s dream, 

isn’t it —quitting your day gig because 

you make more money with your music. 

Well, that’s my life now, and here’s  

how I did it… 

I joined TAXI. 
 Looking back, I wish I’d joined 

years earlier. TAXI taught me how to 

create music that people in the industry  

actually need. Then they gave me 1,200  

opportunities a year to pitch my music!

It Didn’t Take That Long
 I promised myself I’d quit my job 

as a college professor when my music 

income became larger than my teaching 

income. I reached that goal in less than 

five years because of TAXI. 

  My income keeps growing expo-

nentially, and my music keeps getting 

better because it’s my full time gig now! 

Here’s the ironic part…

  I live in Boise, Idaho, not Hollywood, 

yet my music is on TV nearly every day. 

My studio is in a glorified tool shed in 
my backyard, and my gear setup is so 

quaint other musicians ask, “Really?  

That’s it?!” I’ve got a computer, monitors,  

a few mics, and a cheap little interface. 

No fancy outboard gear, no rack-mounted 

anything! 

My Two Secret Weapons
  Targets and deadlines are my secret 

weapons. Knowing who needs music 

and when they need it motivates me to 

get things done. It’s changed my life! 

Actually, TAXI changed my life.

 

 

 

 

 

 

 

 

 

  I’m getting paid for my music now  

instead of sitting on my couch dreaming 

about it. I’m my own boss, and some 

day my music will probably pay for my 

retirement, a vacation home on an exotic 

beach, and some umbrella drinks! 

Don’t wait until you’ve 
built a catalog… 

  Join TAXI now and let them help 

you build the right catalog! Be patient, 

be persistent, and you’ll hit critical mass 

like I have. My income keeps growing 

every year!

  I’m all the proof you need that a 

regular guy can make enough money 

with his music to quit his day job! Do 

what thousands of other musicians 

have done to become successful—join 

TAXI. You might never have to work 

another day gig in your life! 

The World’s Leading Independent A&R Company

1-800-458-2111 • TAXI.com

��
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– BERNARD BAUR
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Date Signed: Oct. 4, 2019
Label: Big Machine Records
Type of Music: Country
Management: Eric Smith & Rob Beckham - The AMG
Booking: Jay Williams - WME
Legal: David Crow
Publicity: Erin D. D. Burr & Shelby Paul - Big Machine Label Group
Web: paytonsmithmusic.com
A&R: Julian Raymond - Big Machine Label Group

Payton Smith’s tale of success begins in Nashville. The rock-
influenced country crooner was making noise in a hotel lobby 
when a random session player strolled by. The quality of Smith’s 

sound inspired him to tip off producer Buddy Cannon to the unknown 
performer’s talents. Under Cannon’s tutelage, the Louisiana native 
continued to hone his already sharp songwriting.

Smith and his parents approached many labels, but always received 
“the Nashville no”––a.k.a. silence. He did, however, receive a response 
from venerable country label Big Machine. Although he wasn’t ready to 
commit Smith to a deal, label president Scott Borchetta encouraged the 
newcomer, suggesting he focus on writing and playing. “I have so much 
respect for him doing that,” gushes the guitarist with the buttery voice. “I 
just felt like, okay, that’s someplace I would like to be.”

Fast forward to June of 2018, when Smith was playing his first CMA 
Fest. Smith glimpsed Borchetta talking on his phone, but then the C&W 
exec abrupt disappeared before Smith could say hello. The sting of a 
believed missed opportunity was eased by having recently signed a 
publishing deal with Eclipse Music Group.

Arriving home, Smith received a call. Turns out Big Machine’s 
founder had ben impressed by the singer’s performance. A meeting with 
Borchetta followed. “I went into a little office and played an acoustic set,” 
the singer discloses. “And then he was, like, send me some songs.” 

Having delivered a selection of homebrewed acoustic recordings, 
Smith waited. That July, he was driving when word of the label’s interest 
reached his ears. “I was on Old Hillsboro Road,” he reminisces, “and I 
pulled off and cried.” The actual signing didn’t occur until October, but 
recording sessions began almost immediately thereafter.

Smith used instinct to guide his decision. It’s a strategy he feels has 
paid off handsomely. “Your gut is always going to tell you,” the artist offers. 
“That’s why I signed with Big Machine.” The rising star’s introductory, self-
titled EP was released in 2019 and “Like I Knew You Would” subsequently 
became one of the year’s most-streamed country singles. Expect more 
chart-topping material to surface this year. – Andy Kaufmann

Date Signed: April 2021
Type of Music: Jazz
Management: Robin Tomchin - RT Productions, rtomchin@gmail.com
Booking: N/A
Legal: Jonas Herbsman - Herbsman Hafer Weber & Frisch, LLP  
Publicity: Cem Kurosman, cem.kurosman@umusic.com
Web: melissaaldana.net
A&R: Justin Seltzer, justin.seltzer@umusic.com

In 2017, Juno award winning jazz pianist Renee Rosnes was tasked 
by a European promoter with assembling a group of top musicians for 
a dozen or so festival dates spotlighting “Ladies in  Jazz.” Among the 

culturally diverse mix of veterans she chose was Chilean born, Berklee 
educated saxophonist Melissa Aldana, who had once joined Rosnes for 
shows at the Village Vanguard and Dizzy’s at Lincoln Center in N.Y.C.

During the Euro tour, the band was focused on gigging and there was no 
specific talk of extending it into a long-term project—but everything gelled a 
year later when they regrouped as Artemis and performed at the Newport 
Jazz Festival, a show NPR broadcast on “Jazz Night in America.” Blue 
Note president Don Was caught the performance and quickly got the ball 
rolling towards making a deal with the famed jazz label. 

Aldana, who had previously released an album on Concord and later 
won a 2020 Grammy for Best Improvised Solo for “Elsewhere” from 
Visions on Motema Music, was in on the initial meetings with Was. “He 
learned about our individual histories when he signed Artemis,” she says, 
“and I had kept in touch with him. 

“I wrote lot of music early on during the pandemic and by the middle 
of the year, I started thinking about a new label for it,” Aldana adds. “I 
reached out and asked him if he would be interested in signing me as a 

solo artist. He’s been nothing but nice to me and a super supportive fan 
of mine for a long time so it was a natural fit. I sent him a recording of 
one of my last live concerts playing some of the new music. He agreed 
to pursuing a deal, and luckily, I have a great manager, Robin Tomchin, 
behind me who took care of developing the details so I could continue 
writing and start recording.”  

Was enthuses, “Melissa is one of the foremost musician/composers of 
her generation. Her vibrant artistic vision, mastering of her instrument and 
her deep groove make her a perfect exponent of the Blue Note ethos. 
We’re thrilled to be part of her musical life.”

No longer in the Artemis fold, Aldana says that her album, set for an 
early 2022 release, will feature songs that reflect on several years of per-
sonal growth related to both the pandemic and the split of a personal rela-
tionship before that. “Every tune has a little story, and a lot of the music 
represents the dreams and emotions of these past few years,” she says. 
“For me, recording an album feels like the closure of a period of your life, 
and this one is no exception.” – Jonathan Widran

“Your gut is always going to 
tell you. That’s why I signed 

with Big Machine.”“Recording an album feels like the 
closure of a period of your life, 
and this one is no exception.”

MELISSA ALDANA PAYTON SMITH
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Date Signed: June 2020
Publisher: Big Loud Publishing 
Type of Music: Country, Pop, Hip-Hop, R&B
Management: N/A
Booking: N/A
Legal: Christian Barker - Shackelford, Bowen, McKinley & Norton LLP
Publicity: Jensen Sussman - Sweet Talk PR, jensen@sweettalkpr.com
Web: N/A
A&R: Big Loud Publishing

Since his high school days selling rap lyrics to YouTube beatmakers, 
John Byron has been on a fantastic musical ride. The Tennessee 
native wrote his first song for his grandfather, who requested a tune 

at a family gathering. Byron’s performance of the song––“My Old Man 
(Veteran)”)––at an open mic night drew a standing ovation from teary-
eyed audience members moved by the 15 year-old’s storytelling.

In 2013, after meeting music manager Ken Rainey at a Super Bowl 
party his senior year of high school, Byron was signed to a publishing and 
artist development deal. When his publishing deal with Rainey expired in 
2019, he reconnected with Big Loud Publishing creative director Michael 
Giangreco and was invited to work with the Big Loud team. Writing 
sessions with Big Loud owner Craig Wiseman and others led to an offer 
of a one-year commitment, with options. “Big Loud was the place I always 
wanted to be,” Byron Says. “I love the environment and the people.”

Among the resulting successes was Morgan Wallen’s country hit “865,” 
which Byron co-wrote with close friend Blake Pendergrass. The two first 
started writing together at Belmont University. [Blake] is “one of the best 

writers in Nashville,” Byron shares, adding that they continue to write 
together an average of twice a week. “The way he writes his lyrics and 
just knows how to say things that have been said before, but in ways that 
people have never heard? It’s just crazy!” 

“To be successful in Nashville, meet people,” Byron says. “You can be 
the best songwriter in the world, but if no one knows it, what’s the good of 
it? Go to writer’s rounds––and network your butt off! Make the extra effort 
to meet new people because without the connections it is going to be a 
lot harder to make your way.”

“John's attitude and ambition are what we love,” says Giangreco. “He 
can be toplining, making a demo, singing it, and it is all high-quality––
and could be any genre. It's great that we are able to work together and 
we all feel like we are building something special.” – Andrea Beenham

“Network your butt off!”

THE CUSH
JOHN BYRON

PAYTON SMITH
Date Signed: Spring 2020
Label: Mad Bunny Records
Band Members: Gabby Douglas, bass, vocals; Burette Douglas, guitar, 
vocals
Type of Music: Rock
Management: Self-managed
Booking: N/A
Legal: Greg Brooks - Serling Rooks Law Firm
Publicity: Sarah Facciolo - Black Box, sarah@blackbox.la
Web: thecush.com
A&R: Ben Harper, Elizabeth Freund

Since meeting in 1993, Texas-based husband and wife team Gabby 
and Burette Douglas have been playing music together in various 
iterations. As the Cush, they have toured extensively in the U.S. 

and at festivals in Europe, gathering an international fan base. After five 
releases both independent and with small European labels, they signed 
last year with Ben Harper’s new Mad Bunny Records label.

With a completed album recorded at their home studio, the pair were 
once again prepared to self-release, but decided to pass the tracks 
around to some friends they had met over the years while touring. One of 
those long-time friends was Elizabeth Freund, seasoned music executive 
and now helping run Mad Bunny with Harper. “I know Elizabeth,” says 
Burette, “and she is a trustworthy, great person. And we’ve been fans of 
Ben Harper for many years.”

Harper was impressed by the songs, and soon the band was having 
Zoom meetings with Harper and Freund. “The first meeting was great,” 
Burette says, “and we could tell that they were both genuinely excited 
about the music.” Harper was particularly attracted to the song “Haters” 
and suggested that they try recording it with Gabby on vocals (it was 
originally recorded with Burette singing) and adding more instruments 
to the spare track. The band complied, and everyone liked the results. 
More Zoom meetings led to Harper’s offer to sign the band, which they 
were thrilled to accept. 

Although accustomed to the DIY route, and not impressed by previous 
label offers, the Douglases knew this time was different. “We’ve had 
labels tell us, and other friends, ‘We’ll sign you, but we don’t have any 
money to put into it. But you’ll be on our roster and pick up fans.’”

Although Harper had never seen the band live, and in these Covid 
times no one was traveling to meet each other, he liked what he saw 
online. After the deal was completed, there was little to be done with the 
recording, aside from the revised “Haters,” which came out as a single in 
January. Also at Harper’s suggestion, the band recorded a raw mini-set/
video in their home studio to be used as a promotional tool. Mad Bunny 
is providing funding for videos, publicity, a radio team and an option for 
additional releases. 

“We couldn’t be in better hands,” Gabby and Burette agree. Although Mad 
Bunny is a new label, “Ben Harper has had such a long career, and he’s 
worked with so many different people. Everybody loves him!” – Brett Bush

“They were both genuinely excited 
about the music.”
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 Binki’s Motor Function
Groovy indie rock artist Binki is set to release his debut EP Motor Function 
next month after signing to Fader Label. The record follows heavy 
rotational play, millions of online streams, and an Apple iPad campaign 
feature for single “Heybb!” 

 Radin’s Number Nine 
With over a billion streams and a million records sold, Joshua Radin has 
released his 9th studio album The Ghost And The Wall, produced completely 
remotely without ever seeing his producer in person. Selling out shows on four 
continents, Radin’s fans include Michelle Obama and Ellen Degeneres.

 Mendoza Brings Freedom 
Multi-Grammy winning jazz and contemporary arranger, composer, conductor 
Vince Mendoza celebrates album release Freedom Over Everything via BMG’s 
Modern Recordings in a cross-genre collab with Joshua Redman, Antonio 
Sanchez, Derek Hodge and the Roots’ MC Black Thought.

 Alejandro Duque 
Leads Warner Latin 
Warner Music Latin 
America has appointed 
Alejandro Duque as their 
next President, following 
the 30-year tenure of Inigo 
Zabala with Warner Music. 
Duque will be based in 
Miami and joins Warner 
after 15 years at Universal 
Music, most recently as 
Managing Director of 
Universal Music Latin.

Diversity Grant Winners 
Announced
SESAC wishes to congratulate the 
first recipients of the Reel Change: 
The Fund for Diversity in Film 
Scoring grant program, composers 
Sultana Isham, Cali Wang, Emer 
Kinsella and Daniel Jimenez 
Afanador.

The program is administered 
by New Music USA and powered 
by SESAC and composer 
Christophe Beck and awards 
five-year grants and mentorship 
programs to elevate the careers 
and opportunities of composers 
of diverse backgrounds who 
have been marginalized in film 
composition. More at: sesac.com

Primary Wave Goes AWOL
In its latest acquisition, Primary 
Wave Music has acquired a majority 
share of the catalog of Awolnation 
member, Aaron Bruno. The 
agreement covers hits including 
“The Best,” “Run,” “Not Your Fault” 
and diamond-certified hit, “Sail.”

25 Years of Durango
Durango Songwriters celebrates its 
25th year with the Songwriter Expo 
this Fall (Sept. 30) in Broomfield, 
CO. Music professionals in A&R, 
publishing, music supervision, 
licensing, production and 
management, as well as hit 
songwriters who have been a big 
part of Durango throughout its 
history, will be in attendance. More 
at: durango-songwriters-expo.com

Werman’s Reservoir
Reservoir Holdings has obtained 
the full catalog of veteran rock 
producer Tom Werman, with hits 
including a collection of production 

work on 23 gold and platinum-
certified records including Blue 
Öyster Cult, Mötley Crüe, Cheap 
Trick, Molly Hatchet, Twisted 
Sister, Dokken, and others.
Werman’s hit songs include 
“Nothin’ But A Good Time” and 
“Every Rose Has Its Thorn” 
(Poison), “We’re Not Gonna Take 
It” (Twisted Sister), “Girls, Girls, 
Girls” (Mötley Crüe), “Surrender” 
(Cheap Trick), and more.

AIMP Expands to Atlanta
The Association of Independent 
Music Publishers is adding an 
Atlanta Chapter to its existing 
locations in Los Angeles, New 
York and Nashville. Efforts to 
steer the new location were first 
initiated by Co-Founder, President 
and Managing Director of Made 
in Memphis Entertainment 
(MIME), Tony D. Alexander, who 
is also looking to expand MIME’s 
presence in Atlanta. 

A kickoff event took place last 
month with a presentation from 
AIMP National Chair and Nashville 
Chapter President, John Ozier 
to share AIMP’s goals, initiatives 
and benefits, as well as holding an 
open forum for creatives to discuss 
their needs, ask questions and 
share how AIMP can best serve 
the Atlanta music community. More 
details at aimp.org.

Holman Gets Loud 
With Warner
Big Loud Publishing and Warner 
Chappell have jointly signed Mark 
Holan to a co-publishing deal. 
With over 60 songs to his credit 
in various genres, including Blake 
Sheldon, Morgan Wallen, Three 
Days Grace, The Struts, and Blue 
October, he has been writing and 
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 La Marea de Lolaa 
Rising Mexican-Canadian bilingual Nuevo popstar sisters Lolaa have released 
debut full-length album La Marea via Arts & Crafts, following their debut 
English EP in 2017, produced with Jon Drew (of July Talk and Tokyo Police 
Club fame) and Spanish re-release follow-up in 2018.

– ANDREA BEENHAM

 Younger’s Somewhere Different
BMI composer and harpist Brandee Younger releases Somewhere Different 
on Impulse! Records this month. Produced by Dezron Douglas, the album 
highlights her unique blend of R&B, hip-hop, jazz and funk and includes 
guests Ron Carter on bass, Tarriona “Tank” Ball on vocals, and others.

producing since 2008. Moving to 
Nashville in 2014 has added credits 
for “Simple” (Florida Georgia Line, 
2018), “Single Saturday Night” 
(Cole Swindell) and “Woman You 
Got” (Maddie & Tae), as well as 
upcoming releases for Jason 
Aldean, Chris Young, Morgan 
Evans, Dylan Scott, and Daughtry.

ASCAP Composers’ 
Choice & Screen 
Music Awards
Celebrating ASCAP’s winning 
stories of overcoming, Film Score 
of the Year went to Soul (Jon 
Batiste and Trent Reznor, also an 
Oscar-winner), Documentary Score 
of the Year (a new category for 
2021) went to David Attenborough: 
A Life on Our Planet (Steven 
Price). Television Score of the Year 
went to Lovecraft Country (Raphael 
Saadiq) and Television Theme of 
the Year (another new category) 
went to Tales From the Loop (Philip 
Glass and Paul Leonard-Morgan). 
Video Game Score of the Year was 
awarded to The Last of Us Part II 
(Gustavo Santaolalla).

Top winner for the Most 
Performed Themes and 
Underscore went to Survivor and 
Biggest Loser (David Vanacore), 
Top Cable Television Series 
went to The Walking Dead (Bear 
McCreary), Top Network Television 
Series went to NCIS (Maurice 
Jackson and Neil Martin) and the 
Top Box Office Film award went 
to The Eight Hundred (Rupert 
Gregson-Wiliams). The 2021 
ASCAP Screen Music Awards 
included new categories for Top 

Streaming projects. Full list at:  
ascap.com/screenawards21.
 

Sony Signs Monae
Sony Music Publishing has 
announced a global publishing deal 
with Grammy-nominated singer, 
songwriter, actor and activist 
Janelle Monae, covering exclusive 
administration. Monae’s latest 
projects include collaborations 
with songwriter-producers Nate 
“Rocket” Wonder and Chuck 
Lightning for new music, both of 
whom were instrumental in her 
previous album releases in 2008, 
2010, 2013 and 2018 releases.

Gauthier Saved By Song
Grammy-nominated folk singer-
songwriter Mary Gauthier has 
shared about her journey to 
sobriety and the catharsis of 
her music writing in her book 
Saved By A Song: The Art and 
Healing Power of Songwriting. 
Sharing methodology and artistic 
tips around songwriting, as well 
as insights into her journey and 
newfound outlook, Gauthier hopes 
to inspire other songwriters and 
creators on their journey.

Gauthier’s recent projects have 
supported frontline workers in the 
pandemic, as well as Songwriting 
for Soldiers.

 Big Machine Gets Matt 
Big Machine Music has signed producer-songwriter Matt Dragstrem to 
exclusive co-publishing and acquired his full catalog, which includes hits “I’ll 
Name The Dogs” (Blake Shelton), “One Marguerita” (Luke Bryan), “Sippin’ On 
Fire” (Florida Georgia Line), and hits by David Guetta, G-Eazy, and more.

ANDREA BEENHAM (aka Drea Jo) 
is a freelance writer and marketing 
consultant based in Southern 
California. The South-African 
born, Canadian-raised California 
transplant has a passion for music, 
people and fun. She can be reached 
at drea@dreajo.com

 Fantasy has von Kampen 
Since placing in the top 10 in NPR’s Tiny Desk contest in 2016, Andrea von 
Kampen has released multiple EPs and singles and found success in film and 
TV placements, releasing her latest album That Spell this month following her 
signing with Fantasy Records.
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SONGWRITER  PROF ILE – ANDREA BEENHAM

Quinn Sullivan
A Gracious Talent, Buddy Guy’s Protégé 
Guitar phenom Quinn Sullivan has transformed from Buddy Guy’s 

protégé at just eight years old, reemerging with his new album 
Wide Awake, following an 18-month “covid cocoon.” Sullivan’s first 

record in three years showcases his evolution into a bonafide pop artist 
and songwriter, with performances set to kick off this month.

 Raised in New Bedford, MA with music-loving parents— including an 
experienced drummer for a father—Sullivan was immersed in the sounds 
of The Beatles, The Rolling Stones, The Grateful Dead and The Allman 
Brothers Band. Picking up his first guitar at age three, he began visiting 
his local zoo to play along with The Toe Jam Puppet Band each week. 
Regular guitar lessons began at five and Sullivan performed live at a local 
radio station at age six. 

Sullivan first learned of Buddy Guy on a DVD of the Crossroads Guitar 
Festival (a birthday gift from his father) and was blown away by his 
showmanship and presence, insisting on seeing him when he came to 
town. Backstage and hoping for Guy to sign his Squier Stratocaster, he 
was asked if he could play it, resulting in Guy calling him on stage to play 
the last half hour of the show. Sullivan has been leaving jaws on the floor 
ever since, admitting that, “When you're eight years old, you don't really 
understand how impactful that's going to be. I look back on it now and I 
realize that was the moment that propelled me on.” 

Continuing to sit in on Guy’s shows, Guy asked eight-year-old Sullivan 
to play on the Skin Deep album, and he toured as Guy’s opening act, 
playing his own sets at the Lollapalooza and Austin City Limits festivals 
at age 10. By 12, Sullivan had released his 
debut album on Guy’s label, working along-
side producer Tom Hambridge. Crediting 
Hambridge with his artist development, 
song creation and overall guidance, Sul-
livan worked with him on his first three 
albums (Cyclone, Getting There and 
Midnight Highway, the latter reaching No. 
3 on the Billboard Blues Chart). Sullivan 
has also performed with Carlos Santana, 
B.B. King and Joe Bonamassa, and has 
played the Crossroads, Mahindra Blues 
and Montreux Jazz Festivals.

With a refreshing humility and passion-
ate dedication to his craft, the greatest 
gift along Sullivan’s journey (apart from 
mentorship from Buddy Guy) has been 
his parents’ strategic pacing of his career. 
Hitting the talk show circuit at a very young 
age, they took time to let him develop 
naturally, allowing Sullivan the space to 
get more comfortable, rather than getting 
overwhelmed by the industry machine. “A 
lot of people ask me what it felt like being 
in front of a massive audience and playing 
at such a young age,” says Sullivan. He 
shared that it all happened very gradually 
and “felt very normal. Every year increasingly got better, but there was 
not a lot of pressure added on.”

Sullivan’s latest project was co-written with his new producer, Oliver 
Leiber. “I really started to become a songwriter over the last 18 months,” 
reveals Sullivan. “Once I lived a little life and was able to study it, I started 
to come up with melodies and lyrical ideas.” Always trying to develop and 
get better, Sullivan is proud of getting to showcase more of himself as 
a solo artist, wanting to put all his influences together to create his own 
sound, while remaining “very deeply grateful for people I've met, shared 
the stage and played with over the years—it shapes you as a person and 
musician.

“I couldn't be an asshole when I was 10 because my parents wouldn't 
have let me act that way,” says Sullivan. “I really didn't have any space, 
or time, or energy to act that way. I always had to be on my toes and 
I think that's a very healthy way to be.” Observing Guy and Santana 
delivering 150% every night and giving the audience what they came for, 
regardless of the day they were having, Sullivan stresses how important it 
is to “keep that sort of humility and always remain grounded.”

 
Contact Jon Bleicher, Prospect PR, jon@prospecrtpr.com

Experience Quinn Sullivan at quinnsullivanmusic.com
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DROPS
Punk the Capital: Building a Sound Move-
ment, a film documenting the birth of punk rock 
music and its subculture in Washington, D.C. 
from 1976 to 1983, has been released this sum-
mer on Blu-ray and DVD. Co-directed by James 
June Schneider and Paul Bishow, the docu-
mentary features Bad Brains, Minor Threat, 
Void, Rites of Spring and others, with interviews 
from Henry Rollins, Ian MacKaye, H.R. and 
Jello Biafra Joe Keithley. It also features bonus 
shorts with Scream, Void, The Cramps and The 
Slickee Boys. Learn more at punkthecapital.info      
or email clintweiler@gmail.com.

winner Dean Sharenow, Simon Hale and 
McPherson. Contact maria.malta@sonymusic.
com for details.

Charley Crockett, a leader in independent 
country music, taped his Austin City Limits 
television debut on July 28, joining a season 
47 lineup that includes: Miranda Lambert, 
Brittany Howard, Jon Batiste, Leon Bridges, 
Sarah Jarosz, Billy Strings, Jade Bird, 
Brandy Clark, Terry Allen, Dayglow and 
Jackson Browne. Crockett, who began his 
career busking, surprise-released 10 For Slim: 
Charley Crockett Sings James Hand, a tribute 
to his friend and Texas 
honky tonk hero, James 
Hand, earlier this year. He 
will release another full-
length album later this year, 
which will be his tenth in the 
past six years. Crockett was 
also recently nominated for 
“Emerging Act of the Year” 
at the 2021 Americana 
Music Association Awards. 
Crockett is on the road this 
summer and fall and will be 
announcing additional tour 
dates. For more informa-
tion, contact Rob Krauser at 
rob@rekroommedia.com.
 
Buddy Guy: The Blues 
Chase the Blues Away, 
a new doc on legendary 
blues master and guitarist 
George “Buddy” Guy, 
premiered July 27 on PBS, 
days before the artist’s 85th birthday. Guy, 
whose humble beginnings go back to Louisiana, 
is a Rock and Roll Hall of Fame inductee, eight-
time Grammy winner and pioneer of Chicago’s 
fabled West Side sound. The new documen-
tary features interviews with Guy, archival and 

never-before-seen performances, including foot-
age of Guy onstage with President Obama and 
The Rolling Stones, archival interviews with 
Muddy Waters, Lightnin’ Hopkins and Willie 
Dixon, and original interviews with musicians 
Guy influenced, including John Mayer, Carlos 
Santana, Gary Clark, Jr. and Kingfish. For 
further details, contact Laura Liebeck at laura@
grandcommunications.com.

Singer-songwriter, author and activist Ani 
DiFranco released Revolutionary Love: Live 
at Big Blue, a 95-minute concert documen-
tary film from herself, Terence Higgins and 

special guest Ivan Neville, 
on July 9. Captured at Big 
Blue, the artist’s home and 
recording studio for the past 
decade, the film is of Di 
Franco performing her 22nd 
studio album Revolution-
ary Love live, along with 
classics from throughout 
her career. Fans can also 
get the album as a CD or 
audio download. It includes 
bonus tracks “You Had 
Time” and “Life Boat,” 
which were recorded in the 
same session. DiFranco will 
kick off a tour Aug. 19. For 
the list of tour dates, visit 
anidifranco.com/tour and 
contact Karen Wiessen at 
karen@alleyesmedia.com 
for details.

