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SSL 2 and SSL 2+ are more than just USB audio interfaces – they’re the heart of your  
new Solid State Logic personal studio. Class-leading Mic preamps. Studio-quality monitoring. 

Pro Neutrik connectors. Punchy instrument inputs. Incredible SSL Production Pack software bundle. 
Then elevate your sound to the next level with unique ‘Legacy 4K’ analog enhancement.

#WhatWillYouCreate 
www.solidstatelogic.com/interfaces

Includes SSL Production Pack

Pro Tools® | First, Ableton® Live Lite™,  
Loopcloud™ samples, Native Instruments® 

Komplete Start™ and Hybrid Keys™

SSL 2 professional personal studio

 2-in/2-out | SSL Mic pres | Legacy 4K 
Studio quality monitoring | 24-bit/192 kHz 

Single headphone output

SSL 2+ professional collaborative studio

2-in/4-out | SSL Mic pres | Legacy 4K 
24-bit/192 kHz | MIDI I/O | Output for DJ mixers  

Two independent headphone outputs 

All trademarks are the properties of their respective owners

Your SSL studio 
Engineered with over 40 years of hit-making history

SSL2 interface lifestyle ad (SOS US).indd   1SSL2 interface lifestyle ad (SOS US).indd   1 23/12/2019   10:5423/12/2019   10:54
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The opinions expressed in 
Music Connection, as well as all 
Directory listings and contact information, 
are provided by various sources in the 
music industry. Music Connection is not 
responsible for any business transactions 
or misadventures that may result from your 
use of this information.
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© 2021 HARMAN. All rights reserved. AKG is a trademark of AKG Acoustics 
GmbH, registered in the United States and/or other countries. Features, 
specifications and appearance are subject to change without notice.   

PROFESSIONAL TWO-PATTERN USB CONDENSER MICROPHONE  

INTRODUCING AKG ARA

The AKG Ara USB microphone lets podcasters, YouTubers, gamers and music makers capture 

pro-quality sound right on a desktop or mobile device. Two patterns let you record a single voice 

or everyone in the room. Listen live with a built-in headphone jack. Polish your productions with 

included Ableton Live 11 Lite. Learn more at  www.akg.com/ara.

STEP 1: PLUG IN
STEP 2: SOUND GREAT
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The ultimate recording preamp 

Clarett+ preamps have very high headroom, 
low distortion and ultra-low noise, so you can 
capture exceptionally pure recordings and 
achieve a professional sound, whether miking 
guitars, recording vocals or tracking drums. 

All-analogue Air 

All-analogue Air with impedance switching 
and relay control brings clarity and presence, 
and makes vocals shine, by emulating the ISA 
110 mic preamp from the classic Focusrite 
Studio Console. 

Premium-quality USB audio interfaces designed 
for producers, engineers and artists.

Clarity Redefi ned

Clear just got clearer 

Improved, high dynamic range A-D and D-A 
conversion gets you closer to your music, 
with ultra-low distortion that provides clearer 
mixes and stunning detail at all levels. 

Hear the truth 

Improved headphone outputs and DAC 
performance provide powerful, transparent 
sound at all levels — on any headphones 
— so producers, engineers and artists can 
make their best mix decisions and 
inspire amazing performances. 

All the tools you need 

A collection of software,  including mixing 
plug-ins and virtual instruments, gives you the 
tools needed to master your craft.
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– JONATHAN WIDRAN

Major Label Strategy/Independent Flexibility: With the advent and 
growth of streaming as the major means of music consumption, the 
industry has evolved greatly since Kevin Day launched Rocket Science 
Artist Services in 2006––when physical sales generated 60% of the 
revenue. Yet his mission on behalf of artists remains the same, with a 
focus on top-level marketing strategies to maximize their visibility, revenue 
and streams to create substantial monetization opportunities. 

Day started the company after 14 years in sales and marketing at 
Universal Music Group (MCA and Geffen Records). At the same time 
his position was being “downsized,” many artists in the Universal system 
were being dropped. Day’s idea was to provide core record-label services 
to these (often well-known artists) who found themselves without a label, 
many for the first time. His first clients were often major label artists who 
found themselves without a label, including Chrissie Hynde, Mötley Crüe 
and Collective Soul.

Essential Services: Currently, the independent music market is the 
fastest growing segment of the music industry, representing over 40% 
of the entire recorded music business. Day and his team are uniquely 
qualified to serve the needs of independent artists seeking fresh 
opportunities to maximize exposure of their releases and other ways 
to generate income from their catalogs. Rocket Science’s label-related 
services include worldwide streaming release, distribution, social media 
management, new release strategies and playlisting. Revenue services 
include advance funding, content acquisition, content brokering services, 
and in-house publishing administration.
 
Brokering Content: Rocket Science’s fastest growing segment is 
providing content brokering services for independent artists and labels 
interested in exploring the sale of their copyrights or masters to generate 
fresh capital from their previous music. Oftentimes an artist or label will 
use this service to re-invest in current projects or, in some cases, to launch 
a new label and sign artists. Day says synch licensing for film and TV 

is still an important way to generate revenue, but the hottest trend is 
artists selling their masters and publishing to other labels, investors and 
distribution companies. In today’s market, artists and labels can sell 
a fraction of their content to raise funds to continue to build their label 
or career. Rocket Science has developed a “specialty niche market” 
working with smaller catalogs of indie artists and labels in the $5 million 
or less range. 

NFT: Another unique service Rocket Science provides is the sourcing 
and development of NFT to facilitate unique and creative revenue 
generating deals in the growing marketplace for NFTs, which are unique 
tokens that can be used to certify the provenance, authenticity and 
ownership of a piece of digital media. Like cryptocurrencies, NFTs are 
tracked and exchanged on a public blockchain. But they are unique; 
where one bitcoin is identical to another, each NFT is one of a kind.  

Quote from Kevin Day: “Beyond the superstar names and large 
‘heritage artist’ transactions, there is an underserved community of 
independent artists and labels interested in understanding the value 
of their creative work and the options available to them... We know the 
marketplace and present a variety of options in a complicated, rapidly 
changing content acquisition landscape. We are eager to explore 
options with artists in what is often a very personal decision.”

Contact Rocket Science Artist Services, 818-300-9991 

Rocket Science Artist Services
rocketscience.la
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Misha Hunke 
VP, Distribution, Publisher Relations & 
Administration Services
BMI

BMI (Broadcast Music, Inc.) announced 
Misha Hunke was promoted to Vice 
President, Administration & Publisher 
Relations. Hunke was previously the 
AVP, Distribution and Administration 
Services, and oversaw the teams’ daily 
functions and strategic direction. Hunke 
will also take on a more expansive role in leading business areas of 
the department, including Affiliation, Agreements, Royalty Assignments, 
Research, Publisher Customer Services, and Online Services. Hunke 
joined BMI in 1987 in the Writer/Publisher Relations department and 
has been a member of the Distribution and Administration Services 
department’s client service team since 1995. Contact jthomas@bmi.com. 

Shouvik Das
SVP, Distribution, Publisher Relations & 
Administration Services
BMI

BMI (Broadcast Music, Inc.) announced 
Shouvik Das has been elevated to 
Senior Vice President, Distribution, 
Publisher Relations & Administration 
Services. Das will manage the 
relationships with BMI’s publishers, 
emphasizing customer service strategy 
while overseeing the company’s domestic and international royalty 
distributions and administration services. Previously, Das served 
as VP, Distribution & Administration Services and was responsible 
for overseeing BMI’s domestic and international royalty distributions 
and administration services to affiliated songwriters, composers, and 
publishers. Contact jthomas@bmi.com for more information.  

Andreas Katsambas 
President—Strategy, Marketing & Operations
Chartmetric

Music industry veteran Andreas 
Katsambas has been named President—
Strategy, Marketing & Operations at 
Chartmetric. From 2017-21, Katsambas 
held senior positions at BMG, most 
recently as Executive Vice President 
leading BMG’s development in Latin 
America and Canada, where he oversaw 
30 releases achieving diamond, platinum, or gold sales status. In 2000, 
Katsambas founded The End Records, an independent New York-based 
record label focused on rock, metal, indie rock, and electronic music. 
The End signed and developed successful artists including Lemonheads, 
Badly Drawn Boy, and Rock & Roll Hall of Fame inductees The Zombies. 
Contact rshapiro@shorefire.com for more.

Fabiana Kulick 
Head of Latin Marketing
Live Nation Concerts

Live Nation has announced Fabiana 
Kulick as the new Head of Latin 
Marketing. Kulick will lead Live Nation’s 
ever-expanding portfolio of Latin tours, 
as part of Live Nation Concerts’ Talent & 
Touring and Marketing teams. With over 
18 years of experience working in the 
Latin music industry, Kulick has worked 
across marketing, artist management & development, digital account 
management, public relations, and live productions. In 2008, Kulick 
founded an entertainment label, where she managed artists and worked 
on production and marketing. She most recently worked as Senior Label 
Manager and Director of International Repertoire at Warner Music Latina. 
For more information, contact moniquesowinski@livenation.com.

Andreea Gleeson 
CEO
TuneCore

TuneCore, DIY music distribution 
platform, has promoted Andreea Gleeson 
to the position of CEO. Gleeson joined the 
company in 2015 as Head of Marketing. 
Over the past year, Gleeson has led key 
strategic partnerships with YouTube, 
Facebook and Spotify at TuneCore. Under 
her leadership, TuneCore has expanded to 
operate in 14 countries across four continents. Earlier this year, Gleeson 
created and launched TuneCore Rewards and TuneCore Certified—two 
artist education programs. Gleeson came to TuneCore after growing 
Hudson Bay and Lord & Taylor’s eCommerce business, which eventually 
surpassed the sales volumes of the retail giants’ flagship stores. For 
more information, contact email@musicbizworldwide.com.

