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SansAmp Classic [1989)

B. Andrew Borto's unique invention wos the cotolyst for
the whole “going direct™ movement over 30 years ago
Since then, SonsAmp hos evolved into on extensive line
of pedals ond rocks, os well oz being the heort
of our Fly Rig™ Series. Of the pedol formots, the

SansAmp GT2 [1993] SansAmp Ciassic s the most sophisticated SansAmp Bass Driver DI [1994)

Affectionotely referred to as the “desort islond™ EXCITEHENT Often unseen, it's hordly o secret that the SonsAmp

e e s NEVER GETS e

lexcept for the DC Input very eorhy on)

Consistently in production since introduced, it It is olso widely recognized os o studio stople
enables you to "architecturnlly” create for virtually every genre, and will make ony
your own rig in saconds FOH engineer smike

DOES SOMETHING HAVE TO BE “NEW" TO BE EXCITING?

In o world of planned obsolescence ond constont upgrodes, it's rore an
electronlc music-reloted product can survive o lengthy lifespan. Yet these
3, In particular, hove done just thot. |We hove more, such os the MIDI Mouse
since 1995, but let’s stay focused on Sons&mp.|

For over 30 yeors, SansAmps hove been used for every kind of music style

from hardcore metal to commercial ingles ond with oll kinds of instruments,

not just guitor and boss. Engineered for both recording ond live applications. -'- E c H E p "I
oll SansAmps are 100 onalog, multi-dimensionol, user-friendly devices

that deliver he worm, rich, orgonic tones of the most desiroble mic'd up saps -

tube omplifiers on the planet. Is it any wonder SansAmp is regorded os the Analng Bl"l"lﬂﬂﬂﬂ

standord of the industry? Now go check out which one Is right for you tech21 nyc.com
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It took eight years for San Francisco
native Steven Zhu to launch his career as
an electronic musician and become one
of the most revered artists in the genre.
In our exclusive interview, he tells Music
Connection about his ups and downs and
- how he forged a unique live show with
{ sidemen that now headlines major festivals.

By Kurt Orzeck

JOEY-VITALARI

The Awesome Power of
the Daily Journal

A songwriting powertool.

By Mike Errico
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Compiled By Denise Coso
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22. Exec Profile: Michael Laskow, TAXI................ccoviiiiii By Andy Kaufmann
30. Songwriter Profile: LVCRFT . ...t e By Andrea Beenham
45. Product Profile: Mackie MC-350 and MC-450 Headphones .......................... By Steve Sattler
46. Product Profile: Donner Alpha Cruncher and Revecho........................... By Steve Sattler
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Be sure to follow Music Connection
on Facebook and Twitter.

The opinions expressed in Music Connection,

as well as all Directory listings and contact information,
are provided by various sources in the music industry.
Music Connection is not responsible for any business
transactions or misadventures that may result from
your use of this information.



TOOLS
oF THE TRADE

WITH A LEGACY FOR AUDIO EXCELLENCE THAT SPANS 75 YEARS, AKG products have
captured the essence of the world’s most iconic artists, influencers and podcasters. From our
legendary C414 condenser microphone, born in 1971 and a staple in top studios everywhere, to
modern-classic headphones like the award-wining K371 and the budget-friendly K240, we provide
the tools to take your project or performance to the next level. Create your own legacy with AKG.

© 2022 HARMAN International Industries, Incorporated. All rights reserved. AKG is a trademark of AKG Acoustics GmbH,
registered in the United States and/or other countries. Features, specifications and appearance are subject to change without notice.



Comes Close...

PhantomFocus Nothing Else...

boing Ll Ush

WORLD LEADER IN NEAR-FIELD MONITORING

Thee Vespér Room, Naskalle, ,

PhantomFocus™ Dolby Atmos® MixRooms™
Precision Monitoring Meets Immersive

Info and testimonials at: www. PhantomFocus.com

Carl Tatz Design® LLC, Nashville, TN (615) 400-5479 www.carllatzdesign.com

Voted California's # 1
Live-In Recording Suite!

Set in Historic Downtown Palm Springs,
our location has it all.