To coincide with the 22nd 
anniversary of the festival, Music Box: Wood-
stock 99: Peace, Love, And Rage debuted 
Friday, July 23, on HBO and is available to 
stream on HBO Max. The film kicks off Music 
Box, a collection of documentary films cre-
ated by Bill Simmons, debuting in Fall of this 

DEBORAH MANNIS-GARDNER

The War is Never Over, the first career-
spanning, retrospective documentary of the 
artist and spoken-word poet Lydia Lunch, has 
been released this summer in theaters and 
on kinomarquee.com. Directed by No Wave 
filmmaker Beth B, the film made its festival 
premiere last year to rave reviews at the SXSW 
Film Festival, International Film Festival 
Rotterdam and DOC NYC. From her begin-
nings in the late 1970s in New York City with 
her band Teenage Jesus and the Jerks, to her 
career as a spoken-word poet, the film includes 
interviews with Lunch and those in her circle 
with archival footage and photographs of 1970s 
bands in N.Y.C. like Alan Vega (Suicide), Nick 
Cave, Sonic Youth and Hubert Selby Jr.   
For more info, contact Krista Williams at krista@
sacksco.com.

Legacy Recordings will release Girl From 
the North Country: Original Broadway 
Cast Recording, on Aug. 20 on CD and in 
digital formats. Written and directed by Conor 
McPherson, the Broadway production of the 
same name reimagines the songs of Bob Dylan 
in new, dramatic contexts. All lyrics and music 
are Dylan’s with the exception of two co-writes, 
including  “Hurricane,” by Dylan and Jacques 
Levy, and “Duquesne Whistle”  by Dylan 
and Robert Hunter. The cast recording was 
recorded in March 2020 in New York City, just 
three days before the city’s stay-in-place order 
took effect, and was produced by Grammy- 

ANI DIFRANCO
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year. Woodstock 99: Peace, Love, And Rage 
unfolds over three blazing hot days and nights 
of nonstop performances and heaving mosh 
pits in July 1999, and examines how the festival 
eventually collapsed under the weight of its own 
misguided ambition. 

Subsequent films in the series, each helmed 
by a different director, will start airing in late fall 
2021 and include: Jagged: An intimate explora-
tion of Alanis Morissette and her groundbreak-
ing 1995 album Jagged Little Pill; directed by 
Alison Klayman; Untitled DMX: a film with 
rare access to the late rapper after his release 
from prison––a portrait of a man struggling with 
addiction, fame, and his inner demons in the 
final years of his life; directed by Christopher 
Frierson; Listening to Kenny G: An examina-
tion of the most popular instrumentalist of all 
time and why he is polarizing to so many; di-
rected by Penny Lane; Mr. Saturday Night: the 
untold story of Robert Stigwood and how he 
amped the disco era; directed by John Maggio; 
Untitled Juice WRLD: a film exploring how the 
late hip-hop star impacted a genre during his 
short life; directed by Tommy Oliver. For more 
detail on these docs, email Hayley.Hanson@
warnermedia.com.

OPPS
Deadlines are looming for the 2022 Sundance 
Film Festival, which accepts submissions in a 
variety of categories, 
including features and 
documentaries, shorts, 
“New Frontier” for 
innovative works and 
episodic content. For a 
list of deadlines, rules 
and regulations, and 
more information, visit 
sundance.org/festivals/
sundance-film-festival/
submit.

Aug. 25 is the final 
deadline for submis-
sions to the Interna-
tional Music Video 
Awards. Subcatego-
ries include best ani-
mation, experimental, 
dance, LGBTQ, horror 
and low budget music 
videos, and there are 
also categories for 
best musical film, both 
short and feature-
length, and best direc-
tor and cinematogra-
phy. Submit your video 
at imvawards.com/
submit-your-video.

SXSW has announced a slew of opening dates 
and deadlines for its 2022 festival, including 
general registration, entries for the Innova-
tion Awards, film festival submissions, music 
festival submissions and SXSW Pitch. For the 
complete list and more information about each, 
visit sxsw.com/deadlines.

PROPS
The annual World Soundtrack Awards, slated 
for Oct. 23 this year as the traditional clos-
ing event of Film Fest Ghent (Oct. 12-23), 
will honor Greek film, television and theater 

composer Eleni Karaindrou. Best known for her 
collaboration with director Theo Angelopoulos, 
Karaindrou will receive a Lifetime Achievement 
Award from the World Soundtrack Academy 
and will accompany the Brussels Philharmonic 
on piano. Karaindrou has worked with direc-
tors including Chris Marker, Jules Dassin and 
Margarethe von Trotta, with her work featured 
in Mad Max: Fury Road, and, most recently, 
Terrence Malick’s The Way of the Wind. For 
more information, contact Kim Verthé at kim@
filmfestival.be. 

Owner-President of DMG Clearances, Inc. 
and renowned sync master Deborah Mannis-
Gardner has been named music supervisor 
of the feature film Spinning Gold, a biopic of 
Casablanca Records founder and leader Neil 
Bogart that was written and directed by his son, 
Timothy Scott Bogart. This film marks Mannis-
Gardner’s second music supervisor credit after 
her work on HBO’s docuseries The Defiant 
Ones, which earned her a Best Music Supervi-
sion in a Docuseries or Reality Television award 
from the Guild of Music Supervisors. The forth-
coming Spinning Gold, for which production is 
underway at the time of this writing, will include 
new versions of Bogart’s classics performed by 
the cast, including Jeremy Jordan in the starring 
role, Wiz Khalifa as George Clinton of Parlia-
ment, Jason Derulo as Ron Isley of the Isley 
Brothers, Tayla Parx as Donna Summer, Ledi-

si as Gladys Knight, 
and Sam Harris of X 
Ambassadors as Paul 
Stanley of KISS, with 
many more. 

Mannis-Gardner 
has handled music 
clearances for films by 
Martin Scorsese, The 
Coen Brothers and 
Richard Linklater, as 
well as clearances for 
television, podcasts 
and theater. Contact 
Bill Greenwood at 
bill@jaybirdcom.com. 

The Ventures: Stars 
on Guitars has been 
accepted for the 
Sonoma Interna-
tional Film Festival 
Summerfest, which 
takes place Aug. 5-8 
in Sonoma, CA. The 
film is one of only 35 
independent films rep-
resenting more than 15 
countries, and viewers 
will be able to enjoy it 
in wine country. 

The 2020 film tells the story of The Ventures, 
the iconic surf band from Washington state that 
was instrumental in popularizing electric guitar in 
the U.S. and around the world. Get tickets for the 
festival at sonomafilmfest.org and contact Staci 
Wilson at bluestreakproductions@gmail.com for 
further details.

– JESSICA PACE  j.marie.pace@gmail.com

Out Take

Eli Chitayat
VP, Visual Content at Republic Records

Contact: Matt Biscuiti, matt@lippingroup.com 
Web: republicrecords.com, music.com

Republic Records and Music.com recently 
partnered to create a new online series 
spotlighting selected emerging artists on the 
label’s roster. “Music.com does an incred-
ible job at making the connection between 
specific songs and emotions for fans. When 
coming up with this bespoke campaign, our 
goal was to take that process a step further 
and showcase the emotions behind the 
songs. Through visual content, we’re able 
to showcase the artist personal journey and 
give fans a glimpse at who is creating the 
music they love,” says Eli Chitayat, VP of 
Visual Content at Republic Records. 

Featured artists include Shaylen, Lund, 
JESSIA, Peach PRC, Issam Alnajjar and 
Ayzha Nyree, with more to be announced. 
Chitayat says the selected artists weren’t 
afraid to share their struggles with fans. 
“They do so through their music and social 
channels, and we wanted to provide a new 
outlet and give them a larger platform to tell 
their stories,” he says.  

The online video series has an emphasis 
on live storytelling that offers a glimpse into 
the artists’ backgrounds and inspiration, 
which Chitayat says was a critical aspect of 
the project to maximize the artists’ expo-
sure. “As their careers continue to grow, it’s 
extremely important for them to develop a 
strong foundation with their core fans,” he 
says. “We want the fans to be part of the 
journey, and through the vulnerability of the 
content, this project allows for that.” 

The series uses visual content including 
archival video and photos to help illustrate 
the artists’ journey. “When creating visuals 
for our roster, we always remind artists 
that our goal is to add fuel to the fire they 
already have burning. Bringing that analogy 
to life, we provided series templates for the 
visuals, but made it a point to let the artists 
completely own their narrative and what 
they want to share with fans,” Chitayat says.

“Being able to personally connect with 
artists while producing great content is al-
ways a win,” Chitayat says. “That translates 
into open dialogue and makes the visuals 
feel as though the artist is speaking directly 
with the viewer. We welcome the opportu-
nity to work with Music.com in the future and 
continue to share these artists’ journeys.” •

JESSICA PACE is a music journalist-turned-news-
reporter based in Durango, CO. She is from Nashville, 
where she started a writing career by freelancing for 
publications including American Songwriter and Music 
Connection. Contact her at j.marie.pace@gmail.com. 
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 Burna Boy Best International Act
Global Afro-fusion pioneer Burna Boy was awarded Best International Act at the 2021 BET Awards, marking his 
third consecutive win in the category. The artist’s fifth studio album, Twice As Tall, earned more than 5 million 
worldwide streams within its first hour of release. Twice As Tall received the 2021 GRAMMY Award for “Best 
Global Music Album,” making history as the first time a Nigerian artist received back-to-back nominations.

 Randy Travis Surprises Nashville Artists
Randy Travis showed his support for up-and-coming Nashville artists. 
Pictured (l-r): Angie K, Regan Stewart, Randy Travis, Alexis Wilkins, Timmy 
Brown, Karissa Ella, at 3rd and Lindsley for Timmy Brown's Good Life public 
album release party. 

 Sweden's New Avicii Arena
One of Sweden's most visited and well-known venues, the Ericsson Globe, 
has a new name: Avicii Arena, honoring the late electronic producer, Avicii 
(Tim Bergling), who took his life in 2018 at 28 years old. This collaboration 
between the Tim Bergling Foundation and ASM Global’s Stockholm Live will 
promote mental health and suicide prevention. Avicii Arena was inaugurated 
by The Royal Stockholm Philharmonic Orchestra’s performance of the Avicii 
song “For A Better Day.”

 Peace, Love and Ringo
Since 2008, Ringo Starr has invited everyone to think, say or post #peaceand-
love on July 7 to fulfill his birthday wish of spreading Peace and Love across 
the globe. For this year’s 81st, Ringo donated a 800-pound scultpure of a hand 
making an eternal peace sign, and presented the work in Beverly Gardens 
Park, near his Beverly Hills Home. Starr is pictured at the event with his wife, 
actress Barbara Bach, and Joe Walsh.  
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2014–Wiz Khalifa–#8

2001–Sugar Ray–#21

When we spoke with rap star 
Wiz Khalifa about his record 
label and how he picks his 
artists, he had this to say: “I 
don’t just go on the internet 
and tell an artist ‘Hey, I like 
your music, sign to Taylor 
Gang.’ I gotta be a fan of 
your music, the artwork. I 
gotta wanna walk through 
your neighborhood with you.” 
The issue also features a 
profile of videogame com-
poser Winifred Phillips.

 Death Row Records Experience
Iconic Death Row Records has launched the ‘Death Row Experience,’ a virtual retrospective gallery that celebrates 
this year's 30th anniversary of the label. The exhibit includes the story of the label’s rise, plus its legendary artists 
and albums, including: 2Pac’s 10x platinum All Eyez on Me, as well as multiplatinum Until the End of Time, Don 
Killuminati and Better Dayz, Snoop Dogg’s 4x platinum Doggystyle and The Doggfather, among countless others.

 Jason Mraz Looks 
for the Good
Nederlander Concerts 
and 88FIVE LIVE presented 
Grammy-winning artist Jason 
Mraz: Look For The Good 
Live at City National Grove 
of Anaheim’s Drive-In OC 
with three sold-out shows in 
April. Nederlander Concerts 
donated to the California Fam-
ily Farmer Emergency Fund in 
Jason’s honor, and presented 
him with a custom Reserved 
Parking sign in celebration 
of the sold-out shows. Pic-
tured (l-r): Vanessa Kromer 
(Nederlander), Jordan Harding 
(Nederlander/ General
Manager of City National 
Grove), Mraz, Mike Goldsmith 
(Nederlander), Patrick Osburn 
(General Manager 88.5 FM). 

 American 
Fairness Act
Rep. Ted Deutch (D-FL) 
and Rep. Darrell Issa 
(R-CA) were joined at the 
U.S. Capitol by artists and 
musicians—including 
music legends Dionne 
Warwick, Sam Moore 
and Dropkick Murphys’ 
Ken Casey  (pictured)— 
to introduce the American 
Music Fairness Act. 

– JOSEPH MALTESE josephm@musicconnection.com

In our cover story on party-
loving five-piece Sugar Ray, 
the band’s frontman Mark 
McGrath had this to say: “I 
read contracts, and I don’t 
know what the hell they’re 
saying. But if you get to know 
what they mean in simple 
terms, it will make life a lot 
easier.” Elsewhere in the 
issue there’s a profile of pro-
ducer Rick Rock (2pac, Dr. 
Dre, Xzibit) and a Songwrit-
ers Profile on Michael Brown 
and Bob Allecca.
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T-Pain
   Indie Rappa Ternt Sanga
     B Y  J O S E P H  M A L T E S E

36 August 2021     musicconnection.com



August 2021     musicconnection.com 37

T-Pain is  my mom’s favorite rapper 
– Rappa Ternt Sanga, as defined by the Grammy-
winner’s 2005 debut album. Mom may not remember 
“I’m ‘n Luv (Wit A Stripper)” or the hilarious “I’m on a 
Boat” from Saturday Night Live, among his other hits 
that defined the early ‘00s, but she thinks he’s funny, 
talented and voted for him (or his Green Monster 
persona) on Fox TV’s The Masked Singer, which he 
won, ditching the trademark autotune and shocking 
judges and viewers alike with versatile, soulful sing-
ing chops. 

After taking a break from creating and produc-
ing hit after hit for nearly two decades, on top of 
holing up at home to perfect the work-life balance in 
lockdown, T-Pain is ready to re-emerge with a new 
album, Precious Stones, due out this Fall, a podcast, 
a popular Twitch video game stream, a mixology 
book that pairs cocktails with songs from his catalog, 
and so many other projects and collaborations, he 
likely forgot about them. As much of a chore as the 
inevitable touring and promotion may be, T-Pain 
seems optimistic about hitting the road again, now as 
a self-managed, “independent” artist.

Music Connection chatted with the indie rappa ternt 
sanga via zoom, getting a glimpse at T-Pain in his 
most comfortable setting: his basement ternt studio.

Music Connection: I’m loving your office. 
Is that a new home studio? You must have 
been keeping busy. Is a lot of that new 
modeling?
T-Pain: Yes, I’ve had a lot of time in 
quarantine. I finally had a chance to sit 
down, get off tour. Not trying to please the 
masses. It was my turn to get back in the 
house and make sure everything is settled 
before leaving again, which is happening 
now. I’m glad I got a lot of stuff done.

MC: How are you feeling about the “wrap-
ping up” of the pandemic?
T:  It’s not really wrapping up, just getting 
more lenient. I don’t miss the hustle and 
bustle. I definitely don’t miss the road. 
Staying at home was fucking great! Making 
money playing video games, chilling at the 
house. I can come downstairs and get work 
done and come upstairs and go to sleep. 
Chill with the wife and kids. That’s the part 
I’m going to miss the most. And I definitely 
don’t miss airport security.

The fact that there are more opportuni-
ties coming in all the major cities: Miami, 
New York, L.A.––the fact that some things 
do need to be done in person––I’d rather 
sit at home and play video games and 
watch movies. 

MC: Have you played a game, on Twitch, 
basically every day?
T: No! It’s been five days since I streamed 
last. Before that was 17 days. I’ve been 
doing so much stuff at home, getting 
things done at the house. A lot has been 
transpiring that would otherwise not be 
happening. I’ve been making music. I take 
advantage of that. When I record, I can put 
my Pro Tools on Twitch instead of playing 

games. I don’t really have a Twitch 
schedule. I keep it that way 

for when opportunities 
come up. If it falls on a 

day I’m supposed 
to be stream-

ing, I don’t have to apologize to my fans. 
It’s like, ‘There’s no stream today. Just 
wait.’ It’s an easier schedule to not have a 
schedule.

MC:Is touring on the horizon for you?
T: Yes, and we will definitely integrate 
Twitch time. We’ve learned from previous 
times to approach it differently, to make 
sure it’s not just work work work work work 
and I’m stressing myself out. When we 
show up to certain cities and we know there 
are drifters, I will hit up the race track. If 
there are other streamers in that city, I can 
stream with them. We’re going to integrate 
the things that I love instead of just: show, 
meet-and-greet, hotel, plane, show, meet-
and-greet, hotel… We’re basically going 
to make it fun. It was fun before, but we’re 
going to integrate the things I don’t have to 
force fun into. 
     When we get to the hotel, there will be 
a whole streaming setup. We have people 
coming through, we can film a podcast in the 
room. We are going to get back out there, 
hit the road again, but we’re gonna make it 
mine, instead of just me being on the road.

MC: For all walks of life in the pandemic, 
we’ve learned that family and mental 
health comes first. Is being self-managed 
a help for moving forward?
T: For sure! The things I love are not re-
ally important to a third party. I can finally 
prioritize the things I actually like doing. 
There’s no manager who wants to see you 
playing video games in the studio. They 
are like, ‘Get work done. Why aren’t you 
doing this…?’ I’m like, this is helping me 
get inspired before getting in the booth. I’m 
listening to the music. I’m playing games. 
These are giving me emotions and feel-
ings I wouldn’t get just listening to a beat. I 
can get motivated by playing. If I’m playing 
Breath of the Wild while listening to a 
dope soft ballad, this is going to help the 
journey. And vice versa, the music is going 
to help me finish the game.     

The fact that I’m doing it myself, I can 
prioritize the things I love and my mental 
health and the things I need to get actual 
work done, and not just quantity over qual-
ity. I used to bang out three songs a day 
and get as much work done as possible. 
Now I can do a song a week, but every 
song is gonna be an absolute banger. I 
record music now when I’m inspired. When 
I know something great is gonna come out 
of it. Not just force myself to make a ton of 
shit. Mental health has grown in importance 
and it helps to know I’m in charge of it. 

MC: Would you have wanted to be more in 
charge any earlier in your career?
T: I don’t think I was ready. I think every-
thing happened right on time. I wouldn’t 
have wanted to be managing my mental 
health and career while I had my drinking 
problem. I wanted to have fun all the time. 
I hadn’t grown yet, mentally. My maturity 
wasn’t there. This is the time and season 
when things are getting better. I see more. 
I’ve grown. I can take care of myself, which 
helps to know that I wasn’t ready.

MC:For up-and-coming artists, it seems 
like it helps to have the guidance to not get 
sucked into quantity over quality. 
T: You definitely don’t want to do that. But 
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“When you’re not trying to be
the biggest in the room, you can be the 

most beautiful.”
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that’s the motto of the game. People feel like 
the way to success is to do more than every-
body else. That’s just not what it is. It’s about 
having yourself in order. It’s about doing what 
you love. You have to have something in place 
that lets you know when you love your music 
and not ‘I banged out seven songs today and 
I’m proud of myself.’ If you knocked out seven 
bangers then yes be proud. But if they won’t 
see the light of day… 

You have all these artists like, ‘I have 300 
songs ready to go’––it’s like, you don’t have 
300 songs ready. You have 300 songs that you 
did… That’s why they haven’t gone. You rushed 
them out and you didn’t think about it. You have 
300 songs that are gonna sit on your hard drive 
for the rest of your career until someone finds 
them. You thought that was the thing to do. You 
have to pay attention and give a shit about what 
you’re doing. This is a representation of you. 
And if someone finds those songs, you’re gonna 
be mad when they leak, because you know you 
didn’t put your all into it and you know you didn’t 
give a shit about what they sound like. You were 
in the studio, high as hell, and just knocking out 
random-ass lines out of nowhere and it sounded 
good at the time. Then when you’re sober you 
ask, ‘What the fuck was I doing?’ 

(laughs) Coming from one artist to the rest. 
We know what those 300 songs sound like. 
That’s why they’re sitting on the hard drive. You 
just dropped an album and you still have 300 
songs? You have 300 songs and you don’t want 
those streams? You can just drop them and get 
1 stream per song. You can make some money 
off of those. So why haven’t you dropped them? 
Because you know they sound like shit!

MC: That sounds like it’s from your experience. 
It must happen every day.    
T:  We see it all the time. It’s the quality… 
Quantity shit doesn’t work for anybody…

MC: Let’s move right on to Precious Stones. Are 
you happy with the quality on the new album? Is 
it finished? Was a lot of it done in quarantine?
T: It’s actually not finished. I’m trying to set goals 
for myself. I think I need three more songs, but 
I’m trying to make them the three songs. A lot 
was done in quarantine. A lot was done with 
my wife. A lot was done on Twitch. There’s a 
song that was done entirely on Twitch. Entirely 
by Twitch. The bass guitar and lead guitar on 
“Simpin Ain’t Easy’’ was done by another Twitch 
streamer. The lyrics were written by my chat on 
Twitch. I was doing it live. We recorded the song 
live. Everything happened on Twitch. It made 
it not only an important piece, but probably the 
first time that has ever happened. And it actually 
made it on the album and it’s gonna be a single. 
We just shot a video for it. 

It’s been a journey, but Precious Stones is 
one of my most proud bodies of work, for sure. 
I did a lot of it with my family. My wife has been 
writing with me. My daughter sings on one of 
the songs. Just coming together with my family 
and actually putting that part of my life into my 
career is different for me because I’ve always 
held that separate. I’ve always had a separate 
life for music and a separate life for family. 
But bringing those two entities together was a 
special thing. When you really think about it, it 
should always be like that. 
    But we’re taught at an early age if you want 
to be successful, don’t be married. If you want 
to have time for your music, then don’t have 
kids. That was just the glitz and glam of the 
celebrity world. We felt we had to stay single. 
Then you start seeing all these people with 
wives and kids, but also rich, and you think, 
wait a minute––you can do both. It took me a 

pretty good amount of time and a lot of maturity 
to realize I need to bring both of those things 
together and it works out. Having this be the 
album that this happens on, I’m very proud of 
it, being that I’m super independent and really 
able to be in charge of what I want to do. I real-
ize it’s been so important this whole time. Going 
through quarantine and getting to sit down and 
marinate on music has been helpful. Precious 
Stones is definitely gonna reflect that.

MC: I love to hear that you’re happy where 
you’re at and your family’s at. They are your 
precious stones...
T: Absolutely. That was fire. Good job.

MC: I was able to hear some of the tracks. 
I didn’t know “Simpin” was collaborated and 
recorded like that. I thought another one, “Soul 
on Fire,” was a new level for you. It’s dark. It’s 
deep. Is that a lot of the writing style that you 
have been looking for?
T: That’s like my favorite song on the whole 
project. That whole song was basically the rela-
tionship I have with music. It picks you up and 
breaks you down at the same time. The whole 
industry chews you up, spits you out. “Soul on 
Fire” is a representation of all the shit I’ve been 
through. I can turn my back on music, but it’s 
always going to bring me back. It’s a love-hate 
relationship, and “Soul on Fire” is definitely how 
I wanted to portray and convey that message. 
The writing style of the full project is just fun. I 
didn’t have a lot of people in the studio with me. 
I couldn’t have friends over while I was writing 
so it’s a lot of reflection, but a lot of things I 
missed during quarantine. Getting my brain 
back functioning like a normal human who can 
go outside was a big task. 
     I realize I should have been working like this 
for a long time. Sitting in here by myself. Com-
ing up with songs. Calling my wife down when 
I come up with a dope line. ‘Babe listen to this 
shit!’ She comes in with her suggestions and 
it runs so smooth. The writing style just came 
from me actually being in the studio by myself 
and breathing. Letting things happen and not 
trying to hurry up to impress the people in the 
room. If I had to do a line a thousand times 
to get it right, I can do it. It’s not gonna annoy 
anyone. No dudes bringing girls through. I’m in 
the studio trying to impress them too. It’s a cool 
way to just relax. Chill the fuck out and get the 
project done and not impress the people in the 
room to knock out seven songs a day.

MC: Are you also able to be in charge of who 
you’re working with? The collaborations…
T: Oh yeah! (laughs) I can actually delegate 
who enters my space. I can’t stress enough how 
important that is. Even when I’m picking features, 
you’re not just going to get the most popular 
person. You can actually go and pick someone 
who’s retired. Getting Carlos Santana on a song. 
You can get your idols, people who you want in-
stead of people you think you need for streams. 
They don’t have to be the most popular. They 
can be the most thoughtful. It all falls back to 
the quality. Not how big of an artist you can get. 
It’s the artist that fits the damn song. You can’t 
force a popular artist on a song and think this 
should work because of the names on the song, 
then people hear it and think it doesn’t match at 
all. It’s not a popularity contest anymore. When 
you’re not trying to be the biggest in the room, 
you can be the most beautiful. That authenticity 
breaks through the popularity contest. 

MC: “I Like Dat” with Kehlani. It picks up right 
where we left off [with 2007’s “Buy U A Drank”]. 
I’m sure you heard Kehlani’s voice on the track 

even before you sent an email to her about it.
T: Oh my god, it’s so beautiful. And she did it in 
a day! Usually we have to wait. It was such a––I 
don’t want to say miracle––but people don’t do 
that. She called me and we Facetimed. She 
was writing it on Facetime. She asked, ‘What 
do you say here? Okay, I’m gonna say this.’ 
She included me in her process. Kehlani is an 
anomaly. She was so great to work with. We 
worked together before, right at the beginning 
of her career. Once she got signed, [the label] 
sent her to my studio and we didn’t get any 
work done. We were just laughing and joking 
and shit. This time was great.  
      “I Like Dat” came out better than I could have 
imagined. Now we’re already on Kimmel. The 
song was the number one most added to radio. I 
couldn’t have imagined. I was just making beauti-
ful music. It wasn’t my intent to do what it’s doing 
right now. The fact that the authenticity comes 
through on the speaker helps a lot. 
    I plan on doing it a lot more. Bringing out the 
authenticity. Letting people hear what it sounds 
like when you actually give a shit about what 
you’re doing. That’s what it’s about. 

MC: Before we go, I know you have a mixology 
book coming out [Can I Mix You A Drink?]. And 
The Nappy Boy Podcast. It was crazy with Mike 
Tyson. We’ll have to talk again in a few months!
T: [The podcast] was insane! I loved it. And while 
I was out in L.A., we did a bunch more episodes. 
A lot more is coming. Get ready for all that. It’s a 
mess! But we got it done, god dammit!