Justin Warfield 
VP, Artist Services
Downrite

Justin Warfield has been named the new 
Vice President of Artist Services for 
Downwrite. With 30 years of experience 
and a rich family history in the music 
industry, Warfield is passionate about 
paving a new path toward a fan-focused, 
innovative and artist-first music landscape. 
Warfield recruited specifically to bring top-
tier talent to the platform to deliver high-quality songs to music lovers, 
and exceptional, exclusive scores, signature music, and theme tunes to 
filmmakers, podcasters, and other content creators. In addition to being 
singer/co-songwriter of She Wants Revenge, Warfield is featured as 
guest vocalist on hits from Timbaland, The Chemical Brothers, Placebo, 
Cornershop and The Crystal Method. Contact rshapiro@shorefire.com.

Kieran Thurgood 
SVP, Global Marketing
Capitol Music Group

Kieran Thurgood has been promoted 
to Senior Vice President of Global 
Marketing for Capitol Music Group 
(CMG). Thurgood will lead the label 
group’s international department, 
overseeing global marketing and 
promotion strategy for all artists spanning 
CMG’s portfolio of labels including Capitol, 
Blue Note, Capitol Christian Music Group and Virgin Music Label & 
Artist Services. Prior to his promotion, Thurgood was Vice President of 
International Marketing for the label group. Thurgood will continue to 
oversee global strategy for Motown Records and Quality Control Music, 
whose roster of artists includes Lil Baby, Migos, Lil Yachty, City Girls, 
NE-YO, Erykah Badu, Bankroll Freddie and Tiana Major9.
For more information, contact ambrosia.healy@umusic.com.

Carolyn Williams
Executive Vice President
RCA Records

RCA Records has appointed Carolyn 
Williams to the newly created role of 
Executive Vice President. Williams 
will oversee the company’s artist and 
label brand management and marketing 
operations. RCA’s marketing, brand 
partnerships and touring and events 
departments will report to Williams and 
she also will co-lead the newly created creative and content development 
team. Additionally, Williams will continue to lead RCA’s Diversity, 
Equity and Inclusion initiatives at the label and within the broader music 
industry. Williams is an active executive member for the She Is The 
Music organization, as well as a co-founder of The Spark, an RCA 
Records leadership program. More at meghan.kehoe@rcarecords.com. 
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 THE SOFTUBE/WEISS COMPLETE COLLECTION – THE EQ1
The Softube/Weiss Complete Collection has seven plugins: Weiss EQ1, Weiss EQ MP, DS1-
MK3 Mastering Dynamic, Weiss MM-1 Mastering Maximizer, Weiss Compressor/Limiter, Weiss 
De-ess, and the Weiss Gambit Series for the Console 1 controller. All were developed in close 
collaboration and authorized by Weiss Engineering and Daniel Weiss.

The EQ1 is an exact code copy of the 7-band Weiss Digital Equalizer hardware unit. It has 
a linear phase algorithm that is ideal for mastering and very delicate mixing EQ work that 
necessitates a surgical EQ and great sound quality. It also has Dyn Mode—actually the regular 
minimum phase shift mode that adds compressor controls for dynamic control of specific 
frequency bands.

I tested the EQ1 on a master mix I had just finished, but was disappointed with someone else's 
mastering job. But first, I went back to my original mix to “fix” the original lead vocal. 

I started with Dyn Mode to compress two peaky resonances that were accentuated by the 
mastering engineer's extra processing. I automated the EQ1’s bypass button in four places in the 
song—the real-time spectrum analyzer worked great for “zeroing in” on the exact frequencies. 

With that problem fixed, I moved on to using the Linear Phase mode to apply a wonderful 
overall EQ to the entire mix file. I could now apply freely whatever EQs I had in mind without 
worry of increasing those nasty vocal resonances. EQ1 is now my regular equalizer! I like the nice 
big knobs on the Weiss front panel GUI (LP mode) and the large display on the spectrum display. 
These are awesome tools to have at the ready!

The Weiss EQ1 Mastering EQ sells separately for $549 as download and works on PC and 
MACs. The Weiss Complete Collection sells for $999 MSRP.

softube.com/products/weiss-eq1
softube.com/weiss-complete-collection

 OMNICHARGE POWER BANKS
I received two new Omnicharge™ Power Banks for review. They are 
the Omni 20+ ($199 MSRP) and the Omni Ultimate ($399 MSRP) with a 
removable battery pack. Both models are portable rechargeable battery 
packs that will power any USB 2, 3 or C device as well as provide a 5-Volt 
DC output. Besides DC battery power, both have DC-to-AC inverters to 
supply 120-volt (US) AC power to run most small household appliances 
such as lights, TVs, radios, even small powered monitor speakers.

Both models have OLED screens that indicate: a state of energy 
remaining, internal battery temperature, and DC output voltage. Since all 
outputs are available at the same time with the onscreen controller, you may 
select which output sockets to activate.

I found both models to charge from the supplied 19-volt DC power supply 
in around an hour—even when fully discharged. They are also rechargeable from any DC 

power source including solar or your car’s cigarette lighter socket. 
The Omni 20+ is a 20,000mAH power bank and weighs 1.35 lbs., measures 5 X 4.8-inches, and is about an inch thick; 

it's perfect for your backpack for camping. The Omni 20+ includes a 10-watt wireless charging induction coil on its top that 
will charge your phone. When fully charged, it ran my 32-inch TV for a total of 65 minutes.  

The larger Omni Ultimate is a 38,400mAH power bank that weighs 3lbs. and has twice the power cells of the Omni 20+. 
It ran the same TV for over two hours. I liked the 20 to 12-volts DC voltage output available that is adjustable on the front 
panel for the exacting power demands of electronic devices used on film/TV/live recording location work.

The problem of running out of battery power for your phone, laptop, tablet, video camera, drone, portable audio mixer, is 
now easily solved with either of these new Omnicharge™ Power Banks. Highly recommended!

omnicharge.com

 NOISY CLAN WEE STAND
The age-old foldup music stand has needed a modern upgrade since my high school 
music class days! Noisy Clan has the Wee Stand, a super-portable music stand that 
folds up to just 12-inches, weighs 19.4 ounces and will fit along with books and whatever 
else goes into a backpack. A music student or itinerate musician will now love carrying 
this totally adjustable and cleverly designed music stand.

There are six different height options all the way down to an 11-inch tall compact 
tabletop stand I use here at my studio to display chord charts, mix notes and take-
out food menus. The full standing height of 48-inches is tall enough to accommodate 
anyone. You can tilt the media plate to any desired angle and the whole system, even at 
full height, has a kind of “invisibility” once your music is placed on it.

Wee Stand is made from durable glass-filled plastic and has strong carbon fiber legs 
that telescope out to any height and positioning. I thought the “transformer GoBot-
like” fold up design exceptional at making it effortless to fold up quickly to fit into my 
backpack.

Available from Kickstarter, the earliest backers will be getting up to 40% off the MSRP 
of $125. Wee Stand comes with a 30-day money-back guarantee.

info@noisyclan.com
noisyclan.com
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 METERPLUGS PERCEPTION A|B
Perception A|B is an updated version of the popular plugin used in audio mastering to make 
loudness-matched A/B comparisons—compare the same audio with and without processing. 
Perception A|B takes care of the level differences, latency differences—even with analog or digital 
outboard gear patched in to provide an objective way to compare two versions of the same audio. 

This new version allows operation across all tracks in your mix session so you may ascertain 
the quality objectively of any processing you've made individually on any track and its affect within 
the context of the overall mix. Just being able to bypass entire chains with one click turns out to be 
amazingly powerful.

In my mixing work, I'm often asked to also master it to be ready for streaming. Perception A|B 
comes in handy to show to my clients what my mastering processing can do or cannot do—comparing 
before and after my stereo bus processing chain.

Perception A|B is a two-part plugin with the Pre instance first in the processing chain and the 
Post instance placed at the end of the chain. I have been using a pair of (analog) Pultec EQP500 
equalizers followed by a Manley NuMu stereo compressor followed by DMG's Limitless limiter plugin.

I'm getting the hang of using Perception A|B and glad to have it for my mixing work. I can tell 
(and show my clients) who want it loud and do not necessarily hear what happens (big squashed 
compressions) overall to the sound. Now, I have a way to make it loud more objectively with 
greater precision and have a way to compare 
realistically.

Perception A|B sells for $149 MSRP and 
runs on AAX, AU, or VST systems on Mac OS 
10.7 or later and Win XP SP3 or later 32/64-bit.

meterplugs.com/perception-ab

– BARRY RUDOLPH  barry@barryrudolph.com

BARRY RUDOLPH is a recording engineer/mixer who 
has worked on over 30 gold and platinum records. He 
has recorded and/or mixed Lynyrd Skynyrd, Hall & 
Oates, Pat Benatar, Rod Stewart, the Corrs and more. 
Barry has his own futuristic music mixing facility in North 
Hollywood called Tones 4 $ Studios. He is a lifetime 
Grammy-voting member of NARAS and a contributing 
editor for Mix Magazine. barryrudolph.com

 BLACK ROOSTER AUDIO KH-EQ1 PLUGIN
The Koen Heldens Signature Series adds the KH-EQ1, a 
semi-parametric equalizer that covers 20Hz to 33kHz in five 
overlapping bands with 18dB of boost/cut for each band. 
Uniquely, for each individual EQ band, you may add harmonic 
color and saturation separately. Especially suited for stereo 
sources, the KH-EQ1 has a variable Mid/Side processing mode.

You can tell an actual working recording engineer had a hand 
in the design of the KH-EQ1 because of a feature called “Auto 
Listen.” When enabled, clicking on any of the five EQ bands' 
frequency controls causes that band to solo and fully boost at 
whatever frequency you have selected. While clicking down on 
the frequency control, this works smoothly for instantly fine-tuning 

the Freq knob to find the “sweet spot” frequency for boosting or cutting. Love it! 
I also thought the Mid/Side feature was done in a unique way. It is always available and continuously variable. The default is the Stereo Mode 

control knob is straight up at 12noon and whatever EQ you have is equally applied to both the left and right channels conventionally. For stereo 
backing vocals, guitars, or music tracks, the ability to equalize the phantom center to shape element(s) placed there without affecting the L/R 
Sides is brilliant. Conversely, it is easy to brighten up the Sides for enhancing the stereo width.