Call us now at 323-333-8946!
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Velveteen Music

wearevelveteen.com

Steady Evolution: Now committed to a multi-faceted full-service approach
in helping artists build sustainable careers, Edmonton, Alberta based
Velveteen Music began humbly back in 2007, when owner-producer Brad
Simons was a full-time touring musician who recorded bands on the side
to generate additional income when he was off the road. For the first seven
years, it was a one-man freelance operation, with Simons going to rehearsal
spaces and home basements to record, then bringing the recordings home
to edit, mix and master. He took a major step forward in 2014, moving into a
600 sq. ft. studio with a partner and starting Velveteen's evolution into a full
production team under the name, during which time the informally named
Velveteen Audio became Velveteen Music.

The Studio: The company is now based in a 2500 sq. ft. facility that's a
combination of three studios, with six full time producers on staff. Studio A
has a control room, 2 iso booths and a main live room. Studio B has a mixing
and production room and includes an iso booth. Gear includes a selection
of vintage mics from Neumann, AKG, Josephson, Sennheiser, Rode, Sure,
Miktek and others. Velveteen has an SSL Matrix 2 and console outboard
units from TubeTech, Hazelrigg/DW Fearn, Universal Audio, Audio Scape,
API, Neve, BAE, Chandler, Wes Audio, etc. They also have PMC 6-2 monitors.

Artist Services: Three years ago, Velveteen Music set up a distribution
deal with Believe Music, ensuring that the artists they work with have
access to digital and label distribution. They also established a partnership
with Cymba Music. More recently, Velveteen expanded to provide full label
services, which allows artists to hire them to do everything a label would
do—including marketing, promotion, playlisting, press PR and radio and
social media campaigns. Everything starts with planning aka Stage 1, in
which the artist consults with a team which helps them with strategic
planning, grant consultation/writing and scheduling. Stage 2 is Create,

@bluecollarrecordslic
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with the Velveteen team helping the artist with songwriting, production,
mixing and mastering their music. Stage 3 is Release, which involves
devising a detailed marketing plan, distribution through Believe Music
(including DSPs and pitching to editorial curators), playlisting, press,
content creation, radio tracking, etc.

Quote from Brad Simons: “The name change reflects the paradigm
shift as we became less focused on just recording at the highest level
and more about using that as a foundation for developing independent
artists and bands to give them their best shot at a sustainable career,”
says Simons. “During the pandemic, we created a hybrid system where
sometimes artists worked at home, sometimes in the studio—all of
which has served to expand our demographic and clientele. What we
live for are those little moments of pure joy, satisfaction and pride when
an artist we work with gets a Juno nomination or achieves a special
milestone. And when an artist thanks us and tells us what we did
helped open up a new world of career possibilities.”

Contact Velveteen Music, 780-952-6228

10/17/22 2:36 PM



ASSIGNMENTS

Sean Stevens

VP, A&R and Head of Research
Warner Records

Sean Stevens has been promoted to Vice
President, A&R and Head of Research
& Analytics for Warner Records. Stevens
first joined Warner Records in 2018 as

Director, A&R Analysis before being
promoted to Senior Director in 2020.

He got his start in the music industry in
2016 at Big Machine Label Group. Since
joining Warner Records in 2018, Stevens has discovered and worked
alongside an array of talent from Warner Records' wide-ranging artist
roster including Teddy Swims, Ricky Montgomery, Ezekiel, MyKey,
Sombr, Bktherula, XIX. For more information, contact Laura.Swanson@
warnerrecords.com.

Cynthia Johnson

Board Chairperson
Brilliant Minds Collective

Brilliant Minds Collective, Inc. have hired
music industry veteran Cynthia Johnson
as the new Board Chairperson. Currently

serving as Vice President of Urban Radio
Promotions at Epic Records, Johnson
established herself among leaders in

the entertainment industry. The Notre
Dame alumna holds a B.A. in Marketing
and supported or led both local and national campaigns for several
recording artists including DJ Khaled, Future, Beyonce, Alicia Keys, John
Legend, and Maxwell along with notable brands as HBO, Roc Nation,
and Powerbase Music. Contact ben.original@brilliantmindscollective.org.