Contact cara.hutchison@ledecompany.com

Quick Facts
•  T-Pain was born Faheem Rasheed Najm 

in Tallahassee, FL (“T” stands for  
Tallahassee).

•  He has been married to Amber Najm 
since 2003. They have three children: 
daughter Lyriq and sons Muziq and 
Kaydnz Kodah.

 •  T-Pain joined the rap group Nappy Headz 
in 2004 and later recorded “I’m Fucked 
Up,” sampling Akon’s “Locked Up.” 
Akon came across the song and offered 
him a deal to his label, Konvict Muzik.

 •  He founded the record label imprint 
Nappy Boy Entertainment in 2005.

 •  T-Pain has earned two Grammys for 
collabs with Kanye West on “Good Life” 
and Jamie Foxx on “Blame It.”

 •  From 2006 to 2010, T-Pain was featured 
on more than 50 chart-topping singles.

 •  Most successful feature was on Flo Ri-
da’s debut single “Low,” which has since 
been certified 6x platinum by the RIAA.

•  T-Pain’s first three albums, Rappa Ternt 
Sanga, Epiphany and Thr33 Ringz, 
included hit singles: “I’m Sprung,” “I’m 
‘n Luv (Wit a Stripper),” “Buy U A Drank 
(Shawty Snappin’),” “Bartender,” “Can’t 
Believe It” and “5 O’Clock.”

 •  In 2019, T-Pain released a surprise  
album, 1UP, the same day he was 
revealed to be the winner of the first 
season of The Masked Singer  
competition show.
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F or way too long, the issue of the mental 
health of musicians (as well as other people 
in creative professions) has been pushed 
aside and/or brushed off. Various addic-
tions––be it substance, sex or anything 
else––have been romanticized and con-

sidered par for the course. The lifestyle of a musician. 
Even a perk. Depression has long been considered 
fodder for lyrical depth. These attitudes are, of course, 
crass and destructive. 

Comedian Bill Hicks may have had a point when he 
said that all of the great albums were made by artists 
who were under the influence of drugs, but that likely 

MUSICIANS AND THE STRUGGLE 
FOR MENTAL HEALTH

Experts Discuss the Afflictions and Offer Options for Care 

BY BRETT CALLWOOD
has more to do with the prevailing attitudes of the time 
than some narcotic-induced creative enlightenment. To-
day, however, it’s time we started prioritizing the wellbe-
ing of our musicians, rather than reveling in their spirals 
and then feigning shock when obituaries are written.

To that end, we sat down with four professionals who 
know better than most just how important mental health-
care is, for everyone, but for these purposes specifically 
for musicians. Debbie Carroll is an executive with non-
profit MusiCares; Michele Blair is a psychotherapist in 
private practice; Michael Mollura is a clinical psychiatrist 
in private practice; and Laura Escude is a musician and 
creator of the Transmute program. 
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artist, it becomes a constant burden on the 
ego to be seen a certain way. Imagine living 
like that. It’s extremely overwhelming, and 
creates anxiety, then potentially depression 
and other disorders such as schizophrenia.

Escude: Now, a lot more musicians are 
coming out about the mental health aspect 
of being in the music industry and touring. 
But I feel like, in the past, there wasn’t that 
representation––people want to show their 
highlight reels on social media that every-
thing is hunky-dory on tour, it’s wonderful 
and they’re living their best lives. But what 

they don’t show are the really long days and 
nights, not sleeping well on the tour bus and 
being surrounded by a lot of different people 
with interesting energies. Not being able 
to communicate. Not being presented with 
healthy options for food, and not having pri-
vacy. You don’t have time on your own when 
you’re traveling on a tour bus with 10 other 
people. Those are the things that people 
don’t see. It’s not as easy to focus on your 
self-care when you’re touring.

MC: Are men particularly at risk because 
they’re traditionally less likely to ask for help?

Carroll: I’m seeing that change, and I’m 
thrilled with that. We’re seeing an equal 
amount of men and women reaching out 
for mental health support. The more that 
people destigmatize mental health, or are 
willing to reach out and realize that support 
is available, the more those folks who are 
concerned about mental health and have 
some shame associated with that are willing 
to reach out.

Blair: I think it’s getting better and improving, 
but it’s still there, for sure. Even for women. 
Really overall, there’s still a stigma about 
mental health, and a lack of understanding 
about how deeply connected this all is with 
physiology as well. Someone might have a 
nervous system or a brain that’s predisposed 
to releasing certain chemicals or mental ill-
ness just by inheritance. It truly is no different 
from any illness. You have diabetes, so you go 
to the doctor and you get insulin, and take that 
each day. Mental illness does have the stigma 
still, but the conversation over the past few 
years has been really wonderful, as known 
musicians come out and share their stories, 
and speak about their own experiences.

Mollura: I think it’s changing, and it really 
depends on the level of fame. I think for a 

Music Connection: Could you each tell us 
what you do on a day-to-day basis?

Debbie Carroll: My title is Vice Presi-
dent of Health and Human Services [with 
MusiCares], and in my role I oversee our 
programs and services nationwide. That 
includes development, implementation and 
also providing individuals who reach out to 
us for financial assistance.

Michele Blair: I’m a psychotherapist in 
private practice. People come to me for 
all kinds of mental health issues, but I do 
specialize in working with performing artists 
and artists in general, because I have a 
background myself in the performing arts. I 
was dancer and performer for a long time, 
and then I started to study psychology, which 
was a very interesting crossover between 
the storytelling of theater and dramatic arts, 
and dance, and the human condition. All the 
good, the bad and the ugly.

Michael Mollura: I am a PhD clinical psychi-
atrist in private practice in Beverly Hills and 
online. I specialize in working with people in 
the entertainment industry––a lot of musi-
cians and composers––and I am a composer 
myself. I see about seven or eight patients a 
day, and I do basic psycho-analytic practices 
for depression, dysphoria, anxiety and panic, 
chronic pain issues and grief.

Laura Escude: I am a violinist and music 
producer. I created my Transmute program to 
help artists holistically create their live shows 
using technology and to be able to empower 
them to create everything on their own in 
terms of all the technology and software it 
takes to build creative live performance. It’s 
more of a technical program for artists to 
learn performances, but I do have mental 
components within the program to help aug-
ment it, to make it more holistic.

MC: Are musicians, and artists in general, 
more susceptible to mental health issues?

Carroll: We all have mental health––just 
living, breathing, emoting humans. We have 
found through the various research that cre-
atives do have a higher propensity for issues 
such as depression and anxiety. It could be 
a wiring issue, just their general DNA. Or it 
could be an environmental issue or a combi-
nation of both. But research does show that 
creatives in general do have a high propen-
sity to struggle from those types of issues. 

“Social media is a
breeding ground for 

miscommunication that
can lead to deeper 

experiences of anxiety
and depression.”

“For the artist,
it becomes a constant

burden on the ego
to be seen a

certain way.”

Blair: Oftentimes musicians can be more 
right brain dominant. So, more creative on 
the emotional side of things. Of course, that 
can create much more sensitivity to life and 
surroundings, and be more in tune with all 
of those things. It can maybe set one up to 
be a bit more vulnerable to that. Also, part of 
the wonder and miracle of being human be-
ings is that, in general, we’re real survivors. 
Our systems and our bodies try to find ways 
to self-regulate and make it through tough 
times. If people have been through some 
trauma, it’s very common to turn to music to 
survive those times.

Mollura: I would say creatives are a little bit 
more vulnerable to deep experiences of their 
emotions and feelings because their job is to 
be connected to the sort of feelings that most 
people tend to either avoid or repress. So, the 
experience of confronting one’s own feelings 
about loss for example, even love and various 
aspects and feelings, is very overwhelming. 
The lifestyle of a creative, especially I think 
musicians, being that it’s a lot of pressure to 
perform both live and in the personal life, to 
generate material, it puts a lot of pressure 
on the brain to be able to adapt and survive 
its environments. Often, they can become 
vulnerable to addictions of all kinds. 

Escude: Absolutely. Especially touring, there 
is a lot of stress, and it can become very dif-
ficult to take care of yourself on tour. One of 
the reasons I created Transmute is because I 
myself had a health breakdown in 2016 after 
touring incessantly. I decided to build a bet-
ter model for myself as well as all the differ-
ent artists in my circle. To be able to tour and 
perform in a more sustainable fashion. 

MC: What don’t the public “get” when they see 
a Chris Cornell or Kurt Cobain seem to have it 
all but suffer so deeply with depression?

Carroll: I think, in general, that fame and 
wealth don’t equate to happiness, nor mental 
health stability. These artists are human, and 
they have the same struggles that everybody 
else has, but it may be at a different level or 
a different light. It can often be very difficult 
for someone who is famous to receive the 
care that they need to address a topic such 
as mental health. Being vulnerable, or also 
the fear that PR or the world will know about 
it when you’re trying to deal with something 
that’s very personal, can be difficult.

Blair: It’s such a multifaceted issue, and 
I’m so aware of what’s been happening in 
recent years––this escalation of suicides and 
deaths and addiction, overdose and all these 
things. Two aspects that I see: one is the 
fame component of it, where it’s very difficult 
for somebody who isn’t fully formed, doesn’t 
have a solid sense of self, and maybe has 
been seeking acknowledgement or praise by 
pursuing a career as a performer. Maybe try-
ing to get that from the audience and from the 
outside. The other part is, just the nature of 
the industry now is so difficult and challenging 
even just to make a living. It seems like every-
body is making a living but the artist. 

Mollura: It’s a lack of empathy. It’s hard to 
imagine what it’s like to be in a position of 
fame of that nature. One of the biggest prob-
lems I think that comes up in that situation is 
misidentification. We identify Kurt Cobain or 
Chris Cornell as a certain person that they 
can’t nor do they want to live up to. For the 
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time for me, to be able to take a look at these 
things and to be able to heal them, and know 
that, especially over the past year, there’s 
been more resources that have come out to 
help artists with their mental health. That’s 
been really exciting, that people, especially 
artists, are being more forthcoming about 
their journeys. I wrote a couple of articles on 
Medium about my health journeys.

MC: So what can be done? 

Carroll: Individuals can reach out to Musi-
Cares to find out more information about us 
on our website, which is musicares.org. We 
have a long list of resources available, whether 
you’re a music person or not, to receive 
mental health support. If you are a musician 
or a music person––we qualify that as three 
years working in some capacity in the music in-
dustry––then you can reach out to MusiCares 
and we can provide funding and a connection 
to a therapist, live coach or psychiatrist. Even 
in-patient care, if that’s needed. 

Blair: There are so many resources online 
now for various different things. I’m a huge 
fan of mindfulness. I do believe that’s a 
practice that trains the brain how to redirect 
anxious thoughts and, as a result, anxious 
feelings. There’s an app called Headspace. 
You push play on your phone and there’s a 
friendly voice guiding you through 15 minutes 
or so of mindfulness practice. You have to 
commit to making it a regular thing.

Mollura: Generally speaking, it’s important 
to get help any way you possibly can if you’re 
struggling. Suicidal ideation is running ram-
pant since COVID and it’s important to be 
able to go to any local clinics and be able to 
check in if you need to. If finances are an is-
sue, I like a place called The Wright Institute 
of Los Angeles, where you can get help from 
trainees who are excellent and doing their 
hours. You can get therapy for half the price 
there. I’m a big fan of any of the meditation 
apps, for calming. The Calm app is actually 
very good.

Escude: They can just go to my website or 
Instagram. All the info is there.

For more information:

musicares.org
micheleblair@mac.com

michaelmollura@gmail.com
lauraescude.com

The Wright Institute: wila.org

“It’s not as
easy to focus

on your self-care 
when you’re 

touring.”

“It’s important
to get help any

way you possibly 
can if  you’re

struggling.”

lot of people now, seeing a psychologist or 
asking for help is almost a social status on 
a certain level. Most, if not all, that I come 
across are getting help or have gotten help. 
It can become embarrassing or shameful 
if it has to do with certain addictive behav-
iors. For example, sex and love addiction is 
very common, but it can be very triggering 
because the environment feeds the need to 
act out. AA is very confidential; everyone is 
generally kept anonymous through the fel-
lowship. There’s less stigma attached to that 
than there ever was.

MC: Is it still a concern within LGBTQ+ com-
munity?

Carroll: I’m a “glass half full” kind of person, 
so I will say that I do believe that the world 
is becoming more accepting. Those who 
are still discriminatory against people who 
are different and unique, they’re becoming 
a smaller and smaller voice. So the more 
honest dialog about maybe some areas that 
we’re not all familiar with in terms of dis-
crimination, just by talking to folks who are 
different and unique, the better we’ll be and 
the more accepting the world will be.

Blair: One of the reasons that population 
is so vulnerable is because of the unbeliev-
able controversy that still exists around this 
and the backlash that they can experience. 
People in this population that I’ve worked 
with tend to know themselves really well, in 
general. They know who they are. It’s other 
people who aren’t getting it. That’s the real 
danger, so it’s something to keep one’s eye 
on. It’s devastating, because when that’s 
your identity, that’s who you are. When 

random people in the public are trying to 
keep you down, it can really bring one into a 
terrible state of depression.
MC: What are the dangers of social media?
Carroll: People can be surprisingly cruel on 
social media, in a way that continues to sur-
prise me. Just nasty. I think if people paused 
and realized that there’s a human being that 
you’re talking to with whatever comments you 
make, I would hope that will change some of 
the dynamic and some of the struggles that 
we’re dealing with related to social media.

Blair: Social media has overall been terrible for 
mental health, just across the board. It’s toxic 
on so many levels. There are multiple aspects 
of that. Two pieces of the puzzle: say there’s 
a musician who hasn’t made it yet and they’re 
strolling through the musicians that they idolize, 

and they start to compare––that’s the key word. 
Comparing oneself to what we see on social 
media. It’s such a recipe to exacerbate depres-
sion, anxiety or imposter syndrome. Feelings of 
insecurity and low self esteem. The other piece, 
of course, is if somebody posts something and 
there’s a negative backlash. A toxic backlash to 
what they’ve said. People can be so cruel. It’s 
provided this place for people to lash out with all 
their unresolved material almost anonymously.

Mollura: Social media generally can be toxic for 
people who struggle with addictive acting out. 
Overall, it can be very challenging, because it’s 
so easy to be misunderstood and the interac-
tions on social media are far from being concrete 
or clear. It’s very easy to get into antagonistic 
correspondences with people, because they 
think you’re saying or doing something that they 
disagree with. So generally, social media is a 
breeding ground for miscommunication that can 
lead to deeper experiences of anxiety and de-
pression. And the fear of being isolated or even 
abandoned by the culture. 

Escude: We have to get our projects––our 
music and our ideas––out there somehow. 
But when there’s the obsession over it and 
the constant checking of the likes, that ends 
up dictating how our mental health is or how 
our day’s going. If someone said something 
as a comment that’s not particularly kind, 
that ruins all of the other hundreds of com-
ments that are supportive. That’s where it 
can get tricky. You have to be really discern-
ing about social media and how we use it. 

MC: The COVID lockdown hasn’t helped…

Carroll: We saw a lot of reaction to that. 
Mainly we heard identity crises and individu-
als talking about how they used to always 
be on stage holding a guitar or working a 
festival or traveling for weeks at a time, and 
then having to change, and being in lock-
down and homebound really caused them to 
have to think about “Who am I? Am I placing 
too much emphasis on who I am as a profes-
sional versus who I am as a person.” I think 
that causes significant amount of mental 
health crises, in addition to also the angst 
and fear about getting back out there and 
working again, which adds a whole new ele-
ment of concern. So now that the pandemic 
is lifting, we’re hearing a lot about people 
being concerned about safety, when they’re 
back out on the road.

Mollura: COVID had a really intense impact 
on musicians and the music industry. Most 
certainly because it activated a lot of separa-
tion anxiety. Separation from live interactions 
with their audiences would certainly lead to the 
experience of feeling alone and disconnected 
from that which is the blood of their work. 
The interactions with one’s fans is completely 
different when you play a concert rather than 
interacting on social media, for example, or 
doing a livestreamed concert. Then there’s 
the economic side to it. Most musicians today 
make their money off of playing live and selling 
their merchandise at shows. So COVID cer-
tainly had an impact in that way as well. 

Escude: The lockdown was helpful to a lot 
of people, including myself, because it gave 
me the time and space to actually focus on 
my mental health and focus on healing and 
some of the challenges that I’ve had in the 
music industry, especially related to body im-
age and diet culture. So it was an important 
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As the feelings of euphoria at the thought 
of playing live or physically going into the 
studio in a post-COVID world subside, 

the challenges of getting the gig, preparing for 
the gig, dealing with gear, transportation, setting 
up and so many other things come into sharper 
focus. But you’re resolved. You’re no stranger to 
any of it, and you’ve done it all before, so you’ll 
do it again. You’ll do it for that moment when 
your act is in the pocket and that connection to 
the groove is strong. And, for the cash, of course. 

And speaking of cash, this just might be the 
right moment to get your production in order. 
You know, those nagging things you ought to 
do but just haven’t gotten around to. Throw a 
couple of back-up cables in a case. Get that 
case fixed. Get a new case! The bottom line? 
Think about protecting your act against the 
inevitable screw up. You know that someone 
is going to spill something on something. You 
know that, at some point, someone is going 
to walk off with something. And above all, you 
know that you are going to be the one to pay. 
Although….

For over 20 years, nearly 10,000 
professional musicians have been insuring 
their gear against loss, theft or damage, with 
something called MusicPro Insurance. Their 
policies have been known to come in handy 
when a project studios is under water or 
rendered crispy; the gear trailer vanishes in the 
night, or just when the cat tips one’s morning 
coffee into their keyboard (computer or piano––
take your pick). From the natural or climate 
change-generated event, to the everyday 
disasters that dot our lives, when stuff happens 
to your tools, you’re out of business. Don’t let 
this happen to you. 

Let us therefore seek the advice of an 
expert; think of her as the angel of salvation, 
the musician’s gothy godmother, or just a 

person you can call for an emotional and 
economic rescue. Meet Laura Donelan, the 
actual human being who answers the phone 
if you’ve become a MusicPro Insurance policy 
holder and need to make a claim.

 
Music Connection: So, Laura, what’s it like to 
spend your day dealing with the high finances 
(no pun intended) of musicians?

Laura Donelan: I’ve become friendly with 
many of my customers over the years, and 
frankly, if they’re smart enough to insure their 
gear (and thereby their careers), they tend to 
be fun to talk to! 

MC: One might think that you’ve got a few 
colorful claims stories to tell.

Donelan: Absolutely. There’s the one about the 
relatively new tour bus and trailer rolling down 
the highway on fire. A passing car had to flag 
down the driver and the whole thing burned to 
the ground just minutes after the band, crew 
and driver got out. It made the news, but with 
the kindness of other musicians who lent gear, 
and MusicPro’s quickly paying the claim, the 
band didn’t miss a gig. 

MC: So, if a gear policy truly can save the day, 
why do you think more musicians don’t carry 
gear insurance?

Donelan: I sometimes hear people say, “I 
didn’t know that was a thing!” And a lot of 
people think that because they keep their 
gear at home, that it’s covered under their 
homeowners’ policy. Now hear this: if you 
use your gear to make money, there’s a very 
good chance that it will not be covered by your 
homeowner’s insurance.  
   Also, a MusicPro policy provides coverage 
for accidental breakage, water damage, 
earthquake damage or coverage when your 
gear leaves your home—which is pretty 
essential for a gigging musician!

MC: And you’re saying that if I have a problem 
and need to file a claim, that you yourself are 
going to be the person I’d deal with?

Donelan: Yes and no. I may be the first 
person you call, and I’m always there for my 
customers, but after that you’ll deal directly 
with a special service that’s available 24/7 
to get the process going. And I know that 
my clients aren’t 9-5 Monday through Friday 
people, so neither am I. 

MC: How, and who, values my gear? Some 
of it is new, and some not so much, but 
regardless, if it walks, I still have to replace it. 
How does that work?

Donelan: The policy holder determines 
“current value” or “the cost to replace with 
similar quality” because we know that if you “If you use your gear to make 

money, there’s a very good 
chance that it will not be

covered by your homeowner’s 
insurance.”

PAUL IRWIN writes for In Tune Monthly, ASCAP 
Experience Digital and other music industry and 
music education media.

Guardians of the Gear Galaxy
– PAUL IRWIN

In November of 2019, Shane Smith & The Saints were 
on their way to Lubbock for a show at Cook’s Garage, 
when the band’s tour bus caught fire on County Road 
479 in Coleman, TX, and was destroyed.
(Courtesy: Margie Salas) lose an instrument or a computer or a studio, 

that you need it back—all of it, and right away. 

MC: How long does it take from the time I file 
until MusicPro sends a check?

Donelan: It, of course, depends on the claim. 
If your bus goes up in flames, it’s going to 
take longer than if the cat spills coffee on your 
laptop, but actually, not that much longer. 
We’re fast!
     
In conclusion, when heading out to make 
music in front of, or with, other people (what 
a concept!) make sure you’ve got earplugs 
(check), that favorite mic (check), water bottle 
(check) and an insurance policy for your rig… 
in the unlikely case that something goes 
wrong. Ha!
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Jawny
The Story of Hugo
Jawny Publishing, Sony ATV
Producers: Jawny, Various 

Jawny, fka Johnny Utah, is back with a 
new EP and a new persona, channel-
ing the character Hugo, the “heartbroken 
fuck-up-of-the-century.” This four-track, 
two-interlude project is concise, but 
encompasses a full narrative of love, loss, 
regret and self-sabotage. “Best Thing” is 
an earworm. Fun, retro and futuristic, oozing with chill vibes. The music 
blends bedroom pop, funk and indie rock with a lo-fi treatment. Second 
single, “Take it Back,” is noisy in the best ways. Melodic fuzz-guitar 
galore! If you’re missing the heyday of alt-rock (Beck, White Stripes), 
give Hugo a listen. – Joseph Maltese

8

Billy Law
Alone Somewhere
State Fair Records
Producer: Marshall Pruitt

In this debut release from Dallas singer-
songwriter Billy Law, there is an intimacy 
to the songs that plays out like a personal 
diary. Law unpacks and reveals various 
aspects of love, relationships and life that 
should seamlessly connect with fans. Mu-
sically, he blends subject matter and mood 
on the rousing and dynamic “It’s Not Right.” “Voicemail” bears a classic 
George Jones feel, while “Houston” has a longingly reflective Jackson 
Browne aesthetic. He has a sonorous voice that is simultaneously calm-
ing and intense and it especially come alive on the swinging “Fifty-Two” 
and the relentlessly brisk “Locomotive Mind.” – Eric Harabadian

7

Cactus
Tightrope
Purple Pyramid/Cleopatra Records
Producers: Paul Warren & Carmine Appice

In the late ‘60s/early ‘70s Cactus was one of 
the originators of hard rock and heavy blues. 
With original drummer Carmine Appice and 
long-time lead vocalist Jimmy Kunes at the 
helm they continue that storied musical 
legacy. “Tightrope” features a dozen tracks 
of testifying blues like “Third Time Gone” and 
“Poison in Paradise.” There’s also a jaw-dropping cover of The Temptations’ 
“Papa Was a Rolling Stone.” The inclusion of the surreal Beatlesque/Ozzy 
mash-up “Suite 1&2: Everlong; All the Madmen” and the appearance of 
original guitarist Jim McCarty guesting on mid-tempo rockers “Headed For 
a Fall” and “Wear it Out” seal the deal. – Eric Harabadian

9 Galactic Cowboy Orchestra
Flirting With Chaos
New Folk Records
Producer: Galactic Cowboy Orchestra

With their sixth release, the virtuoso Min-
neapolis quartet is not one to rest on its 
laurels. The intrepid ensemble has always 
pushed the boundaries where rock, jazz, 
world and symphonic music collide. This 
album expands on that concept, with a 
seamless blend of experimental riffs and lush, spacey sounds. The title 
track is a prime example, with mid-‘70s King Crimson-like abandon. 
While primarily an instrumental band, there are some key vocal offer-
ings by violinist Lisi Wright on KC’s “21st Century Schizoid Man” and 
two original tracks.  – Eric Harabadian

9

Bendigo Fletcher
Fits of Laughter
Elektra Records
Producer: Ken Coomer

Just as there’s no Pink in Pink Floyd, 
there’s nobody in Bendigo Fletcher with 
that name. This artfully strange band of 
brothers hailing from Louisville, is plenty 
psychedelic, too, but that’s where the simi-
larity ends. Lead singer Ryan Anderson 
sometimes sounds reminiscent of Jane’s 
Addiction’s Perry Farrell during that band’s softer moments. Acoustically, 
Bendigo Fletcher is alt-rock, country-flecked folk-rock soaked in LSD. 
Check them out if you want something dreamy, groovy and gloriously 
transcendent. – Andy Kaufmann

8
J. Cole
The Off-Season
Dreamville/Roc Nation/Interscope
Producer: Various

In a league of his own, J. Cole spits with 
intention, and that’s pretty evident on his 
sixth studio album The Off-Season. Cole is a 
clever lyricist who forces you to listen to him 
over suitable production. From “95 South” 
to “My Life” to “Punchin the Clock,” Cole is 
like an artist who hasn’t truly received “his 
flowers” yet, for being such a stellar lyrical illustrator. The Off-Season 
is compelling enough that those reading this right now should give this 
album a listen, so that Cole’s perspective is shared with others occupying 
the same world he lives in.  – Adam Seyum

9

Pauline Anna Strom
Angel Years in Sunlight
RVNG Intl.
Producer: John Also Bennett

Blind since birth, this electronic artist and 
Reiki healer rose to prominence in the 
SF Bay Area in the early 1980s. She had 
recently returned to composing due to re-
cent interest in her work, and sadly passed 
away just one month before this release. 
This is essential listening for anyone interested in “pure” electronic mu-
sic, and shamanistically straddles the line between meditative spiritual-
ity and the strange and abstract. “Marking Time” sounds like an alien 
lava flow, and “Small Reptiles On The Forest Floor” is suitably delightful. 
Recommended! – David Arnson  

9

Lillias White
Get Yourself Some Happy
Old Mill Road Recording
Producer: Joshua Sherman

From the opening words of her rendition of 
“When You Wish Upon A Star,” Lillias White’s 
vocals lead you on a journey of exquisite 
melodic expression. The Tony and Daytime 
Emmy winner navigates unique interpreta-
tions of rock, jazz, Broadway and Motown 
classics on her first solo album, Get Yourself Some Happy, White conveys 
poignant emotion in the simplest word or phrase, solidifying her reputa-
tion as an exceptional musical storyteller. The album is dedicated to the 
memory of long-time friend and collaborator, the late Timothy Graphen-
reed. – Andrea Beenham

9
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Zola Simone    
Contact: annjie@trendpr.com
Web: zolasimonemusic.com
Seeking: Label 
Style: Indie-Pop