I liked this feature for drum overheads to either play up or down the cymbals on the L/R pair or play down the snare drum in those mics.
Lastly, the per-band saturation is slowly growing on me and, so far, I like 

it as a “tonal coloring tool” for throwing very clean tracks in the dirt to rough 
them up, but only in certain frequency ranges. Fun stuff!

With all presets included created by Koen himself, Black Rooster KH-EQ1 
5-Band Semi-Parametric EQ Plugin sells for $59 as a download.  

blackroosteraudio.com/en/products/kh-eq1

 PROMARK DRUMSTICK LINES
ProMark introduces two distinctly different drumstick lines: the ProMark 
and ProMark Classic models. ProMark features the rear-weighted, 
performance-driven Rebound and Finesse lines with innovations such as 
ActiveGrip and FireGrain.

ProMark Classic is a “celebration of the timeless feel, look, and straight-
ahead performance of ProMark’s golden era,” and also the home of their 
front-weighted, Forward and Attack lines.

Every pair of ProMark Drumsticks is “Perfected With ProMatch,” 
a proprietary multi-stage weight and pitch sorting process. ProMatch 
guarantees consistency both from stick-to-stick and from pair-to-pair.

Kiln-dried wooden dowels are weight-sorted, separated, and batched together based on a standardized, precision model. Using 
precise wood working methods, raw dowels are cut, shaped, lacquered, and treated, to yield the final sticks. Besides weight, all sticks 
are matched according to their tuned pitch, averaging a difference of only 9Hz within any model.

ddar.io/ProMark.PR
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Immortal Axes: 
Guitars That Rock
By Lisa S. Johnson
(hardcover) $60.00

Photographer Johnson (108 Rock Star Guitars) 
delivers another eye-popping coffee-table tome 
that presents the instruments of musicians as 
diverse as B.B. King, Kurt Cobain, St. Vincent, 
the Beatles, Jimi Hendrix, Keith Richards, 
Dave Grohl, Nancy Wilson, Tom Petty and 
many more. Johnson's passion for these artists 

and their 
instruments 
veers 
into the 
abstract, yet 
possesses 
a sensual 
and 
ethereal 
aura, 
illustrating 
the intimate 
wear of 
each guitar.

Major Label Mastering
By Evren Goknar
(paperback) $48.88

This book is ideal for anyone who’s 
seriously considering a dive into an audio 
engineering career. Written by a Grammy-
winning mastering engineer (N.W.A, Iggy 
Pop, Megadeth, Beastie Boys), Major Label 
Mastering elucidates the mastering process 
by “taking the vital signs” of a mix file and 

then engaging in a 
step-by-step process. 
This ultra-thorough 
book guides readers 
through selecting 
effective hardware/
software and 
prescribes exercises 
to develop the skill-
set and habits of an 
effective and sought-
after mastering 
engineer.

Reverend James Cleveland: 
The King of Gospel Music 
By Robert Marovich
(hardcover) $59.99

Four included CDs enrich this tribute to 
perhaps the greatest gospel singer of all time, 
tracing Cleveland’s story from his humble 
beginnings in Chicago to his work with Aretha 
Franklin on her 1972 double platinum Amazing 
Grace and founding the Gospel Music 

Workshop of 
America. Plenty 
of personal 
reflections from 
family, friends, 
fellow singers 
and musicians 
who walked 
alongside him 
as he shared 
his vision of 
Christianity with 
the world. 

Amplified: Unleash Your 
Potential Through The 
Power of Music
By Frank Fitzpatrick
(paperback) $17.95

Author Fitzpatrick is a prominent film score 
composer and music supervisor (The Larry 
Sanders Show, Friday), whose book offers 
a fresh, innovative way to relate to and 
experience music. The book shows how to use 

the power of music 
in your everyday 
life, to awaken 
creativity, improve 
well-being, deepen 
relationships, 
and amplify true 
potential. The 
author’s ultimate 
goal is to offer the 
reader a time-tested 
musical path to 
greater health and 
happiness.

Gourd Drum Engineering
By Philip McIntosh and Joel Newmiller 
(paperback) $29.99

Gourd Drum Engineering is mostly about building 
percussion instruments using gourds, but 
hopefully it will be more than that. “The best thing 
that could happen,” say the authors, “is for people 

who have never 
made instruments 
before, or who 
have never 
worked with 
gourds before 
(or both), to be 
inspired to go in 
new directions 
and create things 
that are some 
combination 
of unique, fun, 
interesting, 
practical, and of 
high quality.” 

Fretted and Moaning
By Andy Summers
(hardcover) $45.00

Musician, composer, photographer, guitarist and 
now author Andy Summers has written short 
stories ever since he became a member of The 
Police, and they prove to be as smart, witty 
and unexpected as his music and photography. 

Containing 45 short 
tales, Fretted and 
Moaning reveals a 
cast of characters 
drawn from the 
world of music, 
chief among them 
guitarists. Every 
tale has at its heart 
music or a guitar 
and a person whose 
inner qualities 
are revealed in 
uncanny, funny and 
unexpected ways.
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– JONATHAN WIDRAN

KRK Systems
krkmusic.com
35 Years of Sound Innovation: Founded in 1986 by a visionary film 
industry audio engineer who couldn’t find monitors that gave him the clar-
ity and accuracy he needed, KRK Systems––a longtime member of the 
Gibson Family of Brands––is today still driven by the same philosophy 
and understanding: “Great sound doesn’t necessarily start with the studio, 
the latest gear or the latest software. It starts with the heart, and it starts 
with the truth.” 

The company has set the music industry standard since launching 
its flagship Expose studio monitor series in 1996. Top engineers were 
attracted to the monitors’ amazing dynamics and spectral balance. Craig 
Hockenberry, KRK’s Director of Engineering, says, “All the products KRK 
creates are based off the same fundamental design philosophy, focusing 
on accuracy, spectral balance, dynamics, and resonance and distor-
tion management.” In 2000, KRK was purchased by the Stanton Group, 
whose divisions also included Cerwin-Vega and Stanton DJ. Gibson’s 
purchase of the Stanton Group in 2011 became the basis for a new 
Gibson Pro Audio division. Classic legacy lines include the ROKITs, the 
number 1 selling monitor in the world since their inception. 

V Series: Launched in 2017, KRK Systems V Series 4 nearfield studio 
monitors are specifically designed for audio production applications 
where accurate reproduction is critical. The V-Series 4 is a 4” near-field 
studio monitor featuring an 85 watt bi-amped class d amplifier. The V-
Series 6 is a 6.5” monitor with a 155 watt amp, while the V-Series 8 specs 
are 8” and a 230 watt amp. These are being used in many studios to cre-
ate Dolby Atmos’ revolutionary, immersive audio experience that enables 
artists to mix music so the sound comes from all around and above; it is 
now an integral part of Apple Music. 

Subwoofers: For years, KRK subwoofers have been the choice for ac-
curate low frequency monitoring in studios large and small. The com-
pany’s latest generation of powered subwoofers provides a new standard 
for even better performance and accuracy, raising the bar once again. 
Whether one is mixing in a stereo or immersive sound environment or just 
looking to upgrade the low-frequency extension of your existing monitors, 
KRK Subwoofers will provide the low frequency detail and accuracy that 
will help create a better mix.

KNS Headphones: The KNS 6402 and KNS 8402 closed back monitor-
ing headphones provide a precise listening experience that takes users 
from personal studio to commercial studio to on-the-go track evalua-
tions––and they allow them to accurately enjoy the music with the con-
sistent voicing philosophy and honest reproduction top producers, studio 
musicians, performers and engineers have come to trust. 

Kreator Alliance: Early 2021 marked the launch of the KRK Kreator 
Alliance, composed of artists, engineers and producers that have been 
influential in the growth of recorded music. With this initiative, KRK is 
re-imagining how to leverage its iconic past and lean into its innovative 
future alongside its leading artists. These innovators have joined forces to 
discuss industry trends, KRK equipment, product launches, brand initia-
tives and other forward-thinking endeavors. 

Contact KRK Systems, 1-800-4GIBSON
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 Keb’ Mo’ and Ross Hogarth—United Again
In 1998, Keb’ Mo’ and producer Ross Hogarth were working on Slow Down 
for 550 Records, which earned the artist his second Grammy Award. This 
year, Keb’ Mo’ returned to United Recording with Hogarth to track a new 
version of the B Positive TV show theme song, which Keb’ Mo’ wrote with 
the show’s executive producer Chuck Lorre.

 Mr. Bessenbacher’s Opus Orange
Opus Orange is the recording project of Santa Monica musician and com-
poser Paul Bessenbacher. Embodying the true spirit of 90s indie-rock, 
Object Lessons was recorded at his studio Emoto Music, mixed by Tucker 
Martine (My Morning Jacket, Sufjan Stevens, Modest Mouse), and mastered 
by Doug Van Sloun (Bright Eyes, First Aid Kit). Bessenbacher’s work as a 
composer (and with Opus Orange) has appeared in films by Catherine Hard-
wicke, Brin Hill, and Ric Serena, TV shows like Grey’s Anatomy, Broad City, 
and Younger, and in advertisements for Google, Apple, and Samsung.

Producer Playback

 Chemical Diary at Sunset Sound
Chemical Diary was back in Hollywood with new songs and plans to record a 
new album. After living in Los Angeles from 2014 to 2020 to complete their 
debut Equalizer album, Chemical Diary spent a year in Texas because Dean 
Strickland (aka Roland Numbers) needed to renew his Texas driver license. 
While residing in Lakehills, TX, Dean and brother Dudee wrote an album’s 
worth of new songs. Video recordings from Sunset Sound are available to 
watch on Chemical Diary’s YouTube, and the final product Renaissance is due 
out in 2022 on the duo's label, Never Die Records. 

 Laura Marling and Mike Lindsay are Lump
Lump—a collaboration between London singer-songwriter Laura Marling 
and Mike Lindsay of the band Tunng—have returned with their second al-
bum, Animal. As with their first album, Marling arrived in the studio without 
having heard any of Lindsay’s music, with the hope that it would bring the 
lyrics an immediacy and a spontaneity. Animal was recorded at Lindsay’s 
home studio in Margate, Kent, and primarily constructed around his Even-
tide H949 Harmonizer, the same pitch-shifter David Bowie used on Low.