Robert Kyncl

Chief Executive Officer
Warner Music Group

Robert Kyncl has been appointed Chief
Executive Officer of Warner Music
Group Corp. effective January 1, 2023.
Kyncl currently serves as Chief Business
Officer at YouTube, where he's been
instrumental in its growth across all

platforms. Since 2010, Kyncl has played a -‘rk

central role in YouTube's strategy and its

impact on entertainment and culture, including overseeing its creative
and commercial partnerships, as well as its operations. For more on
this recent appointing as well as information of the former CEO, Steve
Cooper, contact james.steven@wmg.com.

Nicole Marinake

VP, Partnership Marketing and New
Ventures

Sony Music Nashville

Sony Music Nashville has announced
the promotion of Nicole Marinake to Vice

President, Partnership Marketing and
New Ventures. Marinake previously held
the role of Senior Director, Partnership
Marketing. Marinake will work with
SMN's regional Promotion and Artist
Development team to expand both the label and its artist footprint on

a regional level. In addition, she will explore areas of new technology,
innovation, and more, bringing in new opportunities for the label group.
For more information, contact meghan.kehoe@sonymusic.com.

Xavier Ramos

EVP of Pop & Rock Marketing
Interscope Records

Interscope Records has announced the
appointment of music industry veteran
Xavier Ramos to the position of Executive
Vice President of Pop & Rock Marketing
at the label. In his new role Ramos will
oversee the creation and execution of
marketing plans for the label's extensive
roster of pop and rock artists. Prior, Ramos
came from FaZe Clan and had a long history as a marketer for labels
such as Warner Bros. Records, where he spent over a decade, rising

to the position of Senior Vice President of Marketing. Ramos began his
career at Interscope Records in 1995 as Director of Artist Development.
For more information, contact jv@spinlab.net.

Annie Flook
Director of Artist Partnerships &

Business Development
Propeller

Propeller, a digital platform that unites
social activism, charitable efforts and
marketing campaigns in the music

space, has welcomed Annie Flook as its
new Director of Artist Partnerships &
Business Development. Prior, Flook was
at Warner Music Group for 8 years, where
she served as Head of Touring & Artist Development at Elektra Music
Group, Director, Touring & Artist Development at Atlantic Records, and
Manager, Touring & Artist Development at Warner Records. For more,
contact katej@grandstandhg.com.

Orlando Wharton

Executive Vice President
Capitol Music Group

Orlando Wharton has been named
Executive Vice President of Capitol
Music Group (CMG) and President of
Priority Records. In his new position, the
executive will sign and guide artists across
CMG's broad portfolio of labels, and will
relaunch the Priority Records label as a
dedicated home for new, developing and
established hip-hop artists. As an A&R executive, Wharton has signed
artists of recent years and guided them in the creation of albums and
singles. For more information about the promotion, contact ambrosia.
healy@umusic.com.

John Bastianelli

CEO of Slate Digital
Audiotonix

Following the Slate Digital acquisition

in October, Audiotonix have confirmed
John Bastianelli as the new CEO of
Slate Digital. Bastianelli brings a wealth
of technology and creative expertise to
the role, with 30 years’ experience as a
professional audio industry executive,
music producer, song writer, and
musician. In the music tech industry, Bastianelli has been at the helm
of product management teams for leading audio brands including
PreSonus (Fender), M-Audio (Avid Technology) and Tascam. For more
information, contact martin.bennett@audiotonix.com.
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- BARRY RUDOLPH barry@barryrudolph.com

< TECH 21 SANSAMP CHARACTER PLUS SERIES PEDALS

Tech 21 has broadened out the original Character Series pedals into four separate pedal board units.
Each separately define the unique interaction of classic guitar amps and certain popular stomp pedals.

There are: Screaming Blonde, a Fender-style amp with Tube Screamer-styled pedal; English Muffy is
a HiWatt-style amp with Big Muff-styled pedal; Fuzzy Brit is a Marshall-style amp along with a Fuzz Face
pedal; and Mop Top Liverpool has to be a Vox-style amp connected to a Rangemaster Booster.