There’s definitely something intriguing 
about this young, Boston-based artist. Yes, 
her “Harvard Sq.” is an artfully raw, lo-fi, 
bedroom recording that’s a dead ringer 
for Billie Eilish. But when Simone gets to 
“Iridescent” you realize she has a style and 
persona all her own. The catchy, acoustic 
pop-centric song is her most mainstream 
piece of work. Equally intriguing is the 
atmospheric “A Year In My Room,” whose 
churning synthesizer, brash guitar tones, 
and subtle electro touches combine to set 
the mood for a song whose observations 
are both sad and optimistic, one that looks 
back at the pandemic year. All in all, Zola 
Simone has more work to do, but she 
clearly has the goods to get it done.      
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Jake Sing     
Contact: kara@paintedbird.co
Web: Instagram @jakesing_
Seeking: Management, Booking, Film/TV 
Style: Pop, Hip-Hop

Shanghai-born, L.A.-raised Jake Sing gives 
you tunes that soothe, but lyrics that sting. 
The easygoing vibe of “Fresh Off The Boat” 
sets the stage for a blunt, timely message 
about the ills of our society. The support 
he gets from the rousing choir is terrific. 
In “You’re So Ugly,” Sing again delivers 
blunt-force language, but with a tender, 
sensual tone, banishing a friend who has 
shown her true colors to him (“You’re not 
my friend no more”). Interesting, but this 
time the formula proves to be kinda silly. 
The artist strikes paydirt, however, with the 
dynamic, motivational “Turn It Up” a hooky 
pop-dance tune that gushes with simple, 
motivational energy. This song has great 
motion and clearly has hit potential.
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TDMJay, BandRunna Mac, 
Yung Platinum
Contact: ncmbrg@gmail.com
Web: youtube.com
Seeking: Label, Booking, Film/TV 
Style: Rap, Hip-Hop

These talented young lyricists possess 
a natural knack for creating emotionally 
driven trap songs. The best effort all-around 
is “Ocean Eyes,” a remixed Billie Eilish 
sample that maintains the melancholy of 
the original material. All three emcees take 
turns storytelling, singing and harmonizing 
with vivid details of selling drugs to survive, 
and the loss of friends and family—even as 
current as losing a grandmother to Covid. 
The production is impressive and would 
make Billie proud. Other tracks, “2Blessed 
2B Stressed” and “Chinaberry Boo” share 
a similar vulnerability with downtempo 
melodies and outstanding production.
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Nomad Mr. Murk City
Contact: murkcityentllc@gmail.com
Web: nomadmrmurkcity.com
Seeking: Booking 
Style: Hip-Hop/Rap/Trap

Nomad hails from Sumter, SC, nationally 
recognized as one of the most dangerous 
cities—hence his “Murk City” moniker. 
Well-versed in mixtape etiquette (he’s 
released five before his full-length Trap 
Bible), the album flows from track to skit to 
track, displaying a diverse range of excel-
lently produced radio-ready trap songs. 
On “Make It Home,” Nomad enlists Movie 
215 to provide a boisterous counterbalance 
to Nomad’s lighter, humorous presence: 
“We don’t eat the same/... See I want Filet 
Mignon/ You want a Fish Fillet.” The album 
closes with “Preach,” driven by a repeating 
piano bass line and sub-synths, easily set-
ting a scene in a movie where something is 
about to go down at Nomad’s trap house. 
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Swallows     
Contact: swallows@swallowthemusic.com
Web: swallowthemusic.com
Seeking: Film/TV, Booking, Distribution 
Style: Rock, Gothic Americana

The Swallows’ extremely well-produced 
concept album about a murder is propelled 
by Jeff Crandall’s gravelly vocal style, 
which reminds us of Rob Zombie and Tom 
Waits. “Wrecking Ball” alternates a spooky, 
breathy vocal passage with one that rocks 
heavily in the chorus: “One more whack wth 
a wrecking ball!” The much more accessible 
“Ultraviolet” eases up a bit with a whispered 
vocal and a catchy groove. The band’s 
straightforward rocker “Dead and Gone” 
features some very good blues-infused 
guitar playing and Crandall’s command-
ing voice expressing soul-searing regret 
(“Should have sheltered you, now you’re 
dead and gone”). The song could be tighter 
and shorter, but... 
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Violet Mary  
Contact: violetmarybooking@gmail.com
Web: violetmary.com
Seeking: Review 
Style: Rock

Led by Mike and Mel Muscarella, the 
Western NY band Violet Mary have several 
albums under their belts and show a pro-
ficiency that comes from years of playing 
and recording solid, crafty material to-
gether. The unexpectedly upbeat love song 
“Heroin” (“You’re heroin, I’m the addict”) 
showcases Mike’s emotive way with lead 
vocals, while it spotlights some excellent 
guitar fuzz. The band gets socio-political 
with “Sh*thole Countries,” which is pro-
pelled by Mel’s voice, fat-sounding drums 
and fearsome fretwork on guitar. “Object of 
Desire” is a nice change of mood, a song 
with a swirling tempo, spacey production 
and effective lyrics (“We all want something 
different”).   
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Sandra Booker    
Contact: sandrabookermusic@icloud.com
Web: sandrabooker.com
Seeking: Booking, Film/TV, Distribution 
Style: Jazz, R&B, Gospel

Singer Sandra Booker has an expert voice 
and an inherent warmth in her soul that 
imbues her music with reassuring emo-
tion. A perfect example is “Until We Meet 
Again,” a sweet, soothing, jazz/gospel song 
addressed to a departed loved one. Nimble 
backup players, especially on organ and 
guitar, are impressive. “What Made God?” 
is a live recording that captures the artist’s 
excellent singing abilities, and those of her 
spirited backup vocalists. On this song, as 
elsewhere, though, Booker’s lyrics are a 
bit too plain and simple to do justice to the 
song’s theme. Best tune of all is “Spring 
Song” where her terrific scatting technique 
is the ideal instrument to pay tribute to the 
season of rebirth.  
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Greye  
Contact: tomestpr@yahoo.com
Web: greyemusic.com
Seeking: Label, Booking, Film/TV 
Style: Southern Rock 2.0

Based in Daytona Beach, FL, this tight 
unit specializes in simple, straightahead 
two-chord rockers with country-rock 
overtones, and is fronted by a ball of fire 
named Hannah Summer, whose whiplash 
vocal style makes each song well worth a 
listen. Summer really leans into the mic on 
“Lucky,” actually growling at times as she 
proclaims “You don’t know how lucky you 
are!” “Over My Head” has a catchy chorus 
and effective group vocals behind Summer. 
“How far wilI I go? Over my head!” Finally, 
“So Far So Good” allows Summer to spew 
some brattiness that results in the singer’s 
most aggressive turn. Wouldn’t mind hear-
ing a ballad from these folks, but what’s 
here suggests Greye are a kick-ass live act.   
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Tommy Wiggins   
Contact: tommywigginsmusic@gmail.com
Web: music.tommywiggins.com
Seeking: Booking, Film/TV, Mgmt 
Style: Roots, Singer-Songwriter

Tommy Wiggins and his excellent backups 
are a tight crew, delivering classic-rock 
material (with a southern-rock flavor) such 
as the ‘50s-fueled rocker “Take Me Back to 
the Northland,” where every instrument––
including slide guitar and saxophone––gets 
its chance to wail. On the organ-laced, 
downtempo “Yeah Yeah You,” the artist 
reflects on his Minnesota upbringing, while 
“Faded Photographs” presents a sombre 
scenario about a single mom abandoned 
by her spouse. We gotta say that Wiggins’ 
voice is not a sterling instrument, but 
it’s solid enough, it has character within 
its zone. Overall, though, the production 
sounds pretty dry––everything could ben-
efit from a few squirts of reverb.      
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Rheo Taylor   
Contact: 3rdsonrestaurant@gmail.com
Web: soundcloud.com
Seeking: Label, Booking 
Style: Hip-Hop

Rheo Taylor is a Baltimore-based profes-
sional chef with a lengthy archive of 
tinny-sounding lo-fi (low-quality) raps. 
The selections we heard (“TaylorBnb” 
and “COED-69”) were jarringly bad. This 
was unfortunate, as Taylor is a competent 
storyteller. There is an interesting league 
of rappers with culinary experience (Ac-
tion Bronson comes to mind), but Taylor 
only mentions mayo and microwaving. 
“Black Sand,” samples a middle-eastern 
instrumental, a smart decision thematically. 
Our advice for Taylor is to invest in a mic, 
record with headphones and work with an 
experienced producer. Otherwise, these 
mixtape-quality recordings will continue to 
accumulate and clutter on Soundcloud.
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Animal Sun    
Contact: animalsunmusic@gmail.com
Web: animalsunofficial.net
Seeking: Label, Review 
Style: Alt-Rock, Indie, Pop

L.A.-based band Animal Sun have an 
urgent, synth-infused attack (with strong, 
slightly Brit-inflected vocals by Steven 
Blake) that’s presented with excellent pro-
duction skills on “Girl In Blue” and “Touch.” 
The former song has a catchy, dancey, 
rousing group chorus, while the latter song 
has a propulsion and electronic underswirl 
that is altogether effective. The group 
switches mood with the slower, thumping 
“Every Word” which starts with a vocal that 
sounds as if it’s being sent through a mega-
phone, before its lead vocal shifts from 
breathy and compelling to sudden falsetto. 
All of these audio acrobatics (including 
handclaps) are mixed and mastered with 
the utmost production prowess.   
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Velvet Vines   
Contact: ewk.reeds@gmail.com
Web: linktr.ee/velvetvines
Seeking: Label, Film/TV, Booking 
Style: Electronic, Ambient, Instrumental

Denver-based electronic composer Velvet 
Vines specializes in atmospheric instrumen-
tals with dark undertones. Familiar stuff, 
but effective. With its siren-like ambient 
drone spiced with 8th-note hi-hats and a 
danceable beat, “Club Death” succeeds 
in being catchy despite its somewhat 
atonal touches. On “Melted Skyline,” the 
composer combines staccatto snare drum 
beats with clouds of synth tones and a nice, 
repeated guitar riff. But at 4+ minutes it 
wears a bit thin. “Slow Love Transmission” 
conjures images of a dystopian, perhaps in-
tergalactic, landscape, and it made us think 
of the movie Bladerunner 2049. Speaking of 
which, Velvet Vines might do well to pursue 
music libraries (not labels) for this music.
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Livestream  Toronto, ON

Contact: Damien Nelson, Want & Able Arts 
Consulting, damien@wantandable.com
Web: julytalk.com
Players: Leah Fay Goldstein, vocals, keys; 
Peter Dreimanis, vocals, keys, guitar; Josh 
Warburton, bass; Ian Docherty, guitar; Danny 
Miles, drums; Dani Nash (guest), backing 
vocals, percussion

Material: Following continued strict lockdown 
in Canada that has all but halted the music 
industry, July Talk shared a livestream of their 
El Mocambo Tavern show, covering material 
from their 2012 and 2016 records along with 
2020 release, Pray For It. Clearly enjoying 
themselves, the alternative indie rock group 
delivered a solid 15-track set punctuated 
by the irreverent, quirky and theatrical 
personalities of lead singers, Leah Fay 
Goldstein and Peter Dreimanis. 

Musicianship: With a tight, solid rhythm 
section and high energy throughout the 
show, July Talk’s years of experience shone 
through. From Danny Miles’ drum intro on 
“Picturing Love” and heavier rock stylings of 
Miles with Ian Docherty’s guitar on “Governess 
Shadow” to syncopation alongside Dreimanis’ 
epic vocals on James’ classic “Laid,” to John 
Warburton’s pulsing bass lines and the punchy 
vocal shots in “Guns & Ammunition,” and 
moody intro with grunge guitar snippets on 
“Push & Pull”––the intensity never waivered.

Performance: Show opener “The News” found 
Goldstein writhing around a television set 
streaming lyric videos, with the show streamed 

entirely in black-and-white retro style. Funky, 
then moody vocals on “Picturing Love” set 
the tone, continuing with Dreimanis’ dark, 
intriguing voicings on “Beck & Call,” repeating 
with contrast to lighter pop feel of Goldstein 
and guest vocalist Dani Nash on “Now I Know.” 
Dreimanis’ broodiness added to an ’80s synth 
vibe with Goldstein on rhythm guitar on ‘Touch’ 
and cool contrasting vocal lines, echoing call 
and response, and whispered lyrics unfolded 
in “Lola & Joseph.” Dreimanis’ artistry shone 
with Leonard-Cohen-esque spoken word and 
timbre, alternating with gentle harmonized 
vocals alongside Goldstein in “Identical Love.” 

Summary: With animated movement around 
the stage, Dreimanis and Goldstein offered great 
audience connection and an invitation to indulge 
and let go. From the early Bruce Springsteen 
vibe of “Good Enough” to the “Go-Go’s-meets-
B52’s-meets-The-White-Stripes” party-band-
garage-rock sound of “Governess Shadow” 
and the grunge guitar percussive bounce of 
“Push & Pull,” July Talk provided the perfectly 
well-rounded party night soundtrack. The 
overall sound is summarized best by the song, 
“Johnny & Mary,” an engaging and singable 
driving garage rock with a head-bashing, college 
moshpit bounce. – Andrea Beenham

Livestream  Jersey City, NJ

Contact: dave@daveblairmusic.com 
Web: daveblairmusic.com 
Players: Dave Blair, guitar, lead and backup 
vocals; Karina Gonzalez, lead and backup 
vocals 

Material: Blair is literally a very hip and astute 
musical librarian. And he brings that vast 
understanding of styles, tones and moods to 
the plethora of music on display. All original 
material is taken from his two independently 
produced albums Not Afraid to Bleed and a 

self-titled release. Everyone from Johnny Cash, 
The Cars, Jimi Hendrix and The Red Hot Chili 
Peppers to Sade and Chic receive an authentic 
and well-defined treatment.

Musicianship: Blair has an uncanny ability to 
mimic almost any guitar or vocal style. From 
funky syncopation to jazzy blues and metallic-
tinged riffs, the man knows his way around 
an axe. There is a freedom in his approach 
and attention to detail that comes from many 
years doing nightclub and studio work. And 
the artist’s guitar acumen is evenly matched 
by an encompassing and self-assured voice. 

Primary counterpart Gonzalez is an artist in her 
own right. She deftly shifts from lead to backup 
and blends really well with Blair. Together 
they exude a relaxed demeanor and inject an 
energetic rhythm and blues feel to a lot of the 
songs.

Performance: The performance space was 
especially vibrant because it was Blair’s birthday. 
Amid some cool flashing lights and lasers the 
duo created a fun and festive atmosphere. They 
were even joined by Blair’s brother Andrew 
on a couple songs. The two hour-plus set was 
a continuous format of prepared songs, with 
backing tracks, and interaction in the chat room. 
A number of friends and fans were chiming in 
with requests. In between songs, Blair would 
even throw in a joke or two. But the emphasis 
was on the music and that came through loud 
and clear. Original songs like “Red Flags” 
and “How I Feel For You,” in particular, were 
significant as they showed the duo’s range, from 
Isley Brothers-styled funk to smooth and heart-
wrenching balladry. 

Summary: Blair and Gonzalez are seasoned 
vets and not afraid to put it out there in 
minimal form. With lesser players, backing 
track accompaniment might not rise above the 
level of karaoke. But Blair’s programming and 
sequencing skills are first rate. And the duo’s 
improvisational and harmonic abilities elevate 
the material to a higher level. As the pandemic 
restrictions lift and things return to some sort of 
normalcy, rest assured Blair and company will 
be there to answer the call. – Eric Harabadian
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BANTAMWEIGHT
Livestream  Los Angeles, CA

Contact: bantamweightofficial@gmail.com 
Web: bantamweight.band 
Players: Keith Shacklett, bass, vocals, 
keyboards; Max Kelly, drums, keyboards 

Material: The term “bantamweight” is used 
in combat sports; it’s a weight classification 
for a fighter, somewhere between flyweight 
and featherweight. Hence, it’s an appropriate 
title for this intrepid duo and their music. The 
material is unpredictable, fancifully pugilistic, 

effervescent and lighter than air. All of the 
songs referenced in this review are taken 
from their current original and independently 
produced EP Sound & Haptics. Eight tracks 
in total—each has a conceptual ebb and flow 
that goes from whisper quiet to thunderously 
intense.

Musicianship: Shacklett and Kelly’s primary 
instruments are bass and drums, respectively. 
But, then, they are both phenomenally versed 
in sequencing and electronic keyboards as 
well. It is as if they each are simultaneously 

performing magic tricks and literal sleight-of-
hand before your eyes. Shacklett balances 
intricate bass duties, triggers keyboard 
passages and maintains a consistent vocal 
delivery from song to song. Kelly responds in 
kind, and ups the ante playing delicate “real 
time” keyboard runs in the left hand while 
performing technical drum accents, with his 
right. When they put all the pieces together 
they engage as one lean, mean prog-rock 
machine!

Performance: Their YouTube performance 
begins rather casually as they enter their 
intimate rehearsal space. But once the 
lights dim, all bets are off. There is colorful 
atmosphere created by flashing LED lights 
and overhead camera angles. It is as if the 
band takes you to an alternate universe, with 
stark visuals and multiple sequenced layers of 
sound. Many of the songs, like “Contact” and 
“Hellion,” are filled with vivid lyrical imagery, 
cascading piano figures and deep rhythmic 
grooves. Of the many highlights, “Fall Away” 
stands out with its significant death defying 
feats of musical agility. 

Summary: Like two MMA opponents in the 
Octagon, Shacklett and Kelly meet in a room 
and face off. But it’s a sonically refined and 
spiritually redemptive kind of experience 
where no one gets hurt and the listener/
viewer is richer for having shared it with them. 
Exuding shades of Tangerine Dream, Rush, 
Muse and EDM, Bantamweight plays music 
that is world-class and otherworldly at the 
same time. They are in their own category and 
are taking progressive music and electronica 
to the next rung. –Eric Harabadian                                               

GRANT HILL

The Mint  Los Angeles, CA

Web: granthillmusic.com
Contact: press@granthillmusic.com
Players: Grant Hill, guitar, vocals; Jared 
James Nichols, electric guitar; Orlando Sims, 
bass; Devin Lebsack, drums; Rafael Padilla, 
percussion, vocals; Joel Stites, keyboard

Material: Grant Hill is a mix of genres rolled 
up into a nice Americana package. One 
minute they sound like Bob Seger, good ol’ 
rock & roll, then the next they’re galloping 
down Sunset Blvd. as a southern rock band. 
The opener, “Welcome to this Life,” is a 
good rock & roll tune that got things rolling. 
“Vibrations” quickly followed and was a slow, 
hard-driving rocker that took you on a  journey 
into the past, touching your soul as you listen.

Musicianship: All the Grant Hill songs 
are well written, with lyrics that serve up 
delectable stories that everyone can relate 
to. “Sticks n Stones” is a beautiful tune that 
takes the listener from the disappointments 
and pain of yesteryear’s child, to today’s adult 
reality; same story but with a different, more 
encouraging outcome. The song's strong and 
powerful words are something you can sink 
your teeth into as the singer realizes his past 
wasn’t all that great, but is now becoming a 
person worthy of all the good things this world 
has to offer.
 
Performance: Grant Hill and company are very 
well rehearsed. Their songs sound new and 

fresh. Good rapport with the audience and good 
musicianship make for a great combination––
and for a fun and uplifting performance. Padilla 
and Stites had the background vocals down and 
were the foundation, along with Lebsack and 
Sims, for Hill, and the rest of the band to bare 
their soul.  
     A surprise guest appearance by Durga 
McBroom (Pink Floyd, Billy Idol) on “Send Me 
An Angel” was matched only by the surprise 
lead guitar dished out by Nichols as they both 
played with a confidence and attitude that the 
audience clearly loved.

Summary: Hill is a prolific writer and his lyrics  
resonate in every song, as if he and his crew 
were talking right to you. They are all over the 
place in regards to genre, but as the music 
becomes a catalyst for the lyrics, they connect 
with the audience in a very positive way. All the 
musicians performed in unison and they played 
extremely well together. Stites and Padilla 
provided background vocals and each song 
flourished because of it.  
    The latest Grant Hill album, Fly, came out in 
February. Check it out. 
            – Pierce Brochetti
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MENTO BURU

Livestream  New York, NY

Contact: monica@sideways-media.com
Web: anniekeating.com
Players: Annie Keating, lead vocals, acoustic 
guitar; Teddy Kumpel, guitar, melodica, backing 
vocals; Richard Hammond, bass, backing 
vocals; Steve Williams, drums; Todd Caldwell, 
organ, backing vocals; Chris Tarrow, guitar, 
pedal steel; Kate Steinberg, tambourine, 
shaker, backing vocals

Material: This artist’s music references the 
likes of Bonnie Raitt and Lucinda Williams, 
leaning more toward folk/Americana. Hosted 
by Bowery Electric, Annie Keating debuted her 
latest collection of songs, which comprise her 
new release, Bristol County Tides. The album 
is devoted to personal stories surrounding the 
pandemic’s effect on her life, a theme that 
has engendered a sea change in many of us. 
Proven in spades, we live each day with the 
potential that life will undoubtably throw us 
curve balls when we least expect it. The song 
“Nobody Knows” aptly sums this up: “And one 
thing that’s for sure/nothing's guaranteed/
life’s a ride into uncertainty/and I don’t want to 
waste my time worrying about tomorrow/what 
tomorrow’s gonna bring nobody knows.” 

Keating’s escape from Brooklyn during this 
past year took her to Bristol County, MA, (hence 
the album’s title), where she encountered folks 
willing to open their hearts and doors. “Kindred 
Spirit” captures this: “Kindred spirit/ it’s so nice 
to meet you/kindred spirit/words may lie but 

your eyes tell me the truth.” Overall, Keating’s 
recent creations weave a patchwork where 
personal issues dovetail with fallout from the virus.

Musicianship: Her gritty, alto voice is at 
times Dylanesque, and while it doesn’t project 
vulnerability, it reads authentic. Keating has 
assembled a band that reflects the nuances in 
the arrangements, whether it’s a simple guitar 
riff, or a pedal steel line. The band adeptly 
assist with backing vocals in addition to one 
singer solely designated for that task.

Performance: Keating presented a good 
example of how to pull off a streaming show 
in a club setting. Complete with good lighting 
and sound, she was also able to employ the 

same musicians who played on the album. 
Introducing each song with the right amount of 
backstory, Keating never gave away too much 
before singing it. Despite there being no live 
audience present, she deftly carried on as if 
they were, dividing her patter equally among 
the “virtual crowd” and casual sidebars with 
band members.

Summary: A seasoned performer, comfortable 
in her own skin, Keating uses the streaming 
platform to its fullest. She knows how to address 
an audience in absentia, maintaining that 
invisible line between performer and audience. 
Though not stylistically her demeanor, showing 
more of her vulnerable side would beef up the 
set even further. – Ellen Woloshin

ANNIE KEATING

Livestream  Bakersfield, CA

Contact: Matt Munoz, mentoburu@yahoo.com
Web: linktr.ee/mentoburu  
Players: Matt Munoz, lead vocals, tenor 
saxophone, timbales; Sal Galindo, guitar, 
backing vocals; Caleb Moore, bass; Cesareo 
Garasa , drums, backing vocals; Jay Smith, 
keyboards; Paul Perez, tenor saxophone; 
Justin Kirk, trombone; Brent Williams, 
trumpet; Marcos Reyes, percussion (congas 
and bongos)

Material: As the closing act to the Livestream 
Vaccine concert series at the Bakersfield Fox 

Theatre, local favorite and consummate bundle 
of energy, Mento Buru, did not disappoint. 
From the first sounds of opener “Double 
Jeopardy,” to the Peter Tosh reggae tribute 
“Steppin Razor”––along with covers by Celia 
Cruz, Willie Colon, Vicente Fernandez and 
Oingo Boingo––the show moved nonstop. Also 
included were new songs, “On My Own” and 
“Matame.”

Musicianship: Sal Galindo (guitar) and 
Cesareo Garasa (drums) provided smooth 
backing vocals on “Para No Verte Mas” and 
“Pachito Eche,” the latter including Marcos 
Reyes’ percussive leads for perfect samba 

bounce. Fireball Jay Smith added synth on 
“Steppin Razor” and “Matador,” the latter 
opening with an energetic drumline akin 
to Paul Simon’s “Graceland” with Munoz’ 
energetic timbale solo. Smith’s keys in “On 
My Own” deliver a magical tropical sway 
with gentle punctuation from the horns, and 
signature “Move It Girl” featured Reyes’ 
conga, horn solis, and a falsetto solo and 
cheeky punctuation from Paul Perez on 
tenor sax. A fabulous conga and cowbell 
intro layered with drum kit and timbale on 
“Cumbia Olvido” left Havana-dancefloor vibes 
alongside scat sounds and gritos from Munoz, 
while salsas, “La Murga” and “Matame” 
delivered percussive energy.

Performance: Showcasing their trademark 
blend of ska, rock, funk, jazz and Latin flavors, 
Mento Buru performed a danceable 12-song 
set. The engaging persona of frontman Munoz, 
with his animated gestures and delivery, 
created a relaxed, fun atmosphere. The 
overall musical chops cannot be understated 
as this band makes it all look and feel easy 
and natural, despite intensely choreographed 
rhythms and notation.

Summary:  With a clear rapport between 
seasoned players and a commitment to great 
sound, strong  harmonies and solid positive 
vibes, the motivation behind Mento Buru’s 
dedicated followers is obvious. Combining 
some of Bakersfield’s best musicians since 
1992, Mento Buru’s sound and delivery felt 
like a combination of The Barenaked Ladies 
and Santana, with traditional Latin and big 
band nods incorporated throughout, solidifying 
their place as a talented an eclectic Latin party 
band. – Andrea Beenham
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Now expanded for 2021 this is an exclusive list of professional rehearsal studios. All information below is verified by the listees.
To receive thousands of free industry contacts, visit musicconnection.com/industry-contacts.