“If it’s an opportunity to place a song with a big artist, I’ll usually have 
something that I’ve tailored specifically for him or her. But it’s not the 
first song I show them. It’s more like the fourth.”  
                                       – Cataracs (Selena Gomez, Snoop Dogg) 



– JOSEPH MALTESE josephm@musicconnection.com
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 House of Hits
Owner of Miami studio, House of Hits, Vinny DeLeon (aka Mr. Mix & Master) is pictured with his Audient ASP8024-HE, installed in the second of his “futuristic” 
studios. On top of state-of-the-art design and equipment, this studio also comes complete with a fish tank. 

 The Agonist Records EP at The Grid
Juno-award nominated Canadian metal band The Agonist released an 
EP, Days Before the World Wept, Oct. 15 on Napalm Records. Vocalist 
Vicky Psarakis is pictured with producer Christian Donaldson at The Grid in 
Montreal, Quebec.

 TRISHES: One Woman Show
Multi-talented multi-instrumentalist and multimedia artist TRISHES repre-
sents the constructs of “Self” (the primal, spiritual and conscious) with her 
two EPs, Ego and Super Ego, and now, with her debut album The Id released 
on Oct. 22. With her live-looping, manipulated vocals, dance moves and 
multi-instrumentalist talents, the Trinidadian-American is a one woman show.



PRODUCER CROSSTALK
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Producer and engineer Maria Elisa Ayerbe launched her career in 
Bogota, Colombia. Before she even began an audio engineering 
program in Chile, she’d already worked in TV post-production and 

earned an album credit. But at the time, there weren’t many studios in 
Colombia, so in 2012 she made for Murfreesboro, TN to pursue her mas-
ter’s degree in audio recording. 

A short time later she raised the stakes with a move to nearby Nash-
ville as she sharpened her skills and tightened her focus. In 2015, she 
was offered a contract in Miami, seized the opportunity and now runs her 
own studio there. She’s since worked with an array of artists that includes 
Jennifer Lopez, Mary J. Blige and Ricky Martin. These days, mixing com-
prises about 80 percent of her work.

Ayerbe has run her label South Mountain Music for the past six years 
and currently has five bands signed to it. As with any venture, it comes 
with unique and often unforeseen challenges. “Being an indie record 
label owner is hard because you don’t have the budgets [of major labels], 
especially in the Latino industry,” she explains. “The idea for South Moun-
tain was to formalize and ease the production costs for Latin American 
artists and to introduce them to the streaming world, because it isn’t as 
big in South America. Many of them got stuck with bad deals or debt and 
gave up. Labels commonly want to hold onto bands’ masters, but they’re 
not doing anything with them.”

The vast majority of the time Ayerbe finds that artists remark upon her 
being a female engineer in a male-dom-
inated industry. “[Artists] tell me that 
it can be intimidating when booking 
studio time. As a producer or engineer, 
you demand that they display their 
hearts on their sleeves; to tell you so 
much that’s intimate through songs in 
a short amount of time. That’s unset-
tling for a lot of artists and they have 
to pretend that they’re at ease and 
comfortable. By not being a guy with 
an imposing presence––and by being 
myself and motherly––I bring down 
those barriers. I ask them questions 
and engage on a personal level; I try to 
be empathic. That’s something that’s 
often missed in a studio experience.”

Since 2015, Ayerbe has been a 
member of SoundGirls, an organiza-
tion of women in audio. One of the 
inequalities she often sees originates 
on the business side rather than the 
creative. “The biggest problem comes 
from label people, because they’re not used to working with women,” she 
asserts. “They’re the ones that make or break whether the project gets 
funded. I work in the indie industry and get very few label projects, be-
cause at some point someone isn’t ready to work with a woman. Almost 
every other female in production and engineering that I know––Emily 
Lazar aside––works in the indie market. But it is changing. Ebonie Smith 
at Atlantic, for example. She’s an incredible engineer.”

Recently Ayerbe became one of the hosts of the HBO show A Tiny 
Audience, in which an artist performs on an intimate scale and then 
discusses the songs. 

Contact info@southmountain.media,
mariaelisaayerbe.com

MARIA ELISA AYERBE

– ROB PUTNAM

.... lessons she’s learned 
as a producer and engineer 
are:

•  Empathy. You can be patient 
with an artist, but you need to 
put yourself in their shoes.

•  Eat well. In order to earn as 
much as people used to, you 
have to work considerably 
more. For that, you need your 
health to be on point.

•  Never say no to something 
you’re unfamiliar with. I 
see people that are afraid to 
experience things they don’t 
know and they miss out.
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Suzanne D’Addario 
Brouder
D’Addario Foundation
Executive Director

Years with Company: 14
Address: 595 Smith St. 
Farmingdale, NY 11735
Phone: 631-439-3255
Web: daddariofoundation.org
Email: foundation@daddario.org
Clients: Education Through Music, 
Omni Foundation, Intonation Music, 
Corona Youth Music Project, Bay Area 
Music Project, Harmony Project Tulsa, 
Musicambia, The People’s Music School, 
Play on Philly, Austin Classical Guitar 
Society, Internal Creations, United 
Sound, OrchKids

BACKGROUND
The D’Addario empire is renown for its 
guitar strings and other instrumental 
accessories. Suzanne D’Addario was 
born into the family that’s been operating 
the company since 1974. As Executive 
Director of the manufacturer’s philanthropic 
wing, she’s devoted to providing access to 
music education for disadvantaged youth.

The Foundation’s Origins
Over 30 years ago, the owners of 
D’Addario & Co, which were my father John and 
[my uncle] Jim, developed a wonderful classical 
guitar string. They were trying to get this 
product tested in the market, so they created 
a performance series for young and emerging 
classical guitarists. They could try our products 
and we could get feedback. 

The Foundation started as more of an artist 
support network. As these performances 
became more complex, they decided to switch 
gears and get away from the performance 
element. At that time, a lot of arts and music 
programs began to be cut, and they saw that. 
They also saw that music isn’t accessible to 
everyone. And in socioeconomically depressed 
neighborhoods, there isn’t really access to 
instruction. Around 1980-81, The Foundation 
shifted gears. We now focus all our efforts on 
music education access and equity. 

Finding Teaching Programs
We pride ourselves on our ability to vet and 
identify the most impactful music education 
and youth development programs in the world. 
We know the points to look for in nonprofits 
that are doing this type of work. We really seek 
organizations that are providing immersive 
instrument instruction. The majority of our 
programs are free or very affordable, and 
they’re in disadvantaged communities. These 
programs truly become an opportunity for kids 
to overcome the challenges of their early lives; 
they’re much more than just teaching a kid how 
to play an instrument.

The Science of Music
There’ve been quite a few compelling studies 
that point to active participation in music having 
a profound effect on the neural pathways in 
a child’s brain. Most kids in our programs get 
more engaged in school in general. It sparks a 
level of creativity and discipline. There’s more 
and more evidence of that. 

his perspective, because he has a level 
of wisdom that brings something special. 
He’s also particularly good at budgets. 
We have a woman, Dr. Margaret Martin, 
who founded Harmony Project of America. 
To have her involved brings a great 
perspective to our review process. 

We like to really consider all applicants 
in a meaningful way. They ask for what 
they’re hoping for and tell us why. And 
then we come together as a committee. 
We hide our recommendations from each 
other so that we’re not being influenced. 
And then we make our final decisions. 

Relationships With Grantees
Once organizations win grants from us, 
it becomes a partnership. We want to 
help them work through any challenges. 
Ultimately, there are some that stand out, 
and we’ll give them multiyear grants, so 
they’re not in a position where they have 
to reapply every year. 

Seeking Donations
About five years ago, we began actively 
soliciting third-party donations. Someone 
from a marketing firm in Chicago came 
to D’Addario & Co and was rebranding 
the company. He was appalled that a lot 
of D’Addario’s consumers had no idea 
[about] The Foundation. He thought we 
needed to be talking about this work more, 

so we made a commitment to do that. Events 
have helped present us as an organization in 
need of support, [as well as having] a great 
website and an active social feed. Engagement 
at NAMM and those types of things have 
brought us support. 

D’Addario Foundation Scholarships
About three years ago, my aunt, Janet 
D’Addario, passed away. When she was a 
young mother, she met a woman named Paula. 
Paula was having a hard time and Janet was 
there for her. Years later, Paula reached out 
to Janet. Paula was now the trustee of a trust 
that a lovely couple left her. [The couple] 
happened to be very committed to supporting 
music education, so she reached out to Janet, 
because she found out about The Foundation 
and remembered how kind Janet was to her. 

At that time, we were developing this college 
scholarship program concept. [We thought], 
how can we be involved in nurturing these kids 
to apply to and attend college? A lot of the kids 
in the programs we support are immigrants and 
children of parents who have never been to 
college, so it felt like the next step. 

We connected with Paula and helped create 
what we needed, enough that we felt we could 
award 10 scholarships a year for the entire 
tenure of these students’ college careers. They 
get a stipend from us to cover the costs of 
college. We recently awarded our third class of 
scholarships to about 11 students. We now have 
31 total students that we’re paying. 

Transitioning Away From the Pandemic
With COVID-19, we really took a hit. There was 
a lot of uncertainty around how programs can 
operate safely. Things are just beginning to get 
back to normal. For these programs, it’s critical that 
they have in-person instruction. The virtual piece 
worked great for as long as it was needed, but this 
type of work needs to be conducted in person. 

D’Addario’s Contribution
Because we’re affiliated with D’Addario & Co, 
we’re really blessed. We receive a percentage 
of the net profits from the company to help fund 
our work. It’s very consistent for us. The other 
thing is they cover all our operating expenses, 
so when we receive donations that money goes 
directly to support programming. 

Being Instrumental
We prefer not to give grants for the purchase of 
instruments, because we don’t have any control 
over where they’re getting those instruments, or 
whether they’re getting a decent price for them. 
We prefer to support teachers’ salaries or the 
general administration of programs. 