There are built-in speaker simulations individually tuned to match each of the speaker/cabinet con-
figurations associated with each amplifier type. Finally, a three-band active EQ and XLR balanced audio
output connector completes each Character Series pedal board.

Even if you were not even born yet, you can enjoy the sounds from the years when these amps and
pedals came out and were used on classic records back in the day. Each of the four new Character Plus
Series pedals measures 7.75L x 2.5W x 1.25H-inches and weighs 12 oz. They offer two channels, with
independent SansAmp circuits and effects sections—sort of a stomp box within a stomp box. You may
connect and use the SansAmp on its own or use the effects section with other pre-amps/amplifiers.

The all-analog SansAmps Character Plus Series pedals can be used as stand-alone pre-amps to drive
a power amp, a studio mixer, or a PA system, or to complement your existing amp.

tech21nyc.com

» NEVE 88M DUAL MIC PREAMP & USB AUDIO INTERFACE

AMS/Neve Limited has an audio interface called the Neve 88M; it is the most pro-
fessional-level featured desktop USB 3.0 interface I've seen anywhere. Pro features
start with Marinair input transformers as used in the 88R studio consoles.

The 88M is built like a tank with both mic and headphone connections right on
the front panel. | liked the push-button mic gain control to toggle between XLR
mic, Line level or high impedance DI inputs. +48-volt phantom power is a separate
push button and there is a signal present/level tri-colored LED to show relative
recoding levels with hot, and close to clip input levels clearly indicated. Monitor-
ing facilities are excellent with both easy-to-reach front-panel volume and stereo
headphone level controls.

There are four monitoring modes selectable by pushing in the headphone level control. First monitoring mode is Dir
and routes the input channels' audio directly without using a DAW. Mix mode blends the inputs/mics signals with a ste-
reo backing track also without any latency. The 3rd stereo DAW mode is the way | use the 88M with Pro Tools since |
like to hear what I'm recording along with my monitor mix and all effects. Lastly, Mono Mix is a direct feed of both input
channels in mono on top of a stereo DAW mix.

The 88M's utilitarian features continue with balanced line level Send/Return insert jacks on the rear panel for both
Ch1 and Ch2. It is awesome to use my (hardwre) UA 1176LN limiter on any recording or even a Zoom call easily. There
are also ADAT Lightpipe TOSLINK connectors making the 88M able to handle up to 10 inputs and outputs simultane-
ously all with the unit acting as master clock up to 192kHz rates if required.

| think it is a no-brainer to have the portable professional interface that will handle just about ANY situation that a
pro recording studio facility could. Highly recommended. The Neve 88M sells for $1,245 MSRP.

ams-neve.com/88m

v UNIVERSAL AUDIO VOLT INTERFACES

There are five new Universal Audio Volt USB audio interfaces ranging in price from $139 to $369. All five are USB 2.0 class-compliant
interfaces for Mac/PC/iPad/iPhone devices with 24-bit/192 kHz audio converters. All come with professional XLR Combo input jacks,
switchable +48-volt phantom mic powering with selectable Instrument inputs and a vintage mic pre-amp mode. There is a switchable
76 Compressor mode that uses an onboard analog preset compressor based on the UA's 1176LN Peak Limiter.

All the interfaces have headphone jacks with volume controls and all have rear-panel MIDI DIN connectors, a USB C jack, and a jack
for an external 5-volt power supply.