Annual Directory of  Rehearsal Studios

ALABAMA
DAY SIX ENTERTAINMENT 
716 Oak Circle Drive East, Suite 20
Mobile, AL 36609
251-662-3257
Email: info@day6entertainment.com
Web: facebook.com/Day6Ent
Rooms: Our Live Room is available for 
rehearsal space rentals

GUEST HOUSE STUDIOS, LLC
641 Mockingbird Ln.
Eclectic, AL 36024
334-580-0155
Email: ghs@guesthousestudios.com
Web: guesthousestudios.com
Basic Rate: Email or call for rates

ALMEC, LLC
1460 Ann St.
Montgomery, AL 36107
334-649-2677
Email: todd@souvignier.com
Web: facebook.com/almecllc
Basic Rate: please call/email for info
Rooms: wide range, from single-user to multi-
room suites, Moog, Korg and Wurlitzer kids

ARIZONA
SCOTTSDALE STUDIOS
Scottsdale, AZ  85258
480-767-3777
Email: samw1222@aol.com
Web: facebook.com/scottsdalestudios

SER SOUNDWORKS RECORDING AND 
REHEARSAL
190 E. Corporate Pl., Ste. 2
Chandler, AZ
480-649-8074
Email: rockstar@sersoundworks.com
Web: sersoundworks.com
Basic Rate: please call for info

S.I.R. PHOENIX 
3541 East Broadway Road
Phoenix, AZ 85040
480-966-7800
Email: azinfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

CALIFORNIA/NORTHERN
ANNEX REHEARSAL STUDIOS
2554 Grant Ave. 
San Lorenzo, CA 94580 
510-908-5126 
Email: info@annexrehearsalstudios.com 
Web: facebook.com/AnnexRSLive
Basic Rate: please call for info

JACK LONDON REHEARSAL STUDIOS
632 2nd St.
Oakland, CA 94607
510-759-8557
Web: jacklondonrehearsal.com

LENNON REHEARSAL STUDIOS 
& MUSIC SERVICES
271 Dore Street
San Francisco, CA 94103
415-575-3636
Email: info@lennonstudios.com
Web: lennonstudios.com 
Contact: studio manager
Basic Rate: please call for rates
Services: Rooms for rent by the month

RDM2 STUDIOS
6651 Brisa St.
Livermore, CA 94550
925-443-7362
Email: info@rdm2studios.com
Web: rdm2studios.com

REHEARSE AMERICA
8923 San Leandro St.
Oakland, CA 94621
510-569-7075
Email: oak@rehearse.com
Web: rehearse.com

Additional locations:

2751 Academy Way
Sacramento, CA 95628

916-923-2525
Email: hoh@rehearse.com

5749 88th St.
Sacramento, CA 95628
916-381-4500
Email: srs@rehearse.com

SHARK BITE STUDIOS
634 2nd St.
Oakland, CA 94607
510-663-8346
Email: mail@sharkbitestudios.com
Web: sharkbitestudios.com
Basic Rate: please call for info

STUDIO INSTRUMENT RENTALS (S.I.R.)
1215 Fairfax Ave.
San Francisco, CA 94124
415-957-9400
Email: sfinfo@sir-usa.com
Web: sir-usa.com
Contact: Fred Rose or Joey Yarmoluk
Rooms: All rooms come complete with 8 mixes 
of EAW monitor systems and stereo sidefills, 
Soundcraft SM-12 consoles, new consoles all 
Midas, Crest Amplification and Shure mics. 
Lighting available upon request. Room sizes 
vary from 27’x36’ to an 80’x50’ show stage. All 
rooms come with stage and air conditioning. 
Services: Showcases for major labels, event 
services, etc.
Equipment: Backline, audio, lighting / drum 
rentals.

Additional locations: Los Angeles, Chicago, 
Las Vegas, Miami, Nashville, New York, Palm 
Springs, Phoenix, Portland, San Diego, San 
Francisco, Seattle

CALIFORNIA/SOUTHERN
ABC REHEARSAL STUDIOS
2575 San Fernando Rd.
Los Angeles, CA 90065
323-874-2408
Email: abcrehearsals@gmail.com
Web: abcrehearsals.com
Basic Rate: please call for information and 
specials
Rooms: Over 50 studios, onsite parking, 
monthly rentals only. High-quality durable walls.
Services: onsite manager
Clients: signed and unsigned bands
  
Additional location:

7413-7415 Varna Ave.
North Hollywood, CA 91605
323-874-2408
Email: abcrehearsals@gmail.com
Web: abcrehearsals.com

AMP REHEARSAL   
5259 Lankershim Blvd.
North Hollywood, CA 91601 
818-761-2670
Email: reservations@amprehearsal.com
Web: amprehearsal.com
Services: First all-inclusive rehearsal and 
recording studio
Basic Rate: call for rates

ANNEX STUDIOS / THIRD ENCORE 
7 Valley Locations, 1 Anaheim 
818-753-0148, 310-924-4516  
Email: john@3rdencore.com, 
colin@3rdencore.com
Web: 3rdencore.com
Services: Third Encore’s Annex Studios are 
205 Premium 24-hr Monthly Lockout studios 
located in eight buildings in North Hollywood, 
Sherman Oaks, Van Nuys and Anaheim. All 
studios are fully air conditioned (with private 
a/c control) and include complimentary Wi-Fi. 
All buildings are one story for easy access and 
studios are constructed specifically for music 
production and rehearsal with multiple layers 
of drywall and soundboard. Band, drum and 
production rooms available.

BOMB SHELTER RHEARSAL AND RE-
CORDING STUDIO
Rates: For rates, please see our website
Email: britt@bombshelterrehearsal.com
Web: bombshelterrehearsal.com
Contact: Britt-Marie Trace
Rooms: We have a total of 6 studios. This 
includes a large Showcase Room with black 

curtains, stage, drum riser, lighting and couch.  
All of our rooms offer a PA system and a 
backline of drums, bass amp and guitar amp if 
needed.  Our Showcase Room is also our large 
tracking room with 18” ceilings, that is tied into 
our recording studio with a SSL AWS900+ mix-
ing console, Pro Tools Ultimate and high end 
pro gear. Video Production 4 + Cameras is also 
done in our Large Showcase Room.
Equipment: We offer popular gear by industry 
standard manufacturers.  SSL, Pro Tools, Apo-
gee, UA, Neumann, AEA, Shure, Rode, QSC, 
Soundcraft, DW, Orange, Ampeg, Marshall, 
Audix, PDP, Aquarian, Soultone, Blackmagic. 
See website for detailed list.
Services: Rehearsal. Recording. Video Produc-
tion. Practice your Music and play LOUD in 
our rooms! Solo rehearsal, vocal rehearsal, full 
band rehearsal, pre-tour rehearsal. Full audio/
recording production. Tracking, Overdubs, 
Editing, Mixing, Mastering. Voice Over. Location 
Recording. Live Sound. Avid Pro Tools Certified 
Operator. 4 plus camera Video Production. Live 
Streaming Events. Band Promo Content.

BEDROCKLA
(Rehearse, Rent, Record, Relax)
1623 Allesandro St.
Los Angeles, CA 90026
213-673-1473, 877-6BEDROCK
Web: bedrockla.com
Basic Rate: call for rates
Services: Fully backlined/air conditioned hourly 
rehearsal studios, monthly lock out rehearsal 
studios, retail store, backline/event rentals/
cartage, full recording studios, 5.1 surround 
mix studio, guitar, bass and drum repair, amp/
electronics repair, event/film location

BLACK DIAMOND STUDIOS 
(24 hour lockout only, no hourly)
Address: Lincoln Heights near the 5 and 110 
freeway interchange
Phone: 424-835-1087 
Email: info@blackdstudios.com 
Web: blackdstudios.com 
Basic Rate: Varies by size. Phone or email for 
current availability
Services: 24/7 lockout studios for professional 
musicians. Secured CCTV building and park-
ing. 50 private air-conditioned rooms with free 
WiFi ranging from small solo/DJ/Drum to large 
full band sizes. 

CENTERSTAGING
3407 Winona Ave.
Burbank, CA 91504
818-559-4333 Fax 818-848-4016
Web: centerstaging.com
Basic Rate: call for rates

Additional location:

23-41 Borden Ave.
Long Island City, NY 11101
212-651-1290

CHAMPION SITE + SOUND
3229 Casitas Ave
Los Angeles, CA 90039
323-254-4300, 323-850-4990
Email: booking@champion.biz
Web: champion.biz

Additional location:

9144 Owensouth Ave.
Chatsworth,  CA 91311

Newport Exec Center
23 Corporate Plaza
Newport Beach, CA 92660

La Jolla Exec Center
4225 Executive Square
La Jolla CA 92037

Temecula Exec Suites
41593 Winchester Rd
Temecula, CA 92590

CIDE SHOW REHEARSAL STUDIOS
18205 S. Broadway
Gardena, CA 90248
310-324-4056
Web: cideshowstudios.com
Contact: Sherman
Basic Rate: $12/hr
Services: Lockout Bldg and Rehearsal

CREATIVE MUSIC ROOMS
Los Angeles, CA
Email: info@creativemusicrooms.com
Web: creativemusicrooms.com
Basic Rate: See website for rates
Services: Long Term Tenants only

D.O’B. SOUND
8531 Wellsford Pl., Ste. I
Santa Fe Springs, CA 90670
562-464-9456
Email: dobsound20@yahoo.com
Web: dobsound.net, facebook.com/DOB.
SoundStudios
Contact: Larry Ramirez, Derek O’Brien
Basic Rate: call for rates
Services: Full recording, mixing and master-
ing studio, video production, 5 fully equipped 
rehearsal rooms and guitar repair shop.

DOWNTOWN REHEARSAL
2155 E. 7th St.
Los Angeles, CA 90021
323-263-7381
Contact: Mike
Basic Rate: please call for info
Rooms: Sizes ranging from 12’x19’ to 22’x24’. 
12’ ceiling. All studios have ceiling fans, carpet-
ing and phone jacks. Studios are secure, private 
and clean.
Clients: Numerous label and unsigned bands.
Services: We have 205 Studios at 7th Street 
location

EASTSIDE REHEARSAL
2619 E. Cesar Chavez Ave.
Los Angeles, CA
323-688-6476
Email: eastsiderehearsal@gmail.com
Web: eastsiderehearsal.com
Basic Rate: $14/20 hr

ELECTRIC JUNGLE PRODUCTIONS
Fullerton, CA 
714-738-6271 
Basic Rate: $195 to $1000 30-day lockout
Rooms: Call for more information

EXPOSITION REHEARSAL & RECORDING 
STUDIOS
9214 Exposition Blvd.
Los Angeles, CA 90034
310-287-1236
Email: contact@expositionstudios.com
Web: expositionstudios.com
Studio Specs: 6 rooms from 14x16 to 28x15
Rates: Ranging from $22/hr to $25/hr.

FRANCISCO STUDIOS 
4440 District Blvd.
Vernon, CA 90058
323-589-7028
Email: franciscostudios.la@gmail.com
Web: franciscostudios.com
Contact: Zach
Basic Rate: call for monthly or hourly rates
Rooms: Over 100 Monthly Lockouts, private 
parking, Wi-Fi, Freight elevator, 24-hour Video 
Surveillance, 5 miles from downtown L.A., A/C
Services: monthly lockout hourly, recording, 
guitar and drum lessons; free wifi.

Additional locations:

Phoenix, AZ (4 locations)
602-229-1250
Contact: Beck

125 E Pennington St.
Tucson, AZ 85701
520-300-1116
Contact: Frank

6100 E. 39th Ave.
Denver, CO 80207
303-320-8440
Email: franciscostudiosdenver@gmail.com
Contact: Johny

8420 Westglen Dr
Houston, TX 77063
713-460-4537
Email: rzapatamts95@gmail.com
Contact: Ricardo

GEMINI STUDIOS
Irvine, CA & Santa Ana, CA
714-545-2289
Web: geministudios.com
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Basic Rate: $625 for 200 sq. ft.; $555 for 150 
sq. ft.; $475 for 100 sq. ft.
Services: Gemini Studios has been serving 
Orange County musicians, performers and 
bands since 2001. We offer clean and afford-
able 24-lockout rehearsal studios located in 
central OC. We have two locations all close 
together and we are dedicated to providing 
the best private monthly music studios avail-
able. Check out our website, which allows you 
to reserve your studio online or get on the 
waiting list. Whether you’re a solo musician 
looking for a spot to jam or a band needing 
a practice/rehearsal studio of your own or to 
share, Gemini has the studio solution to fit 
your needs. Practice Well.

GROOVE WORKS STUDIOS
1446 W. 178th St.
Gardena, CA 90248
310-403-5104
Email: info@grooveworksstudios.com
Web: grooveworksstudios.com
Basic Rate: $17 - $24 per hour
Services: small, medium and large specially 
designed for live sound

THE HIT JOINT
2380 Glendale Blvd.
Los Angeles, CA 90039
323-666-7625
Email: chris@thehitjoint.com
Web: thehitjoint.com
Basic Rate: call for rates

HOLLOWAY PRODUCTIONS 
9541 Santa Fe Springs Rd.
Santa Fe Springs, CA 90670 
562-941-5949
Email: hpink9541@gmail.com
Web: hollowayproductionsinc.com
Contact: Edward Holloway
Basic Rate: $18/ $20 an hour
Services: Seven rehearsal studios: Drums, 2 
half-stack guitar amps, Bass amps, PA system 
and 4 mics in every room.  

INTERNATIONAL CITY STUDIOS
3260 Industry Dr.
Signal Hill, CA 90755
562-494-6100
Email: booking@internationalcitystudios.com 
Web: internationalcitystudios.com
Basic Rate: call for rates

LA REHEARSAL MUSIC 
STUDIOS
5327 Santa Monica Blvd.
Los Angeles, CA 90026
323-871-1676
Email: larehearsal@gmail.com
Web: larehearsal.net
Contact: Brent Becker
Basic Rate: $20/40/hr

LOCKOUT MUSIC STUDIOS
1300 S. Beacon St., Ste. 101
San Pedro, CA 90731
714-997-1380
Email: info@lockoutmusicstudios.com
Web: lockoutmusicstudios.com
Basic Rate: $50 - $75 per day

Additional locations:

320 French St.
Santa Ana, CA

3540 12th Street
Riverside, CA

MATES REHEARSAL & CARTAGE   
5412 Cleon Ave. 

North Hollywood, CA 91601 
818-762-2661
Email: robertbrunner@matesinc.com
Web: matesinc.com
Contact: Bob Brunner 
Basic Rate: please call for info 
Rooms: Studio A & B 28x25 (stages 28x16) 
soundstage 50x60 (stage 50x24) monitor 
specs. Available upon request. Private bath-
rooms, lounge, easy load-in, plenty of parking. 
Also new soundstage, 41x23 private lounge, 
production office, bathroom. Very private, 
isolated location. 
Services: cartage, worldwide freight, rentals 
Equipment: List available upon request.

MDM MUSIC REHEARSAL STUDIOS 
4524 Brazil St., Ste. B 
Los Angeles, CA
818-241-5015 
Email: info@mdmmusicstudios.com
Web: mdmmusicstudios.com
Contact: Arbin or Robert
Basic Rate: call for rates
Services: Upscale rehearsal studios with a full 
backline. Great acoustics, no feedback

MUSICIANS CHOICE REHEARSAL 
STUDIOS - HOURLY
3820 Hoke Ave.
Culver City, CA 90232 
310-836-8998
Email: musicianschoicela@gmail.com
Web: musicianschoicestudios.com 
Basic Rate: Please call for more information

MUSICIANS CHOICE LOCKOUT STUDIOS 
- MONTHLY
Lemona Ave. 
Van Nuys, CA 
310-836-8139
Email: shovelhead66@hotmail.com 
Web: musicianschoicestudios.com 
Basic Rate: Please call or email for more info. 

Additional locations:

West L.A., Hollywood, LAX/Westchester

MUSICIANS PERFORMANCE STUDIOS, INC.
9650 9th St., Ste. C
Rancho Cucamonga, CA 91730
909-944-0100 
Email: kjmusic1995@gmail.com
Web: musiciansps.com
Contact: Keith Jones
Basic Rate: $14-$26/hr. 
Services: Rehearsal, Recording, Pro Shop, 
Lessons, Repairs, Rentals, Live Stream w/
Cat7, Lock Outs, and Live Events
We offer cutting edge rehearsal services 
designed to advance your musical career in a 
friendly, professional and creative atmosphere.
 
NIGHTINGALE STUDIOS  
156 W. Providencia Ave. 
Burbank, CA 91502 
818-562-6660 
Email: nightingalestudiosbooking@gmail.com
Web: nightingalestudios.com 
Contact: Mike or Jay 
Basic Rate: $24/$67/hr.
Rooms: 33 studio rooms. Video screening 
studio with 12’ x 7’ HD projector and screen. 
Most studios linked into central recording 
control room allowing convenient rehearsal 
and recording capabilities from your studio. 
Acoustically designed fully equipped studios 
from 100 sq. ft. up to 800 sq. ft. We have 
monthly lockouts, drum rooms, affordable 
showcase stage, weekly, and daily arrange-
ments. We provide top security, and a clean 

“vibey” atmosphere. You will get your money’s 
worth! Hourly and Monthly Lockouts.
Services: Full Pro Tools rig with very qualified 
engineer for live and session recordings, 
Community Showcases, we rent guitar and 
bass rigs, P.A. systems, and storage. Just tell 
us what you need! 
Equipment: PA systems have all been 
recently updated with new state of the art 
QSC, Spectr Audio, Yamaha, and Electrovoice 
equipment. What sounded great before, is now 
off the charts
Clients: too many to list

PM STUDIOS
3311 Winona Ave.
Burbank, CA 91504
310-213-8584 
Web: pmrehearsalstudios.com
Contact: Patrick
Basic Rate: please call for info. We rent out 
for a month not an hourly studio

PIRATE STUDIOS
Basement Level
2807 Sunset Blvd., Suite 100
Los Angeles, CA 90026
844-274-7283
Web: pirate.com

Additional Location:

4713 W. Jefferson Blvd.
Los Angeles, CA 90016

156, 6th Street
Brooklyn, NY 11215

110 Scott Avenue
Brooklyn, NY 11237

Box Factory
1519 Decatur St.
Ridgewood, Queens, NY 11385

Other Locations:  United Kingdom, Germany, 
Ireland

ROCKSTAR STUDIOS
1460 Naud St.
Los Angeles, CA 90012
310-274-1366, 310-766-2384
Email: wannarockrss@yahoo.com
Web: rockstarstudiosla.com

ROCK AND ROLL FANTASY CAMP
North Hollywood, CA 
888-762-2263, ext 5, 323-370-7033
Email: keith@rockcamp.com
Web: rockcamp.com

ROCKZION
673 Valley Dr.
Hermosa Beach, CA 90254
310-379-6477 
Email: rockzionrecords@rockzion.com
Web: rockzion.com
Basic Rate: please call for rates

ROYAL REHEARSAL
2609 S. Hill St.
Los Angeles, CA 90007
213-441-6888
Email: contactus@royalrehearsal.com
Web: royalrehearsal.com
Basic Rate: please call for rates

Additional locations:

1946 E. 1st St.
Los Angeles, CA 90033

3200 N. San Fernando Rd.
Burbank, CA 

971 Goodrich Blvd,
East Los Angeles, CA 90022

715 South Alvarado Street
Los Angeles, CA  90057

S.I.R. LOS ANGELES
6465 Sunset Blvd.
Los Angeles, CA 90028
323-957-5460
Email: lainfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

Additional locations:

68703 Perez Road, Unit A16
Cathedral City, CA 92234
769-620-5625
Email: psinfo@sir-usa.com

4620 Santa Fe Street
San Diego CA  92109
858-274-1384
Email: sdinfo@sir-usa.com

SNAGGLETOOTH STUDIOS
5716 Cahuenga Blvd. North Hollywood, CA 
91601
Web: snaggletoothstudios.com
Phone: 818-655-0194
Email: booking@snaggletoothstudios.com
Rates: $20-$125/hr
Studios: High-end hourly rehearsal, video 
production, and 24/7 lockout studios.  All 
hourly studios have a PA system, digital 
console, and in-ear-monitor amps with Ipad 
control.  Full backline studios have Orange, 
Marshall, and Aguilar amps with DW kits.  The 
showcase studio houses pro stage lighting, 
an ethernet connection, video distribution, 
photography screens and more.
Services: Turnkey livestream & video shoots.

SOUNDBITES STUDIOS
3333 Hill St.
Los Angeles, CA 90007
213-205-8585, 323-666-1609
Email: service@soundbitela.com
Web: soundbitela.com
Basic Rate: call for rates

SOUNDCHECK STUDIOS
11736 Vose St.  
North Hollywood, CA 91605
818-765-6600, 818-823-8774
Email: soundcheckstudiosnoho818@gmail.com 
Web: soundcheckstudios.net
Contact: David Lee
Basic Rate: call for rates

STAGE ONE
23092 Terra Dr.
Laguna Hills, CA 92653
949-367-9693 
Email: questions@stageonestudios.com
Web: stageonestudios.com
Contact: studio mgr.
Basic Rate: please call for rates

SUMMIT REHEARSAL STUDIOS
2016 N. Lincoln Ave.
Pasadena, CA 91103
626-486-2685 
Email: summitrehearsalbooking@gmail.com
Web: summitrehearsal.com
Basic Rate: $20/$27 per hr
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TEAM SOUND STUDIOS
7065 Hayvenhurst Ave. Suite 6
Van Nuys, CA 91406
323-377-3346
Email: info@teamsoundstudios.com
Web: Teamsoundstudios.com, Facebook.com/
teamsoundstudios
Contact: Michael Brasic
Basic Rate: $25/hour (3 hr min.) 30 min. free set 
up time. Single private hourly rehearsal room.

THIRD ENCORE
10917 Vanowen St.
North Hollywood, CA 91605
818-753-0148 Fax 818-753-0151
Email: thirdencorerentals@yahoo.com
Web: 3rdencore.com
Rooms: 6 air conditioned studios from 900-
2,400sq. ft., each including a private produc-
tion office and full monitoring P.A. Full-service, 
professional facility. Quiet, safe, clean and 
very private. Great parking. Daily, weekly or 
monthly lockout rates available.    
Services: Full instrument and backline rental, 
featuring large selection of all major brands 
including Mesa Boogie, Yamaha, DW, Roland, 
Tama, Orange, Vox, Sabian, Zildjian, Ampeg, 
Korg and Marshall gear.  Private storage lock-
ers, cartage services.
Equipment: All rooms come with Adamson/
Lab Gruppen monitoring system. Digico, Avid, 
Yamaha, Midas consoles available.

TK REHEARSAL / West L.A.
310-876-9666
Email: tkprod1@aol.com
Web: TKrehearsal.com
Contact: Charles
Basic Rate: $325-$1500/month
 
TK REHEARSAL / N. Hollywood
818-856-5301
Email: tkprod1@aol.com
Web: TKrehearsal.com
Contact: Charles
Basic Rate: $290-$950/month

UNCLE REHEARSAL 
STUDIOS 
6028 Kester Ave.
Van Nuys, CA 91411
818-989-5614
Email: uncleesca@gmail.com

Web: unclestudios.com
Contact: Scott Walton
Basic Rate: please call for info

UNFRIENDLY STUDIOS
1992 E 20th St. Unite 13
Vernon, CA 90058
818-633-4555
Email: unfriendlystudios@gmail.com
Web: Facebook
Basic Rate: call for rates

URBAN AUDIO STUDIOS
Duarte, CA
626-301-0221
Email: urbanaudio@earthlink.net
Web: urbanaudio.bz
Services: concert backline, event production, 
concerts, fashion shows, 
awards, sporting events, sound, stage, lighting

WALL OF SOUND STUDIOS
1745 S. Claudina Way
Anaheim, CA 92805
714-533-7625
Email: booking@wallofsoundstudios.com
Web: wallofsoundstudios.com

Additional location:

Las Vegas
702-371-0811

WOODSOUND STUDIOS
120 Front St.
Covina, CA 91723
626-956-7455
Email: tom@woodsoundstudios.com
Web: woodsoundstudios.com
Services: live recordings, track recording, 
on line advertising, video spots, radio spots, 
voice-overs, corporate phone menus, green 
screen shoots, band rehearsals
Equipment: rentals available in house; micro-
phones; stands-microphone and sheet music; 
cords-XLR, 1/4, stereo; Roland keyboard in 
Studio-A; guitar amp combo; guitar amp 1/2 
stack; electric guitar & bass guitar ($5 each)

COLORADO
DOG HOUSE MUSIC
525 Courtney Way

Lafayette, CO 80026 
303-664-1600 
Email: info@doghousemusic.com 
Web: doghousemusic.com 
Basic Rate: From $25/55/hour for equipped 
studios; $200-350/month for empty studio lease

SOUNDSTRUCTURE STUDIOS 
3131 Walnut St.
Denver, CO 80205 
303-291-0602 
Email: space@soundstructure.com 
Web: soundstructure.com
Basic Rate: please call for further information

Additional location:

4321 E. Truman Road
Kansas City, MO 64127

CONNECTICUT
CARRIAGE HOUSE STUDIOS
119 W. Hill Rd. 
Stamford, CT 06902
203-358-0065
Email: johnny@carriagehousemusic.com
Web: carriagehousemusic.com 
Basic Rate: please call for info

FLORIDA
7TH CIRCUIT PRODUCTIONS 
P.O. Box 370924
Miami, FL 33137 
305-757-7277
Email: info@7thcircuit.tv
Web: 7thcircuit.tv
Basic Rate: please call for info

MARKEE MUSIC
1700 S. Powerline Rd.
Deerfield Beach, FL 3442
954-794-0033
Email: mark@markeemusic.com
Web: markeemusic.com
Basic Rate: $26/38/hr, $260/$360/day

STARKE LAKE STUDIOS
275 N. Lakeshore Dr.
Ocoee, FL

407-565-9778
Email: info@starkelakestudios.com
Web: starkelakestudios.com
Basic Rate: please call for info

STAY TUNED STUDIOS
5570 Florida Mining Blvd. S., Unit 105
Jacksonville, FL 32257
904-292-9997
Email: staytunedstudios@comcast.net
Web: staytunedstudios.com
Basic Rate: call for info

STUDIO 26
3078 S.W. 38th Ct.
Miami, FL 33134
305-505-7956, 786-766-1604
Email: PJ@Studio26miami.com
Web: studio26miami.com
Basic Rate: please call for info

UNIT 4 ROCKS
Sanford, FL  32773
407-614-6160
Contact: Michael Dixon
Web: unit4rocks.com
Services: Long Term Rental

 GEORGIA
ATLANTA ROCKSTAR REHEARSALS
1170 Sylvan Road, SW 
Atlanta, GA 30310 
770-296-5530
Web: atlrockstar.com 
Basic Rate: please call for info

CROSSOVER ENTERTAINMENT GROUP
1310 Ellsworth Industrial Dr. 
Atlanta, GA 30318
404-352-3716 
Web: crossover-entertainment.com
Basic Rate: please call for info

VISION STUDIOS
3875 Green Industrial Way
Chamblee, GA 30341
404-435-6725
Email: mason.lutz@visionstudiosatlanta.com
Web: visionstudiosatlanta.com
Basic Rate: please call for info
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HAWAII
BLUE PLANET SOUND
420 Waiakamilo Rd.
Honolulu, HI  96817
808-843-3688
Contact: Jules Washington
Email: info@blueplanetsound.com
Web: blueplanetsound.com

ILLINOIS
MUSIC GARAGE
345 N Loomis St. 
Chicago, IL 60607
312-997-1972 
Email: info@musicgarage.com
Web: musicgarage.com

S.I.R. CHICAGO
2835 North Kedzie Avenue
Chicago, IL  60618
773-478-8500
Email: chinfo@sir-usa.com
Web: sir-usa.com

SUPERIOR ST.
2744 W. Superior St.
Chicago, IL 60612
773-227-5550
Email: info@superiorst.com
Web: superiorst.com
Basic Rate: please call for info