If somebody has a desperate need for 
an instrument, we [are often] able to locate 
instruments for these programs. In fact, we 
get regular donations of instruments from 
manufacturers, like D’Angelico Guitars. The 
other thing we do is instrument drives. And we 
work with a great organization called Hungry 
for Music. We collect instruments, have them 
rehabilitated, and then they get donated. 
There’s another organization we partner with 
called Instruments in the Cloud, which is an 
online platform that helps [connect] programs 
with people in their area [who are] willing to 
donate instruments. Those are the avenues 
that we prefer, rather than just giving someone 
money and saying, “Hope you get a good deal.” 

Approving Grants
Any grassroots, nonprofit music education 
program can apply. It’s a rolling admissions, 
so we’re always reviewing letters of inquiry 
and prescreening proposals. If an organization 
is invited to submit a formal grant application, 
there are two times per year that we accept 
applications, with a deadline. 

And then we have a review committee. My 
father still reads every one. It’s wonderful to get 

“These programs truly become an 
opportunity for kids to overcome the 
challenges of their early lives; they’re 
much more than just teaching a kid

how to play an instrument.”
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OPPS  
Downtown Music wants an 
Account Manager, Regional 
Mexican. The company is search-
ing for an Account Manager to 
help service and add value to 
their Regional Mexican artists, 
labels, and managers. Successful 
candidates will possess excellent 
communication skills, fluency in 
Spanish, exemplary attention to 
detail and thrive with varied tasks 
from frequent high-profile artist 
releases. You must have a deep 
familiarity with the Regional Mexi-
can genre music. This position will 
be based in either Los Angeles or 
Mexico. Apply at Greenhouse.

Walt Disney Co. is looking for a 
Music Coordinator, 20th Century 
Studios. The Music Coordinator 
position is an administrative support 
role in a highly creative and produc-
tive music department. Responsi-
bilities include: Provide day-to-day 
administrative support for Music Ex-
ecutive Team; Incoming calls and 
general communication; Calendar 
management and meeting invita-
tions; Filing of reference material 
and organization of music assets; 
and more. Apply at Snagajob.

United Talent Agency needs an 
Executive, Music Operations. 
They are seeking an experienced 
operational executive to join its 
Global Music Team. This Senior 
Executive will report to the Co-
Heads of Global Music and be 
primarily responsible for the day-
to-day non-touring operations of 
the group, working closely with the 
agency’s human resources, legal & 
business affairs, finance, commu-
nications, facilities and technology 
teams. Apply at LinkedIn.

Publicis Groups wants a Music/
Production Coordinator. They 
have an opportunity for somebody 
who loves everything music and 
seeks to learn the ropes of music 
production from the foundation up. 
The Music/Production Coordinator 
will assist and work hands-on with 
their Music Supervisor, Business 
Affairs Department and Content 
Producers. Apply at SmartRecruit-
ers.

For More Career Opportunities, check out 
musicconnection.com daily. And sign up 

for MC’s Weekly Bulletin newsletter.

LABELS•RELEASES  
SIGNINGS 

Ray Vaughn has signed with 
Top Dawg Entertainment. The 
Long Beach artist has kicked 
things off with a three-track EP 
called Peer Pressure. “I’d love to 
tell you how I created the project, 
but to tell you the truth, to revisit 
the place of brutal honesty these 
songs came from is a chaotic 
process,” he said in a statement. 
“Don’t take me too seriously, 
honestly, just learn to have fun.” 
Contact yash@foreignpolicymgmt.
com for more info. 

Global festival brand Tomorrow-
land has launched a new label 
with Universal Music Group. 
“Creativity is something that can’t 
be stopped @ Tomorrowland,” 
said company CEO Michael 
Beers in a press release. “I’m very 
proud of how resilient our team 
was to find new ways of bringing 
Tomorrowland into the reality of 
the last period. We have taken the 

extra time to focus on projects that 
were on our list for a long time and 
one of them was definitely launch-
ing our own Tomorrowland Music 
label.” Contact press@tomorrow 
land.com for more info.

Israeli-born pop artist Grace Blue 
has signed to MGW Records. Her 
new single for the label is “IDGAF.” 
“[It] was written about how low lone-
liness can bring you,” Blue said in a 
statement. “It’s about a time in my 
life that I preferred being involved 
with somebody just for the sake of 
having somebody and feeling some-

thing, even if that meant hurting 
myself.” Contact mike@earshotme 
dia.com for more info.

PROPS
Congratulations to Music 
Connection’s own Legal Beat 
columnist Glenn Litwak. Super 
Lawyer magazine has selected 
Litwak as a “Super Lawyer” for 
2022. Obviously, we always knew 
Glenn was super, so it’s great to 
see him getting the credit he so 
richly deserves. More details at 
glennlitwak.com.

 Brian Tarquin Reaches 32 Million Streams 
The multi-Emmy winning smooth jazz composer and guitarist (and Music 
Connection contributor) achieved that number on Pandora, Spotify and Apple 
Music, a feat commemorated with the award seen here at Tarquin’s Jungle-
land Studios in Saugerties, N.Y. Further details at briantarquin.com.

 

Singer-rapper Maj3sty was a 
kindergarten teacher and mental 
health counselor before taking on 
music full time.

“When I was younger, I went 
by the stage name Liric,” he says. 
“Other than that, I was a janitor 
before, I worked a whole bunch 
of different jobs just to make 
ends meet. I realized counseling 
children and even teaching kids 
—that’s where my passion came 
about. I told myself, if I can do 
music that can cater to the rest of 
the world and help kids, and their 
families, that would be my goal in 
the direction for the music.”

Maj3sty says that his sound 
doesn’t fit into one particular 
genre, preferring to define it as an 
“awakening” or “revelation.” 

“It’s very revolutionary,” he 
says. “It’s made to help the listener 
grow into a better version of them-

selves. I want to hit emotions and 
trigger something within a person. 
I want to open their eyes.”

Spirituality is important to Ma-
j3sty. That approach has served 
him well, seeing him open for 
Moneybagg Yo, Ann Marie and 
Polo G at the Crown Complex in 
his home of North Carolina. On 
top of that, he’s the CEO of his 
own label.

“I’m really big on ownership,” he 
says. “When I was going through 
harder times in my life, I was trying 
to pray a lot. I was trying to listen. 
I started listening a lot to Nipsey 
Hussle right before he passed 
away. I realized that chasing vali-
dation or a stamp of approval from 
another label or major label, that’s 
only going to get me so far. I want 
to own my stuff, I want to make 
sure I can control our message 
within my own abilities.”

DIYSpotlight MAJ3STY
To Maj3sty, the term “DIY,” 

when applied to music, means 
“ownership, vitality and longevity.”

“I think when you do things 
yourself, and with a purpose, you 
end up doing it for a long time,” he 
says. “If you’re owning your own 
stuff, and becoming a student of 
the game, and not trying to just be 
a teacher and think that you know 
everything, a lot of doors open 
without you having to force it.”

Maj3sty’s latest single is “Last 
Trumpet,” and there’s more to 
come.

“I went on a hiatus and prom-
ised myself, God and my family, 
that I wasn’t going to put out 
another song until I feel as if God 
told me to,” he says. “I’m looking 
to do more shows in the Raleigh 
area and throughout NC.”

Visit unitedmasters.com for info.
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Rockabye Baby! hits two billion 
streams. The rock-turned-lullaby 
album series has just reached the 
impressive milestone. Founded 
by nutritionist Lisa Roth (sister of 
Dave Lee Roth), Rockabye Baby! 
has given the lullaby treatment to 
Lady Gaga, Nirvana, Drake, Dol-
ly Parton, Pink Floyd and many 
more, including the latest install-
ment featuring the music of The 
Weeknd. Contact hschwartz@
shorefire.com for more info. 

THE BIZ
Applications open for the Music 
Center’s Spotlight. October 18 is 
the deadline for Southern California 
high school students wishing to 
apply for the performing arts schol-
arships, for all skill levels. 

“Presented by TMC Arts, 
Spotlight provides performing arts 
scholarships and artistic develop-
ment through arts experiences, 
auditions, feedback and mastery 
classes taught by professional 
artists and arts administrators, and 
awards more than $100,000 in 
scholarships each year,” reads a 
statement. “Spotlight is completely 
free for Southern California high 

George Clinton Wins Defamation Case

GLENN LITWAK is a veteran 
entertainment attorney based 
in Santa Monica, CA. He has 
represented platinum selling 
recording artists, Grammy winning 
music producers, hit songwrit-
ers, management and production 
companies, music publishers and 
independent record labels.  Glenn 
is also a frequent speaker at 
music industry conferences around 
the country, such as South by 
Southwest and the Billboard Music 
in Film and TV Conference.  Email 
Litwak at gtllaw59@gmail.com or 
visit glennlitwak.com.

The LEGAL Beat
B Y  G L E N N  L I T W A K

This article is a very brief overview of the subject matter and does not constitute legal advice.

school students.” For more info, 
contact sskacan@MusicCenter.org.

Electronic music event produc-
tion company Disco Donnie has 
donated $25,000 to AmeriCares 
for Hurricane Ida relief. 
“Louisiana is a very special place 
in Disco Donnie Presents history,” 
they said in a statement. “We are 
devastated to see the impact that 
Hurricane Ida has had on 
Louisiana and surrounding states. 
In an effort to support these 
regions the way they have always 
supported us, Disco Donnie 
Presents is donating $25,000 
to Americares for Hurricane Ida 
Relief.” Contact SiouxZ@Magnum 
PR.net for more info.

BRETT CALLWOOD has written 
about music for two decades, 
originally for Kerrang!, Classic Rock, 
Metal Hammer and more in the U.K. 
He’s the author of two books, about 
Detroit proto-punks the MC5 and 
the Stooges. He’s now the music 
editor at LA Weekly, and has regular 
bylines in the SF Weekly, Tucson 
Weekly and idobi Radio, as well as 
here in Music Connection. He can be 
reached at brettcallwood@gmail.com

– BRETT CALLWOOD

 Seven Spires Guests for Jeremy Saffer 
Music photographer Saffer led a two-day photography workshop in Boston 
on Sept. 25 and 26. Special guests were Seven Spires (pictured), Kriz DK 
and Babychaos.