The five interfaces are: the Volt 1 with a single mic input and stereo outs, a great basic unit for bloggers and Zoom meetings; the Volt 2
is the same but with two inputs for recording in stereo. Volt 176 includes the 76-compressor mode but is the same otherwise, while Volt
276 (my review unit) is the same except it has two mic inputs. Things get more
serious with the Volt 476, a complete four-channel interface with multi-channel
input/output metering, headphone monitoring and switchable line level inputs.

| hooked up my Volt 276 in place of another USB interface and it worked im-
mediately and perfectly. Compared to my previous interface, the Volt interfaces
are more practical to hook up while sitting on my desktop. | liked the front
mounted XLR Combo jacks for plugging in mics; guitars or keyboards while the
rear mounted jacks easily connect to powered speakers, computer and MIDI.

| think the new Volt interfaces are all great values especially considering
all the software that comes with them—just download products from: Ableton,
Celemony, Plugin Alliance, Relab, Softube, Spitfire and UJam—all free. Also
available are various studio packs with Volt-badged microphone and head-
phone combinations—an awesome way to get going now!

uaudio.com/audio-interfaces/volt html/
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v RADIAL ENGINEERING POWER-1 AND POWER-2 SURGE SUPPRESSORS

The purpose of an AC power strip equipped with MOVs or Metal Oxide Varistors is to provide instantaneous and automatic
protection from intense and damaging over-voltage spikes coming in on the power line.

The ceramic MOVs act as a "sacrificial" shunt across the AC line and either shorts out, blowing the unit's fuse or, in worst cases
such as lightning strike or a power line faults, evaporates and become an open circuit! MOVs protect in microseconds whereas

fuses or circuit breakers work much slower with catastrophic
damage already done.

Both the Power-1 and Power-2 provide superior surge protect
from U.S.-made MOVs. A green fault protector indicator LED
means protection is active and if this LED goes out, you should
unplug the strip immediately as a surge been detected.

The Radial Engineering Power-1 and 2 also have high-
rejection interference filters to keep radio frequency energy such

as AM broadcast or CB/Ham radio signals out of the incoming AC power line. This noise manifests as intermittent buzzing and/
or mysterious "hash" that is hearable within in your audio.

Both units offer very handy "always on" utility front socket(s)—the Power-2 has a single socket while the Power-1 has three. Both
models have eight rear sockets to plug in all your gear into. These sockets are rugged 3-terminal, grounded AC sockets; four of
them spaced far enough apart to accommodate wall-wart power supplies.

Power-2 also has a cool slide out tray with LEDs in selectable colors and a dim control. This tray slides out from the center of the
unit and will light up the entire rack below; it makes a nice shelf for my iPhone with only a short cable required to reach the built-in
USB charging port! Awesome!

The Radial Power-1 sells for $109.99 and the Power-2 sells for $199 MSRP.

radialeng.com

» JUICEBOX MULTI-EFFECTS PLUG-IN

Engineer/producer Danny Majic has come up with a simple to use plug-in that is a
chain of four different effects. Originally, JuiceBox was designed for vocals but it works
great for just about any source.

The effects are depicted as four, transparent half-gallon juice containers; you use your
mouse to fill them up with more or less of that container's particular effect. The four effects " -
start with Filter, a pink-colored container that you can saturate at a selected frequency any- —" =
where from 30Hz to 5kHz. Next in the chain is a yellow container called Spread, a simple
stereo chorus/modulation effect where you can also set the Depth Boost.

After Spread is the purple-colored Space, a basic reverb you may set the decay also by
filling the container up or down using your mouse. Last is a lime green Echo container, a delay effect with a feedback on/off switch; it runs
free or you can sync it to session tempo. It has all the usual time subdivisions offered complete with triplet timings.

| found a good workflow by picking one of the 17 included presets and then modify it to my music. JuiceBox has a good library feature
where you can store your own modified presets in specific categories.

The whole purpose of the design of JuiceBox is to get to an effect fast without having to set up chains of several different plug-ins to get
something special for your mix! The GUI is also a big conversation starter during the session and that is always good! | especially like the modu-
lation effect and the whole system is very pleasant to use! The JuiceBox plug-in comes from JuiceBox and sells for $50 MSRP as a download.

juiceboxplugin.com

v AUDIO-TECHNICA ATH-M50X WIRED AND WIRELESS HEADPHONES

Global crowd sourcing was used to determine the favorite color of the next version of ATH-M50X headphones. The
new limited edition ATH-M50xDS and wireless ATH-M50xBT2DS both come in a luxurious "Deep Sea Blue" color.

These have the same 45-mm drivers with sound-isolating ear cups that are most popular with professionals working
in live sound, recording, broadcast, DJ work or just personal listening at home.