INDIANA
MAXWELL’S HOUSE OF MUSIC
1710 E. 10th St.
Jeffersonville, IN
812-283-3304
Email: mike@maxwellhoseofmusic.com
Web: maxwellshouseofmusic.com

LOUSIANA
THE MUSIC SHED
929 Euterpe St.
New Orleans, LA
504-975-1294
Email: info@musicshedstudios.com
Web: musicshedstudios.com
Basic Rate: hourly rates

SOCKIT STUDIO
10379 Mammoth Ave.
Baton Rouge, LA 70814
225-216-0167
Email: info@sockitstudio.com
Web: sockitstudio.com
Basic Rate: call for rates

STUDIO 101
3928 Euphrosine St.
New Orleans, LA 70125
504-237-5404
Web: studio101nola.com
Basic Rate: hourly rates

MAINE
GRIME STUDIOS
299 Presumpscott St.
Portland, ME
207-831-3621
Web: facebook.com/grimestudiosportland

MY THRILL STUDIO
46 Blueberry Hill Rd.
Winterport, ME 04496
207-223-5082
Email: mfrancis@mythrillstudio.com
Web: mythrillstudio.com

S.I.R. PORTLAND 
1432 SE 34th Ave.
Portland, OR  97214
503-282-6583
Email: orinfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

MARYLAND
BAND REHEARSAL
239 North Franklintown Rd
Baltimore, MD 21223
443-831-2263
Email: bandsrme@yahoo.com
Web: bandrehearsal.net
Services: Full recording services available

ORION SOUND STUDIOS
2903 Whittington Ave., Ste. C
Baltimore, MD 21230
410-646-7334
Email: chris@orionsound.com
Web: orionsound.com

MASSACHUSETTS
CHARLESTOWN REHEARSAL STUDIOS
50 Terminal St., Bldg. 1 
Charlestown, MA  02129 
617-241-0016 
Email: info@charlestownmusicstudios.com
Web: charlestownmusicstudios.com
Basic Rate: please call for info

MUSIC STUDIOS OF 
ARLINGTON CENTER 
399 Massachusetts Ave. 
Arlington, MA 02474 
781-646-0243 
Email: info@arlingtonstudios.com
Web: arlingtonstudios.com
Basic Rate: please call for info

THE RECORD CO
960 Massachusetts Ave
Boston, MA 02118
617-765-0155
Email: booking@therecordco.org
Web: therecordco.org/rehearse

MICHIGAN
DETROIT SCH. OF ROCK & POP MUSIC
1109 S. Washington St.
Royal Oak, MI 48067
888-988-ROCK (7625)
Email: info@detroitschoolofrockandpop.com
Web: detroitschoolofrockandpop.com
Basic Rate: please call for info

GROVE STUDIOS 
884 Railroad St. 
Ypsilanti, MI 48197 
734-985-0838 
Email: info@grovestudios.space  
Web: grovestudios.space  
Contact: website for booking 
Basic Rate: starting at $15 an hour or resi-
dent options starting at $149/month 
Special Services: Free live recording for your 
rehearsal sessions via OpenLIVE

MUSIC FACTORY
24536 Gibson
Warren, MI 48089
586-619-5100, 586-246-3742
Web: detroitrehearsalspace.com
Basic Rate: Room rates start at $125 per 
month

MINNESOTA
HUMANS WIN
10 S. 5th Street
Minneapolis, MN 55402
612-968-9484
Email: lance@humanswin.com
Web: humanswin.com
Contact: Lance Conrad
Basic Rate: please call for info

TAYLOR SOUND
8000 Powell Rd., Ste. 100
Saint Louis Park, MN 55343
612-315-9143
Email: perry@taylor-sound.com
Web: taylor-sound.com

MISSOURI
SKY RECORDING
2520 Summit St.
Kansas City, MO 64108
816-283-8795 Fax 816-471-1030
Email: shawn@19below.tv
Web: skykc.com

SOUNDSTRUCTURE STUDIOS 
Kansas City, MO 
818-988-3928
Email: space@soundstructure.com 
Web: soundstructure.com
Basic Rate: please call for further information

UTOPIA STUDIOS
3957 Park Ave.
St. Louis, MO 63110
314-773-3660
Email: info@utopiastl.com
Web: utopiastl.com
Basic rate: $30/hr

NEVADA
DK PRODUCTIONS
1980 Festival Plaza Dr., Suite 300
Las Vegas, NV 89135
702-227-1777 
Email: info@dkproductions.com
Web: dkproductions.com
Basic Rate: please call for info

MDV ENTERTAINMENT 
4131 W. Oquendo Rd., Ste. 2 
Las Vegas, NV 89118
702-736-4635
Email: mdventertainment@gmail.com
Web: mdventertainment.com
Basic Rate: please call for info

S.I.R. LAS VEGAS 
4545 Cameron Street, Building A
Las Vegas, NV 89103
702-382-9147
Email: lvinfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

STEVE BEYER PRODUCTIONS
133 N. Gibson Rd.
Henderson, NV 9014
702-568-9000 Fax 702-568-9090
Email: booking@sbeyer.com
Web: sbeyer.com
Basic Rate: please call for info

TK REHEARSAL / Las Vegas
702-404-3094
Email: tkprod1@aol.com
Web: TKrehearsal.com
Contact: Kenny
Basic Rate: $250-$750/month

NEW JERSEY
REDBANK REHEARSAL
60 English Plaza
Red Bank, NJ 07701
732-530-8794
Email: rbrbooking@gmail.com
Web: redbankrehearsal.com
Basic Rate: please call for info

Additional location:

59 Newman Springs Rd.
Shrewsbury, NJ 07702
Email: rbrbooking@gmail.com

NEW YORK
BAND SPACES NYC
342 Maujer St.
Brooklyn, NY
917-686-9747
Email: spaces@bandspacesnyc.com
Web: bandspacesnyc.com
Basic Rate: please call for info

Additional location:

353 Ten Eyck St.
(at Morgan)
Brooklyn, NY
917-686-9747

261 Douglas St.
Brooklyn, NY 
347-628-9613

71 Schenectady 
Brooklyn, NY
412-532-6283

CARROLL MUSICAL INSTRUMENT 
RENTALS, LLC 
625 W. 55th St., 6th Fl.
New York, NY 10019 
212-868-4120 
Email: irent@carrollmusic.com
Web: boulevardcarroll.com
Basic Rate: please call for info

Additional location:

1275 Valley Brook Ave.
Lyndhurst, NJ 07071
201-262-7740
Email: anthony@blvdpro.com

6824 Industrial Drive, Unit 103
Lyndhurst, NJ 07071
202-729-8850

EMPIRE REHEARSAL STUDIOS
47-32 32nd Place
Long Island City, New York 11101
718-706-6669
Email: eric@empire-rehearsal-studios.com
Web: empire-rehearsal-studios.com

Additional location:

2 Prince St.
Brooklyn, New York 11201

FUNKADELIC STUDIOS INC.
209 W. 40th St., 5th Fl.
New York, NY 10018
212-696-2513 
Email: FunkadelicStudios@gmail.com
Web: funkadelicstudios.com
Basic Rate: call or see website
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MICHIKO REHEARSAL 
STUDIOS 
Roberto’s Winds
149 W. 46th St., 3rd Fl.
New York, NY 10036 
212-302-4011
Email: info@michikostudios.com
Web: michikostudios.com
Basic Rate: please call for info

THE MUSIC BUILDING
584 8th Ave.
New York, NY 10018
646-205-3299
Web: musicbuilding.com
Basic Rate: Monthly 
Services: Monthly music rehearsal studios 
in New York City’s most historic music facil-
ity. Alumni include the likes of Madonna, Billy 
Idol and The Strokes.

MUSIC GARAGE, THE
177 S. 4th St. 
Brooklyn, NY 11211 
718-218-9127 
Email: themusicgarage@gmail.com
Web: musicgarage.com
Basic Rate: please call for info

MUSIC MAKERS NY
260 W 36th Street
Basement
New York, NY 10011
212-967-6124
Email: musicmakersnewyork@gmail.com
Web: musicmakersny.com
Basic Rate: please call for info

PIRATE STUDOS
156 6th Street
Brooklyn, NY 11215
844-274-7283
Web: Pirate.com
110 Scott Avenue
Brooklyn, NY 11237

Box Factory
1519 Decatur St.
Ridgewood, Queens, NY 11385

Other Locations:  United Kingdom, Germany, 
Ireland

RIVINGTON MUSIC REHEARSAL 
STUDIOS
188 Stanton St.
New York, NY 10002
212-353-0585
Email: rmrs.nyc@gmail.com
Web: rivingtonmusic.com
Basic Rate: please call for info

SMASH STUDIOS
307 W. 36th St., 18th Fl. 
New York, NY 10018 
212-244-9066 
Email: studiomanager@smashny.com
Web: smashny.com
Basic Rate: please call for info

NORTH CAROLINA
BANDTASTIC STUDIOS
Southend District
Charlotte, NC
704-491-1213
Email: studios@bandtastic.com
Web: bandtasticstudios.com
Basic Rate: please call for info 

SOUNDSPACE @ RABBHIT’S MUSIC
109 McDowell Street
Asheville, NC  28801
828-552-3534
Email: info@soundspaceavl.com
Web: soundspaceavl.com

OHIO
ROCK & ROLL CITY STUDIOS 
5500 Walworth Ave.
Cleveland, OH 44102 
216-651-1020 
Email: thestudio@rockcitystudios.com 
Web: rockcitystudios.com
Contact: Studio mgr.
Basic Rate: please call for info

OKLAHOMA
79TH STREET SOUND STAGE
1001 N.W. 79th St.
Oklahoma City, OK 73114
405-767-9799
Email: 79thstreetsound@gmail.com
Web: okcsoundstage.com
Basic Rate: monthly rates 

THE DOWNTOWN MUSIC BOX
535 N. Ann Arbor
Oklahoma City, OK 73127
405-232-2099, 877-446-3330

Email: info@downtownmusicbox.com
Web: downtownmusicbox.com
Contact: Tony Curzio

OREGON
SUBURBIA STUDIOS
632 S.E. Market St.
Portland, OR  97214
503-736-9329
Basic Rate: call for hourly and monthly

PENNSYLVANIA
SURREAL SOUND STUDIOS
2046 Castor Ave., 2nd Fl.
Philadelphia, PA 19134
215-288-8863 
Web: surrealsoundstudios.com
Contact: Joseph Lekkas
Basic Rate: please call for info

TENNESSEE
DIAMOND SOUND STUDIOS
241 Venture Circle
Nashville, TN
615-244-BAND (2263)
Web: diamondsoundstudios.com
Contact: Josh Diamond
Basic Rate: please call for info

S.I.R. NASHVILLE 
1101 Cherry Ave.
Nashville, TN 37203 
615-255-4500 Fax 615-255-4511 
Email: tninfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

SOUNDCHECK NASHVILLE
750 Cowan St.
Nashville, TN 37207
615-726-1165 
Email: information@sounndchecknashville.com
Web: soundchecknashville.com
Basic Rate: please call for info

Additional Locations:

3714 Bluestein Drive, Ste 600
Austin, TX 78721
512-444-0023
Email:  info@soundcheckaustion.com

2108 Lou Ellen Lane
Houston, TX 77018
713-290-0335
Email: gus@soundcheckhouston.com

TOY BOX STUDIO, THE
2407 Brasher Ave.
Nashville, TN 37206
615-697-9545
Email: lij@thetoyboxstudio.com
Web: thetoyboxstudio.com
Basic Rate: please call for info

TEXAS
FRANCISCO’S STUDIOS
8420 Westglen Dr
Houston, TX
713-460-4537
Email: rzapatamts95@gmail.com
Web: franciscostudios.com/houston
Basic Rate: please call for info

PRO REHEARSAL & RECORDING
3150 Iron Ridge St. 
Dallas, TX 75247 
214-634-3433 
Email: rooms@prorehearsal.com
Web: prorehearsal.com
Basic Rate: please call for info

RHYTHM ROOM REHEARSAL STUDIOS
1410 Brittmoore Rd., Ste. A
Houston, TX 77043
713-465-6122
Email: Rhythmroom@att.net
Web: rrrehearsalstudio.com
Basic Rate: please call for info

S.I.R. DALLAS
890 Regal Row
Dallas, TX 75247
214-716-0611
Email: txinfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

SOUNDCHECK
1901 E. 51st St.
Austin, TX 78723
512-444-0023
Email: info@soundcheckAustin.com
Web: soundcheckAustin.com
Basic Rate: please call for info

Additional locations:
2108 Lou Ellen Ln.

Houston, TX 77018
719-290-0335
Email: info@soundcheckaustin.com
Web: SoundcheckHouston.com

Additional location: 

750 Cowan St.
Nashville, TN 37207
615-726-1165
Email: information@soundchecknashville.com
Web: SoundCheckNashville.com

UTAH
POSITIVELY 4TH STREET
375 W. 400 S.
Salt Lake City, UT
801-359-6108
Email: positive4thst@gmail.com
Web: practicespaceslc.com
Basic Rate: call for rates

WASHINGTON
CLOUD STUDIOS
1101 E. Pike St.
Basement
Seattle, WA 98122
206-209-0977
Email: info@cloudstudiosseattle.com
Web: cloudstudiosseattle.com
Contact: Doug Wilkerson
Rates: Please call for rates

EVOLUTION STUDIOS
1647 133rd PI. N.E.
Bellevue, WA 98005 
425-641-3626
Email: eden@bandrehearsal.com
Web: bandrehearsal.com 
Contact: Eden
Basic Rate: please call for info

ROY’S PLACE REHEARSAL STUDIOS & 
RECITAL HALL 
4926 196th St. S.W. 
Lynnwood, WA 98036 
425-771-7020
Email: info@roysplacestudios.com 
Web: roysplacestudios.com
Basic Rate: please call for info

SEATTLE DRUM SCHOOL
12729 Lake City Way NE
Seattle, WA 98125 
206-364-8815 
Email: info@seattledrumschool.com
Web: seattledrumschool.com
Basic Rate: $35 per half hour and $65 per 
one hour lesson

Additional location:

1010 S. Bailey St.
Seattle, WA 98108
206-763-9700

SEATTLE REHEARSAL
2424 1st Ave. S. 
Seattle, WA 98134
206-287-1615
Email: jodiopitz@yahoo.com
Web: seattlerehearsal.com
Contact: Jodi
Basic Rate: please call for info

S.I.R. Seattle 
3631 Interlake Avenue North
Seattle, WA 98103
206-782-6800
Email: wainfo@sir-usa.com
Web: sir-usa.com
Basic Rate: please call for info

WISCONSIN
MADISON MUSIC FOUNDRY
2818 Index Rd.
Fitchburg, WI 53713
608-270-2660
Email: info@madisonmusicfoundry.com
Web: madisonmusicfoundry.com
Basic Rate: call for rates

TBC STUDIOS
10201 W. Appleton Ave.  
Milwaukee, WI 53225 
414-536-7337
Email: info@TBCStudios.com
Web: tbcstudios.com
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ALABAMA
ADVANCED AUDIO & VIDEO
7500 Memorial Pkwy. S.W., Ste. 115U
Huntsville, AL 35802
256-319-3030
Email: tucker@advancedaudio.tv
Web: advancedaudio.tv

HOLT AV
401 28th St. S.
Birmingham, AL 35233 
800-322-4658, 205-328-5231
Email: info@holtav.com
Web: holtav.com

ALASKA
ACTION VIDEO PRODUCTIONS
1231 W Northern Lights Blvd, Suite 2
Anchorage, AK 99502
907-360-4276
Email: actvidstaff@gmail.com
Web: actvid1.com

ARIZONA
FAV
Ford Audio Video
920 East Madison Street
Phoenix, AZ 85034
800-654-6744, 602-643-4200
Web: fordav.com

MEE
Music Equipment Rentals
5221 W Surrey Ave.
Glendale, AZ
602-955-3750
Email: meerental@gmail.com
Web: meerentals.com
Contact: Sam DeMarco

MP&E
16585 N. 92nd St., Ste. B104
Scottsdale, AZ 85260 
480-596-6699 Fax 480-596-0004
Email: phoenix@hdgear.tv
Web: mayovideo.com

SMARTSOURCE RENTALS
1430 W 12th Place
Tempe, AZ 85281
480-829-6336, 844-428-6475
Web: smartsourcerentals.com

ARIZONA
A/V ARKANSAS
819 W. 8th St.
Little Rock, AR 72201
501-661-1164
Web: avarkansas.com

LITTLE ROCK ENTERTAINMENT 
4701 Marlborough St.
Little Rock, AR  72204
501-396-9435
Email: info@littlerockentertainment.com
Web: littlerockentertainment.com

CALIFORNIA / NORTHERN
BLACK CAT SOUND SERVICE
Grass Valley, CA 95949
530-268-1620, 530-277-3020 
Fax 530-268-3267 
Email: chrisc@nccn.net
Web: blackcatsoundservice.com
Contact: Chris Christensen

EXPRESS VIDEO
2225 Palou Ave.
San Francisco, CA 94124
415-255-9883 
Web: rentvideo.com

McCUNE AUDIO/VIDEO/LIGHTING
101 Utah Ave.
S. San Francisco, CA 94080
650-873-1111
Email: info@mccune.com
Web: mccune.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
Stages: no

Additional locations:

222 Ramona Ave., Ste. 1 
Monterey, CA 93940
Email: Monterey@mccune.com
831-372-6038 

168 E. Liberty Ave. 
Anaheim, CA 92801
Email: Anaheim@mccune.com
714-578-1900 

PRG GEAR
Video Equipment Rentals
410 E. Grand Ave. 
San Francisco, CA 94080
650-837-9480 
Web: verrents.com

PRO AUDIO REPAIRS
3150 18th St. 101
San Francisco, CA 94110
415-401-7828
Email: office@proavresource.com 
Web: proaudiorepairs.com

STUDIO INSTRUMENT RENTALS
1215 Fairfax Ave.
San Francisco, CA 94124
415-957-9400 Fax 415-957-9470
Email: sfinfo@sir-usa.com
Web: sir-usa.com

CALIFORNIA / SOUTHERN
4WALL ENTERTAINAMENT
5435 W. San Fernando Rd.
Los Angeles, CA 90039
818-252-7481
Web: 4wall.com

ABSOLUTE RENTALS
2633 N. San Fernando Blvd.
Burbank, CA 91504
818-842-2828, 310-560-2373
Email: info@absolute.live
Web: absoluterentals.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
Stages: yes
Cartage: yes

ADVANCED MUSICAL ELECTRONICS
8665 Venice Blvd.
Los Angeles, CA 90034
310-559-3157 
Email: advancedmusical@ca.rr.com
Web: advancedmusical.com

AMETRON PRO-AUDIO/VIDEO 
SALES & RENTALS
10919 Vanowen St
North Hollywood, CA 91605
323-462-1200
Email: info@ametron.com
Web: ametron.com 

AMP SHOP/BASSEXCHANGE
4870 Lankershim Blvd.
North Hollywood, CA 91601
818-386-5500
Web: bassexchange.com

ASTRO AUDIO VIDEO LIGHTING
6615 San Fernando Rd.
Glendale, CA 91201
818-549-9915 
Web: astroavl.com 
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: yes
Stages: yes
Cartage: no 

AUDIO DESIGN AND SERVICE, INC. 
2850 N. Ontario St., Suite 101
Burbank, CA 91504
818-754-0467 
Email: info@audiodesign-service.com
Web: audiodesign-service.com

AUDIO PERCEPTION INC.
Los Angeles, CA
818-693-0134
Email: Info@audioperception.com

Web: audioperception.com
Technical Services: Yes
Studio Equip: Yes
Musical Equip: No
Lighting Equip: No
FX Equip: No
Stages Equip: No
Cartage Equip: No
Special Services: Studio design, install, 
acoustics and wiring. Custom cables patch 
bays and panels. Audio and DAW tech sup-
port, upgrades, and instruction.

AUDIO RENTS INC.
824 N. Hollywood Way
Burbank, CA 91505
323-874-1000
Email: info@audiorents.com 
Web: audiorents.com/home.html
Studio Equip: yes 
Musical Equip: no 
Lighting: no 
FX: yes 
Stages: no 
Cartage: no

AUDIO REPAIR SPECIALISTS 
22520 Ventura Blvd.
Woodland Hills, Ca 91364
818-346-3762 
Web: arsrepair.com

BERTRAND’S MUSIC
9906 Carmel Mountain Rd.
Rancho Penasquitos, CA 92129
888-780-1812
Web: bertrandmusic.com
Studio Equip: yes 
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

Additional locations:

12222 Poway Rd., Ste. C
Poway, CA 92064
858-668-3244

910 E. Highland Ave.
San Bernardino, CA 92404
1-800-696-5338

23851 Via Fabricante 202
Mission Viejo, CA 92691
949-455-4163

145 Vista Ave.
Pasadena, CA 91107
626-793-4730

2618 W. Burbank Blvd.
Burbank, CA 848-9665

1217 N. Hacienda Blvd.
La Puente, CA 91744
626-917-9300

1570 Cherokee St.
San Marcos, CA 92078
760-744-3669

BRETT ALLEN STUDIO RENTAL
North Hollywood, CA
818-506-5568, 323-253-2277
Fax 818-506-5581
Email: brettallen@earthlink.net
Web: brettallenstudiorental.com
Studio Equip: no
Musical Equip: yes
Lighting: No
FX: no
Stages: no
Cartage: yes
Special Services: The most extensive collec-
tion of guitars, amps, effects and tuners in L.A. 
Finest in studio guitar tech service, intonation 
and setup specialist. 

BROADCAST STORE, INC. 
9420 Lurline Ave., Unit C
Chatsworth, CA 91311
818-998-9100 
Email: sales@broadcaststore.com
Web: broadcaststore.com
Note: pickups by appt. only

CAPITAL AUDIO RENTAL
Burbank, CA
818-953-9099
Email: info@capitalaudiorental.com
Web: capitalaudiorental.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

CENTER STAGING
3400 Winona Ave
Burbank, CA 91504
818-559-4333 
Email: adam@centerstaging.com
Web: centerstaging.com
Contact: Adam Hasper
Basic Rate: call for rates

CHAMPION SITE + SOUND 
3229 Casitas Ave.
Los Angeles, CA 90039
323-850-4990 
Email: booking@champion.biz
Web: champion.biz
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: no
Stages: yes

Additional locations:

Van Nuys, Temecula, Newport Beach, La Jolla

DIGITRON ELECTRONICS, INC. 
7801 Telegraph Rd., Ste. D 
Montebello, CA 90640 
323-887-0777
Email: repairs@digitronelectronics.com
Web: digitronelectronics.com

DRUM DOCTORS
520 Commercial St.
Glendale, CA 91203
818-244-8123
Email: thedrumdoctors@gmail.com
Web: drumdoctors.com
Studio Equip: no
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: yes

DRUM PARADISE
11803 Vose St.
North Hollywood, CA 91605
818-762-7878
Email: info@drumparadise-la.com
Web: drumparadise-la.com/contact
Studio Equip: no
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: yes

FRET HOUSE, THE
309 N. Citrus Ave.
Covina, CA 91723
626-339-7020, 800-BET-FRET
Email: email@frethouse.com
Web: frethouse.com
Studio Equip: no 
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

FUTARA ELECTRONICS COMPANY 
665 S. Manchester 
Anaheim, CA 92802 
714-535-6201
Email: service@futara.com
Web: futara.com

GARDS MUSIC
848 S. Grand Ave.
Glendora, CA 91740
626-963-0263
Email: info@gardsmusic.com
Web: gardsmusic.com
Studio Equip: yes
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Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

Additional locations:

350 S. Mountain Ave. 
Upland, CA 91786 
909-946-4789
11837 E. Foothill Blvd

Rancho Cucamonga, CA 91730
909-481-1515

GPS ELECTRONICS
13045 Tom White Way, Ste. I
Norwalk, CA 90650
562-802-0840 Fax 562-802-0846
Email: gpselectro@yahoo.com
Web: gps-electronics.net/services.html

GUITAR CONNECTION, THE
633 Rose Ave.
Venice, CA 90291
310-396-3009
Email: theguitarconnection633@gmail.com 
Web: theguitarconnection.com
Studio Equip: no
Musical Equip: yes
Lighting: no
FX: no
Stages: no 
Cartage: no

GUITAR MERCHANT, THE 
22807 Saticoy Street
West Hills, CA 91304
818-884-5905
Email: theguitarmerchant@yahoo.com
Web: guitarmerchant.com

HOLLYWOOD SOUND SYSTEMS
6908 Tujunga Ave
North Hollywood, CA 91605
323-466-2416 
Web: hollywoodsound.com
Studio Equip: yes
Musical Equip: no
Lighting: yes
FX: no
Stages: no
Cartage: yes

HOOK - THE STUDIO MICROPHONE 
RENTALS
Los Angeles, CA
818-759-4665
Email: mfrenchik@fastmail.net
Web: thehookstudios.com
Contact: Mike
Studio Equip: yes
Musical Equip: no
Lighting: no
FX: no
Stages: no
Cartage: no
Tech Services: no

INSTRUMENTAL MUSIC INC. 
1501 E. Thousand Oaks Blvd. 
Thousand Oaks, CA 91360 
805- 419-5055
Email: TO@instmusic.com
Web: instrumentalmusic.com
Studio Equip: no 
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

JAN-AL CASE RENTALS
3339 Union Pacific Ave.
Los Angeles, CA 90023
(800) 735-2625 323-260-7212
Email: arlene@janalcase.com
Web: janalcase.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: yes
Stages: yes
Cartage: yes

KEYBOARD CONCEPTS 
5539 Van Nuys Blvd.
Sherman Oaks, CA 91401
818-787-0201, 800-22-PIANO 
Fax 818-787-1219
Web: keyboardconcepts.com
Studio Equip: no 
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

Additional locations:

3704 E. Colorado Blvd.
Pasadena, Ca 91107
626-583-9126

3232 Santa Monica Blvd.
Santa Monica, CA 90404
310-586-5588

18285 Euclid Ave.
Fountain Valley, CA 92708
Tustin, CA 92782
714-544-0088

LA FX RECORDING SERVICES
5634 Cleon Ave.
North Hollywood, CA 91601
818-769-5239 
Email: lafx1@aol.com
Web: lafx.com
Contact: Dan Vicari
Studio Equip: yes 
Musical Equip: no
Lighting: no
FX: no
Stages: no
Cartage: no

L.A. SOUND COMPANY INC.
9001 Canoga Ave. 
Canoga Park, CA 91304
818-772-9200 
Studio Equip: yes
Musical Equip: no
Lighting: no
FX: no
Stages: no
Cartage: no

LON COHEN STUDIO RENTALS
North Hollywood, CA
818-762-1195 Fax 818-762-1196
Email: office@loncohen.com
Web: loncohen.com
Basic Rate: call for rates
Services: We rent top of the line backline 
(guitars, basses, amps, 
keyboards and drums) which can be heard on 
records from Aerosmith to ZZ Top and can be 
seen on television from Conan to Lopez. We 
also offer cartage, temp. controlled storage, 
and world class guitar, bass and amp repair.