FUNK MUSIC LEGEND George 
Clinton has won a defamation law-
suit filed against him in Los Angeles 
Superior Court. Clinton is a musi-
cian, singer, songwriter and music 
producer. His group, Parliament-
Funkadelic, created a unique form 
of funk music during the 1970’s. 
Together with James Brown and 
Sly Stone, they are considered the 
originators of funk music. Clinton 
has been inducted into the Rock 
and Roll Hall of Fame.

The recent case arose out of 
Clinton’s 2014 autobiography, 
Brothas Be, Yo Like George, Ain’t 
That Funkin’ Kinda Hard On You?: 
A Memoir. Music producer and 
record label owner Armen Boladian 

claimed the book defamed him. 
Boladian’s attorney argued that 
the book stated that Boladian 
had “robbed” songs from his cli-
ent, “fabricated documents” and 
“fraudulently backdated and altered 
agreements.”

Defamation consists of both libel 
and slander. The elements of a 
defamation claim are:
Publication of a statement of fact.
• that is false,
• unprivileged,
•  has a natural tendency to injure 

or which causes “special dam-
ages,” and

•  Defendant’s fault in publishing 
the statement amounted to at 
least negligence.

After a two-week trial in Los 
Angeles, the jury held that 20 state-
ments in Clinton’s book did not 
constitute defamation because they 
were either true, just matters of 
opinion and not made with malice. 
Clinton’s attorney Jordan Susman 
stated:

“This verdict is a win for George 
and the First Amendment. No one 

should be prohibited from sharing 
their life story, from their point of 
view, simply because it may paint 
someone else in a less than flat-
tering light. Especially, as the jury 
held, when George had no reason 
to seriously doubt the truth of his 
statements.” 

After the verdict, Clinton said:
“I am grateful and overjoyed 

that a jury of my peers agreed 
that there is nothing defamatory in 
speaking my mind and sharing my 
life story. I will continue to speak 
truth to power and to fight against 
the forces that have separated 
so many songwriters from their 
music. Investigate. Interrogate, 
Litigate. Unseal. Reveal. If we 
don’t get this right, then they win.”

Boladian and Clinton have a 
long history of litigation against 
each other. Clinton has accused 
Boladian of stealing some of his 
most famous songs, such as: 
“Atomic Dog,” “One Nation Under 
a Groove” and “We Want the 
Funk (Tear the Roof Off)” by alter-
ing documents and failing to pay 
recording artists.

In 1994, a federal court judge 
held that Clinton did not sign a 
document that Boladian’s company 
used to file for copyright protection. 
Boladian admitted in a 1995 decla-
ration that he had changed the lan-
guage of a written agreement from 
1982 with Clinton and added some 
songs to the agreement. Boladian 
said he added the songs pursuant 
to a power of attorney. Clinton’s 
attorney, in the recent defamation 
case, told the jury about the 1994 
ruling and the declaration as well 
as affidavits from some former em-
ployees of Boladian confirming that 
he had changed agreements after 
they had been signed by artists, 
including Clinton.

“There is nothing defamatory in speaking my 
mind and sharing my life story.”

I Quit My Day Job Because 
I Make More Money From My Music.

  Matthew Vander Boegh, TAXI Member

 That’s every musician’s dream, 

isn’t it —quitting your day gig because 

you make more money with your music. 

Well, that’s my life now, and here’s  

how I did it… 

I joined TAXI. 
 Looking back, I wish I’d joined 

years earlier. TAXI taught me how to 

create music that people in the industry  

actually need. Then they gave me 1,200  

opportunities a year to pitch my music!

It Didn’t Take That Long
 I promised myself I’d quit my job 

as a college professor when my music 

income became larger than my teaching 

income. I reached that goal in less than 

five years because of TAXI. 

  My income keeps growing expo-

nentially, and my music keeps getting 

better because it’s my full time gig now! 

Here’s the ironic part…

  I live in Boise, Idaho, not Hollywood, 

yet my music is on TV nearly every day. 

My studio is in a glorified tool shed in 
my backyard, and my gear setup is so 

quaint other musicians ask, “Really?  

That’s it?!” I’ve got a computer, monitors,  

a few mics, and a cheap little interface. 

No fancy outboard gear, no rack-mounted 

anything! 

My Two Secret Weapons
  Targets and deadlines are my secret 

weapons. Knowing who needs music 

and when they need it motivates me to 

get things done. It’s changed my life! 

Actually, TAXI changed my life.

 

 

 

 

 

 

 

 

 

  I’m getting paid for my music now  

instead of sitting on my couch dreaming 

about it. I’m my own boss, and some 

day my music will probably pay for my 

retirement, a vacation home on an exotic 

beach, and some umbrella drinks! 

Don’t wait until you’ve 
built a catalog… 

  Join TAXI now and let them help 

you build the right catalog! Be patient, 

be persistent, and you’ll hit critical mass 

like I have. My income keeps growing 

every year!

  I’m all the proof you need that a 

regular guy can make enough money 

with his music to quit his day job! Do 

what thousands of other musicians 

have done to become successful—join 

TAXI. You might never have to work 

another day gig in your life! 

The World’s Leading Independent A&R Company

1-800-458-2111 • TAXI.com

��



– BRETT CALLWOOD
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Date Signed: June 7, 2021
Label: Better Noise Music
Type of Music:  Metal
Band Members: Ben Bruce, Danny Worsnop, James Cassells, Cameron 
Liddell, Sam Bettley
Management: Diony Sepulveda
Web:  askingalexandria.com
A&R: Allen Kovac, Lexi Viklund - Better Noise Music

Asking Alexandria have seen their fair share of trials and 
tribulations. Over the course of the past 12 years, in-fighting, 
near-death experiences and multiple line-up changes have 

nearly derailed them. But now that the original five members are back 
together, they have a new appreciation for one another. Along with 
a brand-new music release on the way from their new label. Having 
previously released their first six albums with Sumerian Records, this 
business venture further establishes all of the new beginnings that are 
on the horizon for the British rock veterans. “We signed with Sumerian 
when we were super-young and they were also super-young. So, we 
were both growing together, but at the same time we were learning 
together. With Sumerian there were a lot of firsts for all of us,” recalled 
the band’s founding member, Ben Bruce. 

“We’ve gotten to the point now,” he continues, “where we’re older and 
there’s still a lot more that we want to accomplish and achieve. We just felt 
like we needed a little more help, and Better Noise Music has boots on the 
ground all over the world. They’ve done this with other bands and we just 
wanted the opportunity to go and learn from someone rather than learn 
with someone. We spoke to many labels, but Better Noise Music shared 
our vision, they shared our passion and they believed in the band.” 

When Allen Kovac orchestrated the business transaction that brought 
Asking Alexandria to Better Noise Music, the company’s founder provided 
his signees with a new A&R management team and an assurance that 
the label’s rollout plan would not conflict with the creative direction of their 
upcoming album. From an artistic standpoint, that’s an impression that was 
very meaningful to the primary songwriter of Asking Alexandria. “There are 
so many cogs that make the music industry machine run,” says Bruce. “It’s 
become a huge priority with the way music is run to focus on a band’s next 
single for different playlists. So far, with the creation of this record, the A&R 
team has kind of given us free rein. So instead of creating singles that need 
to be playlisted, it was important to them and us to create a record that told 
a story and took the listeners on a journey.” 

Asking Alexandria’s debut album with Better Noise Music, See What’s 
on the Inside, was released on Oct. 1. – Miguel Costa

Date Signed: June 2021
Type of Music: Country
Management: Eighteen Company, Basak Kizilisik, basak@eighteenco.com
Booking: UTA, Jeffrey Hasson, jeffrey.hasson@unitedtalent.com
Legal: N/A
Publicity: Julianne Cassidy, Sweet Talk Publicity, jcassidy@sweettalkpr.com
Web: alanaspringsteen.com 
A&R: Luke Wooten - Warehouse West Entertainment, luke@warehouse 
westent.com; Basak Kizilisik - Eighteen Company, basak@eighteenco.com

After independently achieving 30 million on-demand streams and 
over 670 playlist appearances in just over a year, singer-song-
writer Alana Springsteen has turned an exciting corner in her 

career through a partnership with United Talent Agency (UTA), allowing 
her to focus on live shows and sync opportunities.

Springsteen signed her first publishing deal in Nashville at age 14. 
Hoping to do more live performances, she began to take meetings to 
explore options for official representation. wanted to get more strategic 
and began taking meetings to explore options for official representa-
tion. The management deal with UTA has no firm time commitment, but 
percentages are agreed on for each show booking or placement negoti-
ated on the artist’s behalf. 

Having met with several agencies, Springsteen shared that the team 
at UTA was hungry from day one, which made it a simple decision. “The 
passion was just there,” she says. “We met Jeffrey Hasson and, from 
day one, our visions lined up. Everything he was saying was something 
I already had on my mind.” The UTA agreement has an emphasis on 
live show promotion, as well as sync licensing for film, television and 
commercial placements.

The artist’s latest song release, “Zero Trucks,” is a breakup anthem, 
with Springsteen partying with her closest friends and getting back 
to herself in the accompanying video. “Somebody once told me that 
you have to live more than you write,” Springsteen says. “So, I try to 
balance that out because I think your well has to be full to be able to 
draw from. I think that's part of the thing that connects me to my fans 
the most––talking about those experiences from my point of view.” 
Springsteen holds writing and production credit on singles, “California” 
and “Zero Trucks,” as well as writing credit on “Trying Not To.”

UTA’s Jeffrey Hasson says of Springsteen, “You could see very 
quickly that there was something special about her songwriting and in 
the way she naturally and organically interacted with fans on social me-
dia. It was clear that people were interested in what she was doing––
and she found great ways to connect with them.” – Andrea Beenham

“They shared our passion and 
  they believed in the band.”

“There was something special 
about her songwriting.”