The wired, over-the-head ATH-M50xDS model has a closed-back design with copper-clad aluminum voice coils and
includes three detachable cables and adapters. The wireless ATH-M50xBT2DS
pair is the same but adds an internal audio power amp, and the latest audio
codecs and circuitry to allow you to hear yourself on the headphones when
making calls. The ATH-M50xBT2DS quickly pairs up with your device to access
the A-T Connect app for control over latency, EQ, L/R volume, and Multi-point
pairing—pair two Bluetooth devices at the same time!

You get 50 hours of continuous use (that's a lot!) or three hours on a
10-minute charge using an included
USB-C cable. Both models come with car-
rying bags with the wired ATH-M50xDS BARRY RUDOLPH is a recording engineer/mixer who
sells for $169 MAP and the wireless ATH- has worked on over 30 gold and platinum records. He

M50xBT2DS is priced at $219.00 MAP. has recorded and/or mixed Lynyrd Skynyrd, Hall &
X 1S pr $ Oates, Pat Benatar, Rod Stewart, the Corrs and more.

Barry has his own futuristic music mixing facility in
North Hollywood called Tones 4 $ Studios. He is a
lifetime Grammy-voting member of NARAS and a con-
tributing editor for Mix Magazine. barryrudolph.com

audio-technica.com/en-us/ath-m50xbt2
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By Gilliam G. Garr
(hardcover) $

Documenting the former Reggie Dwight's
accomplishments on and off the stage, every
page is illustrated with concert and candid
offstage photography, including gig posters,
7-inch picture sleeves, and more. This package
also includes a
gatefold Elton John
timeline, a previously
unpublished gatefold
artwork, an 8x10-
inch glossy print,
and a pullout poster.
The result is a fitting
tribute to one of our
most admired stars.

By Mike Errico
(hardcover) $

Author/teacher Errico takes you on a deep dive
into the heart of questions asked by songwriters
of all levels, from how to begin journaling, to
when to know that a song is finished. With
humor and empathy,
acclaimed singer-
songwriter Mike Errico
unravels both the
mystery of songwriting
and the logistics of
life as a songwriter.
The book's mission
is to help you build a
creative world that's
both intrinsic to who
you are, and undeniable
to whoever is listening.

By Glyn Moody
(paperback) $ .

What happens when copyright laws of the

past resist and fight against our digital future?

Tech journalist and leading expert on copyright

and digital rights Glyn Moody's newest book
explores how the
transition from the
physical to digital
world has locked up
access to culture and
knowledge through
copyright walls—
specifically, outdated
laws designed for the
traditional, analog
world—and how artists
and creators are being
adversely affected.

Lyrics By Stuart Murdoch, Art by Pamela Tait
(hardcover) $

Part of Thames & Hudson's /llustrated

Lyrics series, Belle and Sebastian: Illustrated

Lyrics combines words selected from over

24 years of the Scottish band's songs with 40
specially commissioned
illustrations from
Scottish artist Pamela
Tait, whose intricate
and whimsical
characters band
frontman Stuart
Murdoch stumbled
upon and fell in
love with when he
rediscovered old
fan email she'd sent to
him over a decade ago.

By Dar Williams
(paperback) $

In her new book, the acclaimed singer-
songwriter (and former MC cover artist) uses
her years of experience to show how you can
tap into your OWN creative process, using
your psyche, your unique life experience, and
your muses to write
the songs that you
are meant to write.
By focusing on the
process of creating a
song that matters, as
opposed to producing
a well-constructed
"widget from a song
factory," songwriters
will be able to establish
their own voice
and use it to make
meaningful music.

By Peter Jones
(hardcover) $

Nightfly cracks open the door to reveal the

life behind the lyrics and traces Fagen'’s story

from early family life in suburban New Jersey,
to his first encounter
with Walter Becker
at Bard College,
their long struggle
for recognition as
songwriters, and the
formation of Steely
Dan. The band's
break-up in 1981,
re-formation in 1993,
and Fagen's parallel
solo career are
covered in detail.