MATES REHEARSAL & CARTAGE
5412 Cleon Ave.
North Hollywood, CA 91601
818-779-0009
Email: seannolan@matesinc.com
Web: matesinc.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: yes

McCABE’S GUITAR SHOP
3101 Pico Blvd.
Santa Monica, CA 90405
310-828-4497 
Email: mccabes@mccabes.com
Web: mccabes.com
Studio Equip: no
Musical Equip: yes
Lighting: no
FX: no
Stages: no 
Cartage: no
*Note: Rentals are limited to instruments 
$500 or less. No day rentals

McCUNE AUDIO/VIDEO/LIGHTING
168 E. Liberty Ave. 
Anaheim, CA 92801
714-578-1900, 800-486-7686
Fax 714-525-6002
Email: anaheim@mccune.com
Web: mccune.com
Studio Equip: yes
Musical Equip: no
Lighting: yes
FX: no
Stages: no
Cartage: no

Additional locations:

San Francisco HQ
101 Utah Ave.
San Francisco, CA 94080
800-899-7686, 650-873-1111
Email: info@mccune.com

Monterey McCune Office
222 Ramona Ave., #1
Monterey, CA 93940
800-372-3611, 831-372-6038 
Email: monterey@mccune.com

MICWORKS
17150 Newhope St., Ste. 701

Fountain Valley, CA 92708
714-435-0342
Email: sales@micworks.com
Web: micworks.com 
Studio Equip: yes
Musical Equip: no
Lighting: no
FX: no
Stages: no
Cartage: no

MORNINGSTAR PRODUCTIONS, LLC
41213 Sandalwood Cir.
Murrieta, CA 92562 
888-409-4810, 951-677-4443
Web: msmp.com
Studio Equip: no
Musical Equip: yes
Lighting: yes
FX: yes
Stages: yes
Cartage: no

MUSICIANS CHOICE STUDIOS
3820 Hoke Ave
Culver City, CA 90232
310-836-8998
Web: musicianschoicestudios.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: no
Stages: no
Cartage: yes

Musicians Choice Monthly Lockout 
Studios:
West L.A., CA
LAX/Westchester, CA
Hollywood, CA
Van Nuys, CA

MUSIC MAKER RETAIL STORE 
5701 E. Santa Ana Canyon Rd., Ste. J
Anaheim, CA 92807
714-974-0830
Email: mminfo@musicmakerinc.com
Web: musicmakerinc.com
Studio Equip: no
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

NIGHTINGALE STUDIOS  
156 W. Providencia Ave. 
Burbank, CA 91502 
818-562-6660 
Email: nightingalestudiobooking@gmail.com 
Web: nightingalestudios.com 
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

NORTHSTAR MOVING
20401 Prairie Street
Chatsworth, CA 91311
800-275-7767
Email: info@Northstarmoving.com
Web: northstarmoving.com
Cartage: yes

PACIFIC COAST ENTERTAINMENT
7601 Woodwind Drive
Huntington Beach, CA 92647
714-841-6455
Email: info@gopce.com
Web: gopce.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes 
FX: yes
Stages: yes 
Cartage: yes

PETE’S MUSIC AND GUITAR SHOP
28780 Old Town Front St.  #A-4
Temecula, CA
951-308-1688
Email: petesmusic@yahoo.com
Web: petesmusic.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no 
Cartage: no

Additional locations:

29800 Bradley Rd., #107
Manifee, CA
951-301-8088

PRO PIANO
Los Angeles, CA

warehouse only (not open to the public)
917-715-2860, 800-367-7777
Email: ricard@propiano.com
Web: propiano.com
Studio Equip: no 
Musical Equip: yes 
Lighting: no
Cartage: yes

RP STUDIOS, INC.
5716 Cahuenga Blvd.
North Hollywood, CA 91606
818-859-0090
Basic Rate: Please call, monthly lockout

SAN DIEGO SOUND AND MUSIC REPAIR 
4836 Rolando Blvd.
San Diego, CA 92115-2705
619-582-8511
Email: audiodoctor.sd@gmail.com
Web: sdsmr.com

SANTA MONICA MUSIC CENTER
1901 Santa Monica Blvd.
Santa Monica, CA 90404
310-453-1928
Web: santamonicamusic.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no 
Cartage: no

Additional location:

Culver City Music Center
10862 Washington Blvd.
Culver City, CA 90232
310-202-6874

SEQUOIA SOUND SERVICES
5183 Inglewood Blvd.
Los Angeles, CA 90066
310-397-4826
Email: sequoiasnd@aol.com
Contact: Teri Cray
Live Sound: yes
Technical Services: yes
Lighting: no
FX: no
Stages: no
Cartage: no

SINGER MUSIC 
1217 N. Hacienda Blvd.
La Puente, CA 91744
626-917-9300 
Web: singermusic.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

SMARTSOURCE RENTALS
4928 W. Rosecrans Ave.
Hawthorne, CA 90250
310-417-3544, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

Additional location:

408 N. Canal St., Ste. D
San Francisco, CA 94080
650-583-5340

SOCAL PRODUCTIONS
9330 Laurel Canyon Blvd.
Arleta, CA 91331
818-565-3333
Email: rentals@socalps.com
Web: socalps.com
Studio Equip: Yes
Musical Equipment: No
Lighting: No
FX: No
Stages: No
Video: Yes
Cartage: No

SOUND CHECK AUDIO
Los Angeles, CA 90036
323-939-7777
Email: info@soundcheckaudio.com
Web: soundcheckaudio.com
Studio Equip: no
Musical Equip: yes
Lighting: yes
FX: yes
Stages: no
Cartage: yes
*By appointment only

SOUND-TECH STUDIO
24300 Country Rd.
Moreno Valley, CA 92557
951-243-6666
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Email: soundtechstudio@yahoo.com
Web: soundtechmusic.square.site
Contact: Allan Johnson
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: yes
Stages: no
Cartage: no

SST
17328 Ventura Blvd.   #1
Encino, CA 91316
818-907-7780
Email: info@2SRS.com
Web: sstsynths.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: yes
Stages: no
Cartage: yes

STUDIO 116 CORP.
13136 Saticoy St., Unit G
North Hollywood, CA 91605
323-274-0220 
Email: rental@studio116corp.com
Web: studio116corp.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: no 
Stages: no
Cartage: no
Services: We are an Event production com-
pany. We rent sound, lighting & projection for 
all kinds of events.

STUDIO INSTRUMENT RENTALS
6465 Sunset Blvd.
Los Angeles, CA 90028
323-957-5460 
Email: lainfo@sir-usa.com
Web: sir-usa.com 
Contact: Fred Rose
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: yes
Stages: yes
Cartage: yes

Additional locations:

68703 Perez Rd., Unit A16
Cathedral City, CA 92234
760-620-5625
Email: psinfo@sir-usa.com
Web: sir-usa.com

4620 Santa Fe St.
San Diego, CA 92109
858-274-1384 Fax 858-274-1906
Email: sdinfo@sir-usa.com
Web: sir-usa.com

1215 Fairfax Ave.
San Francisco, CA 94124
415-957-9400
Email: sfinfo@sir-usa.com
Web: sir-usa.com

STUDIO WEST OF SAN DIEGO
11021 Via Frontera, Ste. A
San Diego, CA 92127
858-592-9497
Web: studiowest.com
Studio Equip: yes
Musical Equip: no
Lighting: no 
FX: yes
Stages: no
Cartage: yes
Tech services: yes

THIRD ENCORE
10917 Vanowen St.
North Hollywood, CA 91605
818-753-0148, 818-613-7518
Email: john@3rdencore.com
Web: 3rdencore.com
Contact: John Hoik
Rooms: six air conditioned studios from 900-
2,400sq. ft., each including a private produc-
tion office and full monitoring P.A.  Full-service, 
professional facility. Quiet, safe, clean and very 
private. Great parking. Daily, weekly or monthly 
lockout rates available.    
Services: Full instrument and backline rental, 
featuring large selection of all major brands 
including Mesa Boogie, Yamaha, DW, Roland, 
Tama, Orange, Vox, Sabian, Zildjian, Ampeg, 
Korg and Marshall gear.  Private storage lock-
ers, cartage services.
Equipment: All rooms come with Adamson / 
Lab Gruppen monitoring system.  Digico, Avid, 
Yamaha, Midas consoles available.

TONY PINNICK AUDIO
P.O. Box 18382
Encino, CA 91416
818-815-1264
Email: tonypinnickaudio@gmail.com
Web: tonypinnickaudio.com
Technical Services: Yes
Studio Equip: Yes
FX Equip: Yes
Special Services: Studio Recording Equip-
ment Rentals. Over 20 years professional 
audio experience. Reputation for exacting 
attention to detail with a specially hand-picked 
assortment of classic vintage and modern 
Tube Microphones, Condenser and Ribbon 
Microphones, Mic Pre-Amps, Compressors, 
Limiters, EQ’s and much more!

TREW AUDIO
2243 N. Hollywood Way
Burbank, CA 91505
323-876-7525
Email: info@trewaudio.com
Web: trewaudio.com

VALLEY SOUND MUSIC 
TECHNOLOGIES
5527 Cahuenga Blvd.
North Hollywood, CA 91601 
818-755-2801 
Email: stretch@valleysoundla.com, 
zita@valleysoundla.com
Web: valleysoundla.com 

VCI EVENT TECHNOLOGY
1261 S. Simpson Cir.
Anaheim, CA 92806
888-772-8226, 714-772-2002
Email: info@vcievents.com
Web: vcievents.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: no
Stages: yes
Cartage: no

VIDEO RESOURCES
1809 E. Dyer Rd., Ste. 307
Santa Ana, CA 92705
800-261-7266, 949-261-7266
Email: dane@videoresources.com
Web: videoresources.com
Studio Equip: yes
Musical Equip: no
Lighting: yes
FX: no
Stages: yes
Cartage: no

VINTAGE STUDIO RENTALS
North Hollywood, CA
818-994-4849
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: yes

VIRTUAL SOUNDS TECHNOLOGY
11901 Goldring Road, Unit C
Arcadia, CA 91006
626-239-0044
Email: sales@vstservice.com
Web: vstservice.com

WALL OF SOUND STUDIOS
1745 S. Claudina Way
Anaheim, CA 92805
714-533-7625
Email: booking@wallofsoundstudios.com
Web: wallofsoundstudios.com

Additional location:

Las Vegas
702-371-0811

WEST L.A. STUDIO SERVICES 
2033 Pontius Ave.
Los Angeles, CA 90025
310-478-7917 
Email: westlastudios@me.com
Web: westlastudios.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

COLORADO
CEAVCO AUDIO VISUAL 
4860 Ward Rd
Wheat Ridge, CO 80033
303-539-3500 
Email: solutions@ceavco.com
Web: ceavco.com

FAV
Ford Audio-Video
4230 Carson St.
Denver, CO 80239 
800-654-6744, 720-374-2345 
Email: bootg@fordav.com
Web: fordav.com

IMAGE AUDIOVISUALS 
2130 S. Dahlia St. 
Denver, CO 80222 
800-818-1857, 303-758-1818 
Email: rentalsales@imageav.com
Web: imageav.com

MP&E
2931 S.Tejon St.,Suite B
Englewood, CO 80110
303-789-1010
Email: denver@hdgear.tv
Web: hdgear.tv

SHAPED MUSIC, INC.
1760 LaPorte Ave., Ste. 3
Fort Collins, CO 805241
970-221-2315 
Email: randyc@shapedmusic.com
Web: shapedmusic.com
Services: Shaped Music, Inc. is your sound, 
lighting, and backline production company 
serving all of Colorado including Denver, 
Boulder, Colorado Springs, Fort Collins, 
Grand Junction, Telluride, Aspen, Vail, Steam-
boat Springs, Keystone, Copper Mountain, 
and beyond. We also serve all of Wyoming, 
Nebraska, Utah, and New Mexico.
*Note: National touring & festivals also avail-
able. Pro Audio sales.

SPECTRUM AUDIO VISUAL 
351 W. 45th Ave.
800-909-9792, 303-223-1828
Email: info@spectrumav.com
Web: spectrumav.com

S.S.S. PRODUCTIONS
11165 Clarkson St.
Northglenn, CO 80233
303-875-5678
Email: events@sssproductions.net
Web: sssproductions.net

CONNECTICUT
M COMMUNICATIONS
48 Union St.
Stamford, CT 06906
203-348-2100
Email: rentals@mcommunications.com
Web: mcommunications.com

DELAWARE
MIDDLETOWN MUSIC 
4380 Summit Bridge Rd.
Middletown, DE 19709 
302-376-7600
Email: sales@middletownmusic.com
Web: stores.musicarts.com/middletown-de

DISTRICT OF COLUMBIA
CONNECTING POINT MULTIMEDIA, INC.
Washington, DC
888-866-5685, 703-527-8220
Email: info@cpmmonline.com
Web: cpmmonline.com

VER
Video Equipment Rental
Washington, DC
800-794-1407, 301-731-9560
Email: info@verrents.com
Web: verrents.com

FLORIDA
BUDGET VIDEO RENTALS 
1825 N.E. 149th St. 
Miami, FL 33181 
800-772-1111, 305-945-8888 
Email: rentals@budgetvideo.com
Web: budgetvideo.com

CP COMMUNICATIONS
9965 18th Street N, Suite 2&3
St. Petersburg, FL 33716
800-762-4254
Web: cpcomms.com

GREAT SOUTHERN STUDIOS, THE
15221 N.E. 21st Ave.
Miami Beach, FL 33162
305-944-2464 
Email: info@gssmiami.com
Web: greatsouthernstudios.com

MIDTOWN VIDEO
4824 S.W. 74th Ct. 
Miami, FL 33155

305-669-1117
Email: info@midtownvideo.com
Web: midtownvideo.com, facebook.com/
midtownvideo

Additional location:

4320 Deerwood Lakes Parkway, Ste. 101-255
Jacksonville, FL 32216
904-472-3347
Email: carl@midtownvideo.com

PURE ENERGY ENTERTAINMENT
4650 Coral Ridge Drive
Coral Springs, FL  33076
954-782-6989
Web: pureenergyentertainment.com

SMARTSOURCE RENTALS
9401 Southridge Park Ct., Ste. 600
Orlando, FL 32819
844-333-6440, 407-582-9807
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

STUDIO INSTRUMENT RENTALS
12200 N.E. 14th Ave. 
Miami, FL 33161
305-891-3350 Fax 305-891-3550 
Email: miinfo@sir-usa.com
Web: sir-usa.com

TAI AUDIO
5828 Old Winter Garden Rd. 
Orlando, FL 32835
407-296-9959
Email: info@taiaudio.com
Web: taiaudio.com

VER
Video Equipment Rentals
8063 Beacon Lake Dr.
Orlando, FL 32809
800-794-1407, 407-582-0350 
Email: info@verrents.com
Web: verrents.com

GEORGIA
ATLANTA SOUND AND LIGHTING
1400 Vijay Dr.
Atlanta, GA
770-455-7695
Email: sales@atlantasoundandlight.com
Web: atlantasoundandlight.com

CONCERT AUDIO
Atlanta, GA
770-434-2437
Email: andrew@concertaudio.com
Web: concertaudio.com

FRESH TOUCH MINISTRIES, INC. 
2000 W. McIntosh Rd.
Griffin, GA 30224
770-228-2307, 678-688-3406
Email: bhelmick@griffinfirst.org
Web: freshtouch.org

LIGHTNIN’S
2555 University Pkwy.
Lawrenceville, GA 30043
770-963-1234
Web: lightnin.net

Additional location:

26-01 Ulmer Street
College Point, NY 11354

ONE EVENT SERVICES
6779 Crescent Dr.
Norcross, GA 30071
800-967-2419, 770-457-0966
Email: info@onservices.com
Web: onservices.com

PC&E ATLANTA
Production Consultants & Equipment
2235 DeFoor Hills Rd.
Atlanta, GA 30318
404-609-9001
Email: marketing@pce-atlanta.com
Web: pce-atlanta.com

SMARTSOURCE
1850 MacArthur Blvd., N.W., Ste. A
Atlanta, GA 30318 
404-352-0900, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

VER
Video Equipment Rentals
1389 Chattahoochee Ave.
Atlanta, GA 30318
800-794-1407, 770-300-0401
Email: info@verrents.com
Web: verrents.com
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HAWAII
AUDIO VISUAL HAWAII
74-5489 Loloku St., #8
Kailua-Kona, HI 96740
808-331-8403
Email: Sales@AVServs.com
Web: audiovisualhawaii.com
*Services all Islands

HAWAII SOUND & VISION
P.O. Box 2267
Kailua-Kona, HI 96745
808-982-8330
Email: aloha@hawaiisav.com
Web: hawaiisav.com

MYSTICAL SOUNDS PRODUCTIONS 
P.O. Box 22996
Honolulu,HI  96823
808-222-8833
Email: mspdjs@gmail.com
Web: mysticalsoundsproduction.com

ILLINOIS
AV CHICAGO
619 W. Taylor St.
Chicago, IL 60607
312-229-4100, 888-709-9599
Web: avchicago.com

CHICAGO HD CORP. 
6710 N. Kostner Ave.
Lincolnwood, IL 60712
312-951-9610
Web: chicagohd.com

DANCE ALL NIGHT! INC. 
1340 Woodland Ln.
Riverwoods, IL 60015 
877-940-9788, 847-940-9788 
Email: bruce@danceallnight.com
Web: danceallnight.com
Studio Equip: no
Musical Equip: no
Lighting: yes and Video Projection
FX: yes 
Stages: no
Cartage: yes  
Tech services: yes 

MARQUEE EVENT RENTALS
9480 W 55th Street
Carol Stream, IL 60188
630-871-9999
Web: marqueerents.com

MCS
Midwest Conference Service 
332 Commerce Dr.
Roselle, IL 60172 
630-351-3976
Email:  info@mcsexpo.com
Web: mcsexpo.com

NOVATOO AUDIO VISUAL 
120 Easy St., Unit 3 
Carol Stream, IL 60188 
630-871-2222 
Email: novatooinfo@sbcglobal.net
Web: novatoo.com
Contact: Tim Novak, rental sales Mgr. 

SMARTSOURCE RENTALS
2025 Glen Ellyn Rd.
Glendale Heights, IL 60139
630-588-0200, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

SOUND CORE MUSIC & VIDEO 
122 S. Illinois Ave. 
Carbondale, IL 62901
618-457-0280
Web: soundcoremusic.com

STUDIO INSTRUMENT RENTAL
2835 N. Kedzie Ave.
Chicago, IL 60618
773-478-8500, 773-478-8555
Email: chinfo@sir-usa.com
Web: sir-usa.com

SWING CITY MUSIC
1811 Vandalla
Collinsville, IL 62234
618-345-6700
Email: swingcitymusic@ameritech.net
Web: swingcitymusic.com

Additional location: 

244 S. Buchanan 
Edwardsville, IL 62025-2109 
618-656-5656

VER
Video Equipment Rentals
8401 W 47th St., Suite D

McCook, IL 60525
800-794-1407, 847-671-4966
Email: info@verrents.com
Web: verrents.com

ZACUTO
401 W. Ontario, Ste. 100
Chicago, IL 60610
888-294-FILM (3456), 312-863-FILM (3456)
Email: sales@zacuto.com
Web: zacuto.com

INDIANA
STUDIO ONE INC. 
25833 SR. 2 
South Bend, IN 46619 
800-888-9700, 574-232-9084 
Fax 574-232-2220 
Email:  sales@studioonesb.com
Web: studioonesb.com

IOWA
CONFERENCE TECHNOLOGIES, INC.
820 N. 15th Avenue, Suite 102
Hiawatha, IA 52233
319-363-8144, 877-486-1867
Email: info@conferencetech.com
Web: conferencetech.com

Additional location:

333 SW 9th St., Suite N
Des Moines, IA  50309
515-280-9800

RIEMAN MUSIC
6501 Douglas Ave. 
Urbandale, IA 50322
515-278-4685 800-372-6051
Email: websales@riemans.com 
Web: riemanmusic.com
Contact: J.C. Wilson

Additional locations:

Des Moines - East
800-372-6051, 515-262-0365

Ames, IA 50010
800-234-4203, 515-233-4203

Mason City, IA 50401
800-397-4606, 641-423-6563

Fort Dodge
800-362-1627, 515-576-2189

Creston
800-947-9139, 641-782-5121

KANSAS
THE EVENT LINE
Kansas City, KS
888-254-6535
Email: info@theeventline.com 
Web: theeventline.com

Additional locations:

205-572-4599 (Birmingham)

Atlanta, GA Warehouse
770-562-0318 (Atlanta)

St. Louis, MO Warehouse
314-255-2882 (St Louis)
618-307-0030 (Metro East)
217-718-3908 (Springfield)

Kansas City, MO Warehouse
816-760-2121 (Kansas City)
785-670-6007 (Topeka)
816-760-2121 (St. Joseph)
573-234-6610 (Columbia)

Nashville, TN
615-724-3422

Chicago, IL (entire region)
312-473-3779

LIGHTS ON KANSAS CITY 
1720 Merriam Ln.
Kansas City, KS 66106
800-229-5876, 913-362-6940 
Fax 913-362-6958 
Email: kansascity@lightson.com
Web: lightson.com

LOUISIANA
THE PINNACLE GROUP
Lafayette, LA
800-524-7462, 337-593-1149
Web: pingroup.com

Additional locations:

Baton Rouge, LA
225-767-1148 

Lake Charles
337-477-7469

Lafayette
337-767-1149

MAINE
AV TECHNIK LLC.
176 Innovation Way
Scarborough, ME 04074
207-699-0115
Email: info@avtechnik.com
Web: avtechnik.com

STARBIRD MUSIC
500 Forest Ave.
Portland, ME 04101
207-775-2733, 207-828-0888
Email: pianos@starbirdmusic.com
Web: starbirdmusic.com

MARYLAND
4WALL ENTERTAINAMENT
9525 Berger Rd, Ste. G
Columbia, MD 21046
410-242-3322
Web: 4wall.com

CPR MULTIMEDIA SOLUTIONS
7812 Cessna Ave.
Gaithersburg, MD 20879
301-590-9400 
Email: sales@cprmms.com
Web: cprmms.com

DSL SOUND, INC. 
67 W. Baltimore St., Ste. 101 
Hagerstown, MD 21740 
301-797-1070 
Email: info@dslsound.net
Web: dslsound.net

Additional locations:

Baltimore, MD
410-522-2061

Delware, MD Eastern Shore, and Philadelphia
302-697-7515

Harrisburg, PA
717-526-4416

PROGEAR
Video Equipment Rentals
9590 Lynn Buff
Court Suite 16
Laurel, MD  20723
800-794-1407, 301-731-9560
Web: progear.com

MASSACHUSETTS
ALL TECH SOUND & PRODUCTION 
SERVICES, INC.
13 Robbie Rd.
Avon, MA 02322
508-583-4000 Fax 508-583-1378
Email: info@alltechsound.com
Web: alltechsound.com
Services: Provides sound, backline, 
lighting and stages for concert and corporate 
events

KLONDIKE SOUND COMPANY 
37 Silvio Conte Dr. 
Greenfield, MA 01301 
413-772-2900 Fax 413-772-2199
Email: info@klondikesound.com
Web: facebook.com/klondikesound

RULE BOSTON CAMERA 
320 Nevada Street, 1st Floor
Newton, MA 02460
800-785-3266, 617-277-2200 
Fax 617-277-6800 
Email: answers@rule.com
Web: rule.com

SMARTSOURCE RENTALS
575 University Ave. Ste. 5
Norwood, MA 02062
781-320-6200, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

TALAMAS BROADCAST EQUIPMENT
145 California St.
Newton, MA 02458 
800-941-2446, 617-928-0788
Email: info@talamas.com
Web: talamas.com

ZASCO PRODUCTIONS, LLC
340 McKinstry Ave., Ste. 400

Chicopee, MA 01013
800-827-6616, 413-534-6677
Email: info@zasco.com
Web: zasco.com

MICHIGAN
IN TUNE RENTALS, LLC 
8919 Middlebelt Road
Livonia, MI 48150
248-735-0000 
Email: service@intunerentals.com
Web: facebook

RUSSELL VIDEO
4528 Concourse Dr.
Ann Arbor, MI 48108
734-213-0500 
Email: inbox@russellvideo.com
Web: russellvideo.com

MINNESOTA
ALPHA AUDIO & VIDEO
7690 Golden Trianagle Dr.
Eden Prairie, MN 55344
952-896-9898, 800-388-0008
Email: info@alphavideo.com
Web: alphavideo.com

EMI RENTALS
4719 42nd Ave., N.
Robbinsdale, MN 55422
800-832-5174, 612-789-2496
Email: info@EMIaudio.com
Web: emiaudio.com

TOTAL MUSIC SERVICES
777 Harding Street, NE
Suite 100
Minneapolis, MN 55413
651-644-7102 
Fax: 651-644-8240
Email: info@totalmusic.com
Web: totalmusic.com
Contact: Billie Kahle
Studio Equip: no 
Musical Equip: yes 
Lighting: no 
FX: no
Stages: no
Cartage: yes 
Tech services: yes

MISSOURI
AMEREVENT
St. Louis, MO
314-255-2882
Email: info@theeventline.com
Web: amerevent.com

Additional locations:

Kansas City
816-760-2121

Metro-East
618-307-0030

FAZIOS
15440 Manchester Rd.                 
Ellisville, MO 63011
636-227-3573
Email: sales@faziosmusic.com
Web: faziosmusic.com

SMARTSOURCE RENTALS
15400 South Outer Forty
Suite 203
Chesterfield, MO 63017
844-333-6440, 800-285-7794
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

NEBRASKA
MIDWEST SOUND & LIGHTING, INC. 
4318 S. 50th St.
Omaha, NE 68117 
800-981-9521, 402-731-6268  
Email: info@mwsound.com
Web: mwsound.com

Additional location:

2322 ‘O’ St. 
Lincoln, NE 68510 
800-617-4298, 402-474-4918 

NEVADA
4WALL ENTERTAINAMENT
3165 W. Sunset Rd., Ste. 100
Las Vegas, NV 89118
702-263-3858
Web: 4wall.com

AV VEGAS PRODUCTIONS
4780 Arville St.
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Las Vegas, NV 89103
702-878-5050 
Email: sales@avvegas.com
Web: avvegas.com

FAV
Ford Audio Video
6255 South Sandhill Rd., Ste. 100
Las Vegas, NV 89120
800-654-6744, 702-369-9965
Web: fordav.com

LEVY PRODUCTION GROUP 
5905 S. Decatur Blvd., Ste. 1 
Las Vegas, NV 89118 
702-623-5915
Email: mike@levyproductiongroup.com
Web: levyproductiongroup.com

PROGEAR
Video Equipment Rentals
4155 West Russell Rd, Suite E-H
Las Vegas, NV 89118
800-794-1407 702-895-9777 
Email: info@verrents.com
Web: verrents.com