ALANA 
SPRINGSTEEN ASKING 

ALEXANDRIA
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Date Signed: August 2020
Label: International Music Group
Band Members: Oya Baby
Type of Music: Hip-Hop/Reggaeton/Latin/Pop 
Management: Lee “Freezy” Prince / Flo Rida - Strong Arm
Legal: Reginald A. Mathis 
Publicity: Zee Mullen - Savvy Affairs
Web: linktr.ee/oyababyy
A&R: Flo Rida

Miami rapper Oya Baby got her start in music by putting one foot in 
the door and one on the floor. She was a dancer for fellow Miami 
artist Flo Rida for seven years, right out of high school. Always 

the performer, Flo saw something special in her and signed her up to his 
Strong Arm management group and International Music Group label.

“I always knew that I was going to be an entertainer, and it was 
something I did even as a little girl, trying to mimic Selena, Beyoncé and 
all the greats,” she says. “I just knew that was for me, and I guess Flo just 
saw that in me. We became family throughout the process, so he just gave 
me that proposal. He always knew my love for music. Like, I thought at one 
point I was going to be an A&R. He always liked to share, and listen to my 
opinions. He’d study me in a way. We went to the studio and felt like we 
could do something with this. I loved it. We haven’t stopped since.”

Oya Baby describes her sound as rap, with Latin vibes. Upbeat, fun 
and energetic. “Miami vibes,” she says proudly.

“305, baby,” she says, in reference to the city’s original area code. 
“Born and raised. This is where I learned how to dance. I came from 
actual Cuban immigrants, so my mom came here when she was nine 
years old. They made a life here for us and we haven’t left ever since.”

“I do feel that and I’m so here for it,” she says. “Women really are 
capable of anything, especially when we stand together. I’m all for women 
supporting other women. I really am here for that. I was raised by a single 
mother. Just seeing all the things women are capable of doing, it's crazy 
and the most amazing thing. We definitely should take advantage of that. 
It’s our time.”

Looking ahead, the rapper says that she has a lot of releases and 
shows planned, pandemic-allowing. The next single will be a collab with 
aforementioned Miami rapper Trina, and after that she’ll be keeping busy, 
possibly with an EP. Keep your eyes on her. – Brett Callwood 

“Women are capable of anything, 
especially when we stand together.”

THE 
AQUA DOLLSOYA BABY Date Signed: July 15, 2021

Label: Enci Records
Band Members: Melissa Brooks, vocals; Jacqueline Proctor, drums; 
Keilah Nina, bass
Type of Music: Rock 
Management: Rick DeVoe
Booking: WME
Legal: N/A
Publicity: Mike Cubillos - Earshot Media, mike@earshotmedia.com
Web: the-aquadolls.com
A&R: Chris Georggin

It took nearly 10 years for mermaid rockers The Aquadolls to find 
a label, but it finally happened. The trio’s manager, Rick DeVoe, 
had been sending demos to various outfits, one of them being Enci 

Records. At the start of June, the ladies had a meeting in Huntington 
Beach with DeVoe, Enci’s Chris Georggin (who managed Blink-182 with 
DeVoe during that group’s golden years), and a few other key players. 
Lead singer Melissa Brooks calls what transpired “a cute little lunch.” 

“They kind of fell in love with the songs,” explains bassist Keilah 
Nina, as the ladies rolled through Vegas. Continues Brooks, “I think they 
liked our energy, and we liked theirs.” The band’s first single with Enci, 
“Disappearing Girl”, emerged in late July.

Since they’re on a small label, a massive budget was never in the 
offing. That’s fine with The Aquadolls, as they’ve always followed a D.I.Y. 
aesthetic. For example, Brooks and drummer Jacqueline Proctor recently 
put together an audio-visual masterpiece to accompany “Disappearing 
Girl,” in lieu of a properly funded video. “We’ve been doing everything on 
our own since we started the band,” declares Brooks. “They believe in us 
and wanted to push our music. We were down with that.” 

Besides having a smooth rapport with the label’s honchos, Brooks 
was already familiar with some of Enci’s artists, including Beach Goons 
and The Joy Formidable. The vocalist was also personally acquainted 
with Georggin. Given these connections, she figured, “This was 
probably a good fit.”

In the past, it was they who were knocking on doors. Now that they’re 
with Enci, the roles have reversed. Suddenly, they’re getting interview 
requests and their music onto playlists, one of which has a million 
followers. “A huge thank you to Enci,” gushes Nina. “We wouldn’t have 
been able to do it without them.”

Expect multiple fresh singles from The Aquadolls to be released later 
this year. – Andy Kaufmann

“They kind of fell in love with
the songs.”
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 Shit Happens for Tarver 
Up-and-coming singer-songwriter Katelyn Tarver has released a new single, 
“Shit Happens,” alongside her first self-directed video. The release follows  
“You Don’t Know,” which garnered 55 million views. New album Subject to 
Change is out later this month during her tour with Johnnyswim.

 Rodriguez Joins Verve 
Multi-instrumentalist composer Julius Rodriguez has joined Verve Records 
and is set to release his label debut next year, following last month’s Herbie 
Hancock cover, “Actual Proof.” The 22-year-old jazz phenom has already joined 
Wynton Marsalis, Meshell Ndegeocello, Roy Hargrove, and others on stage.

 Bridgers Signs Scruffpuppie
Following Muna, Claud and Charlie Hickie, Los Angeles-based emo singer-
songwriter JJ Shurbet (aka Scruffpuppie) is the latest to join Phoebe Bridgers’ 
label, Saddest Factory. First single, “Assignment Song” comes out a year after 
getting clean, and delves into conversations that arose during their recovery.

 MKX Releases 
Spencer 
Mercury KX has released 
the soundtrack for Spencer, 
the portrayal of the late 
Princess Diana, which 
premiered at the Venice 
Film Festival last month. 
With accolades for Phantom 
Thread, There Will Be Blood 
and Norwegian Wood, this 
is the latest from composer 
(and Radiohead guitarist), 
Jonny Greenwood. 

Miller Wins Rights
After a 10-year battle that included 
litigation and the exercising of 
copyright termination rights, Lisa 
Dawn Miller has regained catalog 
rights for her father, Motown legend 
Ron Miller, who passed in 2007. 
The Il Divo cover of Ron Miller’s 
classic, “For Once In My Life,” 
recently hit no. 1 on the Billboard 
Classical Crossover charts and, 
having reached an agreement 
with Sony Music Publishing to 
secure performance royalties, 
Miller intends to collaborate on the 
reworking of her father’s music.
As a businesswoman with her 
own publishing company (LDM 
Publishing), Miller intends to 
market and brand her father’s 
legacy song catalog—as well as 
her own original songs—and wants 
to use her platform and example 
to help others fighting similar 
copyright royalty battles.

ASCAP Song 
Accelerator Workshop
This month, ASCAP presents 
their virtual songwriting intensive 
with Alex Forbes and Valerie 
Ghent. The workshop is limited 
to 12 participants and offers an 
opportunity to fast-track song 
completion in a supportive 
environment, and to meet 
potential musical collaborators. 
The workshop is free to ASCAP 
members and $20 for guests. 

Brice and Wammack 
Double Down
Double Down Music, a new 
publishing division of PIA Music 
Group (PIA), has added multiple 
award-winning songwriter/artist Lee 
Brice and Alabama recording artist 
Rachel Wammack to their roster. 

With over 2.8 billion on-demand 
streams, and as one of the most 
played country artists of all time 
on Pandora, Brice is successful 
on country radio and on the road. 
Wammack was named one of 
Paste magazine’s 10 Country 
Artists to Watch for 2020 and 
selected as one of CMT’s Next 
Women of Country.

Warner Signs Whitters
Breakout singer-songwriter Hailey 
Whitters has signed a worldwide 
publishing deal with Warner 
Chappell Music in Nashville, 
following the release of her debut 
album The Dream last year. In 
addition to her own material, 
Whitters has written for Little Big 
Town (“Happy People”), Alicia Keys 
and Brandi Carlisle (“A Beautiful 
Noise”), Alan Jackson (“The Older 
I Get”), Martina McBride (“The Real 
Thing”), Lori McKenna (“Happy 
People”), and others.

MIME Inks 
Goliath Beatz
MIME Publishing Group has 
signed writer and producer 
Goliath Beatz (Bryce Smith) to a 
co-publishing and administration 
deal.  Beatz is best known for his 
work with Young Thug, London 
on Da Track, FBG BabyGoat, 
Lil Keed, and Southside. “We’re 
expecting great things from 
Goliath Beatz,” said Prince 
Howard, Director of A&R, MIME 
Publishing Group, “When we 
heard his work with Young 
Thug, London on Da Track, 
FBG BabyGoat, Lil Keed, and 
Southside, we knew he’d make 
a great addition to the MIME 
Publishing family.” Contact tracy@
jaybirdcom.com.
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 Kat Von D Love 
Tattoo artist, model, television star and beauty magnate, Kat Von D, has been 
classically trained in music since age 5 and has released her debut, Love Made 
Me Do It. The modern pop album includes collaborations with Dave Grohl, Linda 
Perry, Dave Sitek, Peter Murphy, Danny Lohner, Ladyhawke and Charo.

– ANDREA BEENHAM

 Sony Signs Webb 
With 17 million streams of debut “Before I Go,” almost 86 million views on 
TikTok, 6 million monthly listeners on Spotify, and a sold-out inaugural tour, U.K. 
pop singer Mimi Webb has signed to Sony Music Publishing U.K. to an exclusive 
worldwide agreement that includes her existing catalog and all future work.

Brett Perkins’ Returns
Registration is now open for the 
next four retreats in Idyllwild, 
California for a week of co-
writing in the mountains. The 
next sessions run in October 
2021 and January, March and 
July, 2022. This month’s retreat 
includes attendance by Alan 
Roy Scott (Celine Dion, Sons of 
Anarchy and Top Gun). Each 
retreat includes a wrap-up festival 
performance set for participants 
to share co-writes from the 
week and join experienced 
songwriters on stage. Note that all 
participants must provide proof of 
Covid vaccination. Full details at 
listeningroomretreats.com.