SMARTSOURCE RENTALS
6425 South Jones Blvd, Suite 103
Las Vegas, NV 89118
702-791-2500, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

STUDIO INSTRUMENT RENTALS, INC.
4545 Cameron St., Bldg. A
Las Vegas, NV 89103
702-382-9147
Email: ivinfo@sir-usa.com
Web: sir-usa.com

NEW JERSEY
CARROLL MUSICAL INSTRUMENT RENT-
ALS, LLC 
1275 Valley Brook Avenue
Lyndhurst, NJ 07071
201-262-7740
Web: boulevardcarroll.com

Additional locations:

625 W. 55th St., 6th Fl.
New York, NY 10019 
212-868-4120
Email: irent@carrollmusic.com

6824 Industrial Drive, Unit 103
Beltsville, Maryland 20705
202-729-8850

WESTFIELD AUDIO VISUAL 
2470 Plainfield Ave.  Unit F
Scotch Plains, NJ 07076
908-838-9090, 212-776-3300
Email: info@westfieldav.com
Web: westfieldav.com 

SMARTSOURCE RENTALS
490 S. Dean St.
Englewood, NJ 07631
201-568-6555, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

NEW MEXICO
AV SYSTEMS, INC. 
1000 Cordova Rd., Ste. 303 
Santa Fe, NM 87505 
505-982-6300 
Email: avrental@avsystems.com
Web: avsystems.com 

ELLIOTT LOCATION EQUIPMENT 
Mailing Addres:
3120 Blake Rd. 
Albuquerque, NM 87105 
505-328-0909
Web: elliottlocationequipment.com

FIELD & FRAME 
107 Tulane S.E. 
Albuquerque, NM 87106 
505-265-5678 
Email: fieldandframe@yahoo.com
Web: fieldandframe.com

NEW YORK
CARROLL MUSICAL INSTRUMENT RENT-
ALS, LLC 
625 W. 55th St., 6th Fl.
New York, NY 10019 
212-868-4120
Email: irent@boulevardcarroll.com
Web: carrollmusic.com

Additional location:

1275 Valley Brook Avenue
Lyndhurst, NJ 07071
201-262-7740

E C PROFESSIONAL VIDEO 
253 W. 51st St. 
New York, NY 10019 
212-333-5570
Email: info@ecprovideo.com
Web: ecprostore.com 

FUNKADELIC STUDIOS, INC.
209 W. 40th St., 5th Fl.
New York, NY 10018
212-696-2513 
Email: funkadelicstudios@gmail.com
Web: funkadelicstudios.com 

HELLO WORLD
118 W. 22nd St., 2nd Fl.
New York, NY 10011
212-243-8800 
Email: rentals@hwc.tv
Web: hwc.tv

INTERACTIVE VISION SOLUTIONS
Audio Visual Equipment Rental in NY.C.
248 W. 35th St.
New York, NY 10001
212-729-4305
Email: info@audiovideonyc.com
Web: audiovideonyc.com

KEYBOARD INSTRUMENT RENTALS  
276 Meserole St.
Brooklyn, NY 11206
212-245-0820, 800-884-0653
Email: keyboardrentals@aol.com
Web: keyboardrentalsnyc.com
Contact: Danny Brill

LIMAN VIDEO RENTAL
330 W. 38th St. 
New York, NY 10018 
212-594-0086
Email: info@lvrusa.com
Web: lvrusa.com
Contact: Ralph, Ian, Michael

LLOYD SOUND, INC.
173 Cortland Rd
Dryden, NY 13053
607-753-1586, 607-423-1251
Email: lloyllo5@outlook.com
Web: lloydsound.com
Contact: John Lloyd 

LONG ISLAND VIDEO ENTERPRISES 
110 Pratt Oval 
Glen Cove, NY 11542 
516-759-5483
Email: info@longislandvideo.com
Web: longislandvideo.com

MINERVA AUDIO VISUAL, INC.
200 S. Servie Rd.  LL06
Roslyn Heights, NY 11577
718-366-0600
Email: info@minervaav.com 
Web: minervaav.com
Contact: Chris Roach
Studio Equip: yes
Musical Equip: yes 
Lighting: yes 
FX: yes 
Stages: yes 
Cartage: yes 
Tech services: yes

PRIMALUX VIDEO PRODUCTION, INC. 
555 8th Ave., Ste. 1002 
New York, NY 10018 
212-206-1402 
Web: primalux.com 

PRODUCTION CENTRAL
873 Broadway, Ste. 205
New York, NY 10003
212-631-0435
Email: info@prodcentral.com
Web: prodcentral.com
Contact: David

RSA AUDIO SERVICES
18 Fairlea Ct
Sag Harbor, NY 11963
631-242-8008 Fax 631-242-8056
Email: rsaaudio@aol.com
Web: rsaaudio.net
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: yes
Stages: no
Cartage: no

SMARTSOURCE RENTALS
265 Oser Ave.
Hauppauge, NY 11788
631-273-8888, 844-333-6440

Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

STUDIO INSTRUMENT RENTALS (SIR)
475 10th Ave., 2nd Fl.
New York NY 10018
212-627-4900 Fax 212-627-7079
Email: nyinfo@sir-usa.com
Web: sirny.com

TIMES SQUARE
5 Holt Drive
Stony Point, NY 10980
201-373-2700
Web: tsstage.com

ULTRA SOUND REHEARSAL STUDIO
251 W. 30th St., 4th and 5th Fl.
New York, NY 10001 
646-706-1367
Email: booking@ultrasoundrehearsal.com
Web: ultrasoundrehearsal.com 
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: no
Cartage: no

NORTH CAROLINA
AAV EVENTS
4700 Emperor Blvd.
Durham, NC 27703
919-941-8112 Fax 919-941-9109
Email: sales@americanav.com
Web: aavevents.com
Contact: Erik Hauge

Additional locations:

151 Kitty Hawk Dr.
Morrisville, NC 27560 
919-361-1151 Fax 919-405-2380

8005 Haute Ct.
Springfield, VA 22150
703-573-6910

BACKLINEPRO
Charlotte, NC
704-400-6875 Fax 704-366-7011
Email: backlinepro@bellsouth.net
Web: backlinepro.com
Contact: Brent Moore

CAROLINA BACKLINE
6012 Old Pineville Rd, Suite C
Charlotte, NC  28217
844-422-2554
Email: rental@carolinabackline.com 
Web: carolinabackline.com

NORMAN SOUND & PRODUCTION
912 Central Ave.
Charlotte, NC 28204
704-334-1601
Email: nsp@normansound.com 
Web: normansound.com

NORTH DAKOTA
HB SOUND & LIGHTS
3331 S. University Dr. 
Fargo, ND 58104 
701-235-3695 
Web: hbsound.com

Additional location:

101 N. 8th St.
Grand Forks, ND 58203
701-775-1150 

RENTALL 
3201 32nd St. S. 
Fargo, ND 58104 
701-893-1900 
Email: FARGO32@rentallusa.net
Web: rentallusa.net

Additional locations:

1356 Airport Road
Bismarck, ND 58504
701-250-1123
Email: Bismarck@rentallusa.net

1002 25th St., S
Fargo, ND 58103
701-234-1900
Email: Fargo25@rentallusa.net

OHIO
COLORTONE
5401 Naiman Pkwy. 
Cleveland, OH 44139 
440-914-9500
Web: csrav.com

COMMUNICATIONS CONCEPTS, INC. 
508 Millstone Drive
Beavercreek, OH  45434
937-426-8600
Email: info@ccistudio instrument.com
Web: communication-concepts.com

MARK STUCKER PRODUCTIONS
Cincinnati, OH
513-325-4943
Email: mark@markstucker.com
Web: markstucker.com

WOODSY’S
135 S. Water St.
Kent, OH 44240
330-673-1525
Email: woodsys@woodsys.com
Web: woodsys.com

OKLAHOMA
FAV
Ford Audio-Video
4800 W. Interstate 40
Oklahoma City, OK 73128
800-654-6744, 405-946-9966 
Email: logah@fordav.com 
Web: fordav.com

Additional location:

8349 E. 51st St.
Tulsa, OK 74145 
918-664-2420 

OREGON
CINEMAGIC STUDIOS
20726NE Interlachen Lane
Fairview, OR 97024
503-233-2141 
Email: joe@cinemagicstudios.com
Web: cinemagicstudios.com
Contact: Joe Welsh

GRASSVALLEY
1600 NE Compton Drive, Suite 100
Hillsboro, OR 97124
503-526-8100
Web: grassvalley.com

PICTURE THIS
2223 N.E. Oregon St.
Portland, OR 97232
503-235-3456
Fax 503-236-2302 
Email: info@pixthis.com
Web: pixthis.com

STUDIO INSTRUMENT 
1432 SE 34th Ave.
Portland, OR 97214
503-282-5583, Fax 503-282-5584
Email: orinfo@sir-usa.com
Web: sir-usa.com

TIDEPOOL AUDIO
Portland, OR
503-963-9019
Email: sales@tidepoolaudio.com
Web: tidepoolaudio.com

PENNSYLVANIA
ALL SOUND PRO
1031 Kunkle Dr.
Chambersburg, PA 17202
Bob: 717-496-1645
Jacob:  717-357-8625
Email: allsoundpro@gmail.com, 
Web: allsoundpro.com
Contact: Bob Ranalli
Studio Equip: yes
Musical Equip: yes
Lighting: yes
Stages: yes
Cartage: yes-locally

AMP AUDIO VISUAL
5201 Bella Vista Road
Drexel Hill, PA 19026
855-292-2100 
Email: hello@amp-events.com
Web: amp-events.com

AUDIO VISUAL RENTAL SERVICES
2024 E. Westmoreland St.
Philadelphia, PA 
800-695-5943 
Web: audiovisualrenting.com

GOURMET P A SYSTEMS
Cranberry Industrial Park
3016 Unionville Rd.
Cranberry Township, PA 16066
724-776-2766 
Web: gourmetpa.com
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KEYSTONE PICTURES, INC. 
1314 Alter St.
Philadelphia, PA 19147
800-659-5821 
Email: scheduling@keystonepictures.tv
Web: keystonepictures.tv

VIDEOSMITH INC. 
1516 North 5th Street, Suite 119
Philadelphia, PA 19123 
215-238-5070, 215-327-3941 
Email: info@videosmith.com
Web: videosmith.com

RHODE ISLAND
AMBIENT, INC. 
75 New England Way 
Warwick, RI 02886 
401-941-8500 Fax 401-732-5368 
Email: info@ambientsound.com
Web: ambientsound.com

RHODE ISLAND RENTALS
111 Plan Way
Warwick, RI 02886
401-738-9731
Email: partysales@rirental.com
Web: rirental.com

SOUTH CAROLINA
NEW PRO VIDEO
3546 Admiral Dr.
North Charleston, SC 29405 
800-462-8895, 843-554-7811
Web: newprovideo.com

SHOW SERVICES INC. 
365 Red Cedar St., Ste. 201 
Bluffton, SC 29910 
843-815-3731 
Email: alex@showservicesinc.com 
Web: showservicesinc.com

SOUTH DAKOTA
OUTSOUND PRODUCTIONS
408 S Cliff Avenue
Sioux Falls, SD 57103
605-212-4603
Email: info@outsoundproductions.com
Web: outsoundproductions.com

TENNESSEE
4WALL ENTERTAINAMENT
820 Cowan St.
Nashville, TN 37207
615-453-2332
Web: 4wall.com

ALLPRO ELECTRONICS 
606 Fessiers LN #103
Nashville, TN 37210
615-310-2379
Email: sales@allproelectronics.com
Web: allproelectronics.com

ALLSTAR AUDIO SYSTEMS, INC.
750 Cowan Street
Nashville, TN
615-804-7800 
Email: mike@allstaraudio.com
Web: allstaraudio.com, facebook.com/
AllstarAudio

BLACKBIRD AUDIO RENTALS
2805 Bransford Ave.
Nashville, TN 37204
615-573-5118
Email: blackbirdaudiorentals@gmail.com
Web: blackbirdaudiorentals.com

BLEVINS AUDIO 
P.O. Box 100903
Nashville, TN 37224 
615-202-8669
Email: themciguy@aol.com
Web: blevinsaudio.net
Contact: Steve Sadler

BRANTLEY SOUND 
ASSOCIATES INC.
115 Duluth Ave.
Nashville, TN 37209 
615-256-6260 
Email: bbrantley@brantleysound.com
Web: brantleysound.com
Studio Equip: yes
Musical Equip: yes
Lighting: no
FX: no
Stages: yes
Cartage: no

DR&A, INC.
45 Willow St.
Nashville, TN 37210 
615-256-6200 

Email: drice@griptruck.com
Web: griptruck.com
Contact: Doug Rice, Founder/CEO

GAULT & ASSOCIATES, INC.
3545 Probasco Pl.
Chattanooga, TN 37411
800-424-2858, 423-756-6128 
Knoxville: 865-690-5101
Nashville: 615-771-9096
Email: avfred@aol.com
Web: gaultav.com

PROGEAR
Video Equipment Rentals
533 New Paul Rd., Suite 100
La Vergne, TN 37086
800-794-1407, 615-280-2255
Web: prggear.com

RENT A CAMERA
2605 Westwood Drive
Nashville, TN 37204
855-588-2882
Email: info@rentacamera.com
Web: rentacamera.com 

SOUNDCHECK
750 Cowan St.
Nashville, TN 37207
615-726-1165 Fax 615-256-6045
Email: information@sounndchecknashville.
com
Web: soundchecknashville.com
Basic Rate: please call for info

STUDIO INSTRUMENT RENTALS 
OF TN, INC.
1101 Cherry Ave.
Nashville, TN 37203 
615-255-4500 Fax 615-255-4511 
Email: tninfo@sir-usa.com
Web: sir-usa.com
Studio Equip: yes
Musical Equip: yes
Lighting: yes
FX: yes
Stages: yes
Cartage: yes

TAKE ONE FILM & VIDEO
125 Commerce Dr.
Henderson, TN 37025
877-81-TAKE1, 877-818-2531
Email: mail@takeone.tv
Web: takeone.tv
Contact: studio mgr.
Studio Equip: yes
Musical Equip: no
Lighting: yes 
FX: no
Stages: no
Cartage: no
Tech Services: yes

THOMPSON MUSIC RENTAL
Nashville, TN
615-210-2120
Email: backlinenashville@gmail.com
Web: thompsonmusicrental.com

TREW AUDIO
220 Great Cir. Rd., Ste. 116
Nashville, TN 37228
800-241-8994, 615-256-3542
Email: info@trewaudio.com
Web: trewaudio.com

TEXAS
ACAV
Action Computer & Audio Visual Corporate HD
8524 Hwy. 6 N., #131
Houston, TX 77095
281-550-7955
Email: sales@actioncomputerandaudiovisual.net
Web: actioncomputerandaudiovisual.net

FAV
4120 Freidrich Lane, Suite 400
Austin, TX 78744
800-654-6744, 512-447-1103
Web: fordav.com

Additional locations:

4380 Blalock Rd.
Houston, TX 77041
713-690-0555

4901 Statesman Drive
Irving, TX  75063
972-241-9966

MOPAC MEDIA 
6400 Arnold Drive
Austin, TX 78723
512-462-2000
Email: rentals@mopacmedia.com
Web: mopacmedia.com

MP&E
3328 Wayponit Dr.
Carrollton, TX 75006
972-931-3880 Fax 972-931-3882
Email: dallas@hdgear.tv
Web: hdgear.tv

Additional location:

4822 E. Cesar Chavez
Austin, TX 78702
514-485-3131
Email: austin@hdgear.tv

OMEGA BROADCAST GROUP
817 W. Howard Ln.
Austin, TX 78753
512-251-7778
Email: sales@omegabroadcast.com
Web: omegabroadcast.com

OMEGA PRODUCTIONS
456 Commerce St.
Palacios, TX 77465
214-891-9585 
Email: getinfo@omegalive.com
Web: omegalive.com

ONSTAGE SYSTEMS
8721 Forney Rd
Dallas, TX 75227
972-686-4488
Email: info@onstagesystems.com
Web: onstagesystems.com

PINNACLE GROUP, THE
Houston, TX
800-524-7462, 337-802-1916
Web: pingroup.com

PROGEAR
Video Equipment Rentals
3110 Roy Orr Blvd, Suite 200
Gran Prairie, TX 75050
214-260-1295
Web: prggear.com

SMARTSOURCE RENTALS
3322 Longmire Dr., Ste. 200
979-694-7490, 844-333-6440
College Station, TX 77845
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

Additional locations:

2110 Hutton Drive, Suite 120
Carrollton, TX 75006
214-827-2430

SOUNDCHECK
3714 Bluestein Drive, Ste 600
Austin, TX 78721
512-444-0023
Email: info@sounndcheckAustin.com
Web: soundcheckAustin.com
Basic Rate: please call for info

Additional location:

2108 Lou Ellen Ln.
Houston, TX 77018
713-290-0335
Email: gus@soundcheckaustin.com
Web: SoundcheckHouston.com

UTAH
TV SPECIALISTS, INC.
180 E. 2100 S. 
Salt Lake City, UT 84115 
801-486-5757
Web: tvspecialists.com

WEB AUDIO VISUAL COMMUNICATIONS
1420 S. 4800 W. Suite D
Salt Lake City, UT 84104
801-484-8567
Email: sales@webbav.com
Web: webbav.com 

VERMONT
SOUNDVISION
310 Hurricane Ln., Ste. 1
Williston, VT 05495 
800-547-4343, 802-871-5130
Web: svav.com

Additional location:

7 Lincoln St., Ste. 200-A
Wakefield, MA 01880
781-245-9655

VIRGINIA
AAV EVENTS
8005 Haute Ct.
Springfield, VA 22150

703-573-6910 Fax 703-573-3539
Email: sales@americanav.com
Web: aavevents.com

Additional locations:

4700 Emperor Blvd.
Durham, NC 27703
919-941-8112 Fax 919-941-9109
Web: aavevents.com

151 Kitty Hawk Dr.
Morrisville, NC 27560 
919-361-1151 Fax 919-405-2380

AVIVA RENTALS
1609 Rhoadmiller St.
Richmond, VA 23220
877-564-9143, 804-353-9212
Email: lee@avivarentals.com
Web: audiovisualrentalsvirginia.com

CONNECTING POINT MULTIMEDIA, INC. 
P.O. Box 986 
Arlington, VA 22216-0986 
703-527-8220, Fax 888-866-5685
Email: info@cpmmonline.com
Web: cpmmonline.com

SMARTSOURCE RENTALS
7664 Fullerton Rd., Ste. K
Springfield, VA 22153
703-978-2321, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

WASHINGTON
AV RENT
Seattle, WA
206-575-7771
Email: sales@avrent.com 
Web: avrent.com

Additional location:

12922 SE 299th Street
Auburn,WA
253-474-9979

PROGEAR
Video Equipment Rentals
12610 Interurban Ave. S., Ste. 110 
Tukwila, WA 98168
206-242-3860 800-794-1407
Email: info@verrents.com
Web: verrents.com

SMARTSOURCE RENTALS
8655 154th Ave. N.E., Suite 140
Redmond, WA 98052
525-881-5353, 844-333-6440
Email: info@smartsourcerentals.com
Web: smartsourcerentals.com

STUDIO INSTRUMENT RENTALS
3631 Interlake Ave. N. 
Seattle, WA 98103
206-782-6800
Email: wainfo@sir-usa.com
Web: sir-usa.com

WISCONSIN
FULL COMPASS SYSTEMS, LTD. 
9770 Silicon Prairie Pkwy.
Madison, WI 53593 
800-356-5844, 608-831-7330 
Email: rentals@fullcompass.com
Web: fullcompass.com

INTELLASOUND PRODUCTIONS 
416 Venture Ct., Ste.  2 
Verona, WI 53593-1821
608-845-5683 Fax 608-845-3299
Email: mail@intellasound.com
Web: intellasound.com

WYOMING
DGW VIDEO PRODUCTIONS LLC
3537 Agate Rd.
Cheyenne, WY 82009
307-529-1498
Email: sales@dgwvideo.com
Web: dgwvideo.com

WILD BUNCH VIDEO PRODUCTIONS 
244 N. Beverly 
Casper, WY 82601
307-267-6377
Email: wildbunchvp@bresnan.net, akas-
torme@gmail.com 
Web: wildbunchvp.com
Contact: Scott Sterrett, Jared Walker

For hundreds more contacts from
current directories, visit our website: music-
connection.com/industry-contacts.
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Four Advice Points for Pursuing a 
Career in The Music Industry Rehearsals are important to the functioning of every band. They 

are where you craft your best songs and put together your most 
spectacular live performance sets. But there is so much more to 

rehearsals than meets the eye. Let’s take a closer look. 
 
Schedule Rehearsals and Meetings
Once you have your rehearsal space in order, you need a specific practice 
schedule. Examine the personal schedules of all involved to consider the 
most convenient times and days, and then schedule three to four sessions 
a week, leaving a day or two off in between to avoid burnout.

If you schedule a rehearsal on a weekend night, consider ending it 
early so that members have time to catch other bands’ performances, to 
network, to promote upcoming shows, and to simply have some free time 
for fun (after all, you are human).

Rehearse Before the 
Rehearsal
Whatever the objective 
for your next rehearsal 
session, remember this 
priority rehearsal tip: do your 
homework! It can save time 
and money, and prevent 
unnecessary tension.

Nothing is more 
unproductive than sitting 
around for an hour while a 
member figures out the chord 
changes to a song that could 
have been figured out at home. 
It’s disrespectful to the fellow 
band members who came 
prepared, and it’s a waste of 
your rent money, too.

Don’t Show Up Late
Time is valuable—especially 
when you’re shelling out 
precious rehearsal fees—so 
be sure to show up early for 
scheduled rehearsals.

If you have pedal boards, 
double bass pedals, or 
keyboard stands to set up (as 
you may when renting a studio 
by the hour), don’t spend the first 30 minutes of rehearsal doing so. Set 
up your gear in pieces outside of the room in the hallway or parking lot, 
and then move it all into place upon your allocated time. This way you 
can immediately get started with your rehearsal.

No Noodling Around In Between Songs
Here’s another time saver, courtesy of Rick King of Wall of Voodoo: 
“There’s nothing more distracting, unproductive, and annoying than a 
member noodling around in between songs when others are trying to work 
out parts. Everyone must remain focused on the same agenda at all times.”

I agree totally! There’s a time to practice rudiments and scales, and 
there’s a time to sit still and keep quiet.

Rehearse with a Click
Perhaps the best rehearsal tip I can offer is to use a click track. 
Whether you’re rehearsing for a live performance or for a recording 
session, rehearsing with a click can train you to “hold back” during live 
performances when you’re all pumped up from the crowd. It can also 
prepare you for recording sessions, where consistency of tempo from the 
beginning to the end of a song is crucial.
 
Record Your Rehearsals
Rehearsals should be recorded to help uncover where tempos are 
pushing or pulling, where song arrangements are working or not working, 
and where set orders are flowing or not flowing.

A portable digital recorder is really all you need to get the job done. Just 
place it in a section of the room where you can capture the best sound, hit 

record, and verbally title the recording (e.g., New Song #1, Set List A, etc.).
Appoint a band member to review the recording, take notes, and 

report back to the band at the next rehearsal with needed improvements 
and suggestions. If you want to feel like you’re really making progress, 
this tip is one of the most important to remember.

Hold Sectionals
Breaking up your rehearsals into different groups can help to isolate 
certain areas of concern and to remedy problems. For instance, the 
drummer and bassist can work on sections where the meter may be 
pushing and pulling, and the lead vocalist and background singer can 
tighten up harmonies.

Stephen Perkins, drummer for Jane’s Addiction, notes that his band 
often holds sectionals without vocalist Perry Farrell. Says Perkins, 
“Without vocal cues to rely on, you really learn to communicate well as a 

rhythm section. Furthermore, 
it gives Perry an opportunity to 
rest his voice. Be sure to add 
sectionals to your rehearsal 
schedule. You’ll be so much 
more productive.”

Bring Spare Supplies
As we approach the end of our 
discussion on rehearsal tips, 
let’s discuss spare parts.

To avoid ending your next 
rehearsal long before due, 
drummers and percussionists 
should carry extra snare heads 
and sticks, guitarists and bass 
players should carry extra 
strings and amp chords, and 
vocalists should bring a spare 
mic.

The last thing you want 
to do is spend your valuable 
rehearsal time racing around 
to find the nearest music store. 
Enough said!

Determine Your Guest Policy
A band must determine 
whether it wants its rehearsal 
sessions to be open to friends 

and family or kept private.
In the company of friends, you can run new sets and get immediate 

feedback. In private settings, you can work up new songs and 
arrangements without feeling pressured to entertain.

A possible solution: go for the best of both worlds. Schedule one 
evening of the week where friends can drop by at a specified time, and 
leave the other days of the week closed to your friends. But, whatever 
you do, determine a policy! Simply allowing friends to drop by as they 
wish will lead to unproductive sessions.

To Party or Not to Party? 
And finally, for my last rehearsal tip, I suggest you create a party policy. 
Seriously! Hey, I’m not advocating this stuff, but beer and pot are nearly 
synonymous with a rock ’n’ roll lifestyle.

Says producer-singer-songwriter Raphael Saadiq, “If passing around 
a joint before rehearsal gets everyone in the vibe to create like it does for 
me, than do as you will. But if certain members are known to lose focus 
and get goofy, save the partying for later. There is a time for play, and a 
time for work. So please keep your priorities straight.”

Rehearsals should be recorded. 
Appoint a band member to review the recording, take notes, 

and report back to the band at the next rehearsal with 
needed improvements and suggestions.

BOBBY BORG, MCM is a former major label, independent, and DIY recording/
touring artist with over 30 years experience working along side the most 
respected songwriters, managers, and A&R executives in the music industry. 
Currently, he is a a professor of music industry studies at a major University, a 
weekly blogger at YouTube/BobbyBorg, and the author of Music Marketing For 
The DIY Musician and Business Basics For Musicians. Download a sample 
chapter of his books now. His website is bobbyborg.com.

How To Run A Successful Rehearsal

– BOBBY BORG
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For more information, personal service 
and a low cost quote, contact Laura at  
(516) 773-8673 or ldonelan@musicproinsurance.com

Your Gear Here

If you’re a  
music professional 
and think your  
homeowners policy  
covers this... 

...think again. 
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©2021 PreSonus Audio Electronics, Inc. All Rights Reserved. Studio One is a registerered trademark of PreSonus Software Ltd.  
Other product names mentioned herein may be trademarks of their respective companies.

■ Create Without Boundaries. Produce Without Limits.

Also available with:

PreSonus.com/Sphere

Record, produce, compose, mix, master, and perform all from a single, intuitive 

application. Only Studio One® 5 provides integrated tools that take you from 

initial inspiration to mastered production; full-length album to setlist on stage. The 

standard for end-to-end production, Studio One is the DAW that does it all.

Learn more about Studio One 5 at presonus.com.