Unsigned Only 
Announces Winners
The Unsigned Only Music 
Competition’s 2021 Grand Prize 
winner is 17-year-old singer-
songwriter, rap-poet Sophie 
Pecora, for the song “Anxiety.” 
The Grand Prize package totals 
$50,000, including $20,000 in cash 
and more in merchandise and 
services geared toward helping an 
artist's career. The judging panel 
was comprised of high-profile 
industry experts and renowned 
recording artists including: Chris 
Daughtry; Aimee Mann; Sanctus 
Real; O.A.R.; Ruthie Foster; 
Robert Smith (The Cure); David 
Benoit; Linda Perry; NLE Choppa; 
Bibi Marin (Reik); The Devil 
Makes Three; Showtek; LoCash, 
and many more. For a complete 
list of winners and to enter, visit 
unsignedonly.com.

SESAC Scoops Audiam
Canadian licensing society SOCAN 
has sold an 85% controlling stake 
of Audiam to SESAC, adding to 
the Harry Fox Agency (HFA) rights 
licensing platform, owned by SESAC 
since 2015. Audiam clients include 
Metallica, Jason Mraz, Red Hot Chilli 
Peppers, LinkIn Park, and others. 
SESAC CEO, John Josephson, 
explains that Audiam will move away 
from publishing rights to focus on 
collecting artist and label royalties.

Tin Pan South Is Back
Following a virtual edition last 
year, the Nashville Songwriters 
Association (NSAI) has announced 
the return of the in-person Tin Pan 
South Songwriters Festival, running 
from November 16-19, 2021 at 
venues throughout Music City. Full 
details at tinpansouth.com.

Gin Blossoms 
Join The Wave
Primary Wave Music has acquired a 
majority stake in the Gin Blossoms’ 
publishing rights and artist royalties 
through a combination of deals 
that include former drummer Phil 
Rhodes, the estate of founding 
member/principal songwriter, Doug 
Hopkins, and producer royalties 
from the estate of the band’s former 
producer, John Hampton.

 Abernethy is the IAMA Winner
Critically acclaimed singer-songwriter Rod Abernethy (see pictured) won top 
honors at the recent 17th Annual IAMA (International Acoustic Music Awards) with 
his song “My Father Was A Quiet Man.” The deadline to enter the next IAMA is 
Nov. 5th. For more information, go to: inacoustic.com.

ANDREA BEENHAM (aka Drea Jo) 
is a freelance writer and marketing 
consultant based in Southern 
California. The South-African 
born, Canadian-raised California 
transplant has a passion for music, 
people and fun. She can be reached 
at drea@dreajo.com

 SRG/ILS Signs Anderson
L.A.-based, Grammy Award-winning singer-songwriter and TV personality 
Lyrica Anderson has signed a record deal with SRG-ILS, a division of 
Universal. With over 150 million streams of her catalog, her latest single, 
“Guilty” has just been released, with a full album expected later this year.
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– ANDREA BEENHAM

Kenny Lee Lewis
Powerful Pivots

Best known as the bassist for the Steve Miller Band, Kenny Lee 
Lewis has toured as a guitarist, bassist and vocalist, writing and 
producing songs for almost 40 years. Working extensively as a 

studio musician with everyone from Bonnie Raitt, Peter Frampton, Boz 
Scaggs, Paul McCartney, Tom Jones, and others, Lewis continues trying 
new things within and outside of his music. Latest ventures include his 
YouTube channel for fans and aspiring guitarists, online guitar school, 
and debut sci-fi fantasy novel, Skeleton Dolls: Children of the Tower.

The son of an avid jazz fan, Lewis was raised on big band records––
something he credits with influencing his musical style and ability to swing. 
Teaching himself strumming and chord basics on the ukulele at age seven, 
it was stumbling across a band rehearsal in the sixth grade that changed 
his trajectory. “I'd never been that close to anybody my age that had a band 
that had instruments that were playing,” shared Lewis. Psychedelia and 
flower-power had spread to Sacramento as the sounds of the Beatles and 
The Beach Boys were replaced by The Kinks and the Yardbirds. “It was all 
new to me because I came from northern Sacramento and we were just 
typical American jocks,” confessed Lewis. Forming a band alongside a 
songwriter at school and co-writing together 
in Lewis’ bedroom, Lewis started on electric 
guitar, with John Perry becoming their 
drummer (Perry’s siblings were established 
industry insiders in L.A., one later encourag-
ing Lewis toward studio work). Becoming 
more politically and socially active with his 
writing, Lewis was playing guitar profession-
ally by age 15, touring by age 17.

Lewis’ original songwriting process 
involved lyrics first, looking at the style 
of the band he was playing (or hired) in 
afterwards. Originals began this way since 
he was typically writing about jilted love, 
but after meeting his wife, Diane Steinberg-
Lewis (who hired him as her bassist), he 
began writing love letters that she later 
turned into lyrics. Once he had a recording 
studio, Lewis often created the music with a 
simple analog drum machine beat, adding 
onto it to get a groove. Hearing rhythms in-
side the lead tones, he listens for dominant 
notes that will influence the vocals, grabbing 
onto those melodies for a theme. Lyrics are 
then written to support the track––the lyrics 
servicing the music. Lewis says that it is 
important that the lyrics and music match, adding, ”They have to be a mar-
riage, otherwise they conflict.”

Revealing that the most challenging part of being any type of writer 
is that you have to have private time and shut everyone else out, Lewis 
says that, “Your friends and family have to know they need to leave you 
alone. It’s really important if you’re going to be successful.” He advises 
songwriters to: 
1.  Keep a notebook and write things down while you are still emotionally 

charged about something in your life––uncensored––filing it themati-
cally so that you can reference it later (Miller wrote lyrics to “Abraca-
dabra” on a napkin in a ski lodge in 20 minutes), 

2.  Co-write as much as possible to bounce creative ideas and build your 
network (very few people can sit alone and write music and Lewis’ 
greatest successes have come from co-writing––including Abraca-
dabra and the Pump Up The Volume soundtrack); and 

3.  Subscribe to the hot lead sheets to see what is needed by artists and 
producers. 

Proudest of being able to put a band together and perform, Lewis feels 
that his talent is not really his, but rather something to share with the 
listener, explaining, “It's about me getting a gift - and a reasonable ex-
change for that is to share it and bring joy to people.”

As well as ongoing studio work, Lewis continues to perform live shows 
with Steve Miller, Barflyz (his project with wife), Hang Dynasty, and 
Cuban supergroup, Supernova (with Scott Martin of War). He was part 
of last month’s 9/11 20th Anniversary “Never Forget Concert” Fundraiser 
and has an EP of original material currently in the works.

Contact kllewis54@gmail.com, 
kennyleelewis.com

Download at musicconnection.com/industry-contacts
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ATTENTION MUSICIANS!

 What Others Are Saying.... 
“I was blown away to find out I won these top awards 
from the IAMA. Being recognized among some of the 
world’s most talented music artists is such an honor. The 
competition this year in all categories was incredible 
and I still can’t believe I won the Overall Grand Prize and 
the Best of Folk/Roots. It’s a day that I’ll never forget – 
thank you IAMA!”  
Rod Abernethy, Top winner of 17th Annual IAMA 
(International Acoustic Music Awards)

“I am very excited and surprised to win”  
Meghan Trainor, 6th Annual IAMA Best Female 
Artist Winner

“I’d like to thank the IAMA for the honor of this award. It’s 
nice to know that there are still nice surprises around the 
bend on this long winding path of a career. I love a good 
song — writing them, hearing them by other people, and 
sharing them that seems to fit into the mission of IAMA. 
Thanks for reminding me I’m on the right track still!” 
Ellis Paul, Top winner of 16th Annual IAMA 
(International Acoustic Music Awards) 

“I am thrilled and honored to be recognized. It’s also 
inspiring that my song “Put the Gun Down” that 
addresses such a pressing issue in a personal way, can 
have an impact and win this award”  
Jonatha Brooke, Top winner of the 15th Annual 
IAMA (International Acoustic Music Awards) 

HURRY! Enter at www.inAcoustic.com/mc

Submit Your Application NOW. 
Immediate action is requested, take your music to the next level.  
Entering the contest is your FIRST STEP to making a bigger impact.

Win Awards: Best Male Artist, Female, Group... Music Industry Exposure, Radio Airplay  
& get featured here like our winner this past year: Rod Abernethy 

Rod Abernethy
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DROPS
Mercury KX has released the original motion 
picture soundtrack to Spencer, the highly an-
ticipated new film from director Pablo Larraín, 
starring Kristen Stewart as the late Diana, 
Princess of Wales. Free jazz couples with 
classical baroque in this brand new instrumental 
score composed by Jonny Greenwood, best 
known as lead guitarist of Radiohead, but also 
his award-winning composing work for such 
films as There Will Be Blood, Inherent Vice, 
Norwegian Wood and Phantom Thread. The 
film, which centers on the late princess and her 
decision to leave Prince Charles, premiered at 
the Venice Film Festival in September and will 
release in U.S. theaters on Nov. 5. Contact car-
los.vega@umusic.com for further information.

“The Wind.” Contact Todd Nakamine at todd@
funhouse-ent.com. 

After a year of shuttered auditoriums and the-
aters due to COVID-19, Staging Concepts, a 
national provider of staging solutions and equip-
ment, has partnered with SiriusXM’s Broadway 
Channel personality Seth Rudetsky and his 
husband, producer James Wesley, to host a 
special live event at New York City’s Town Hall 
Theater on Oct. 25. It will be a live production of 
Rudetsky’s and Wes-
ley’s popular “Stars 
in the House” online 
series launched during 
the pandemic to help 
support the Broadway 
and performing arts 
community, and will 
feature interviews and 
performances from 
some of Broadway’s 
top talent to promote 
support for charitable 
services for those 
most vulnerable to 
COVID-19. Slated 
guests include Chita 
Rivera, Kelli O’Hara, 
Laura Benanti, Andy 
Karl, Anika Larse and 
Schele Williams, among others. The event will 
be livestreamed on starsinthehouse.com. Con-
tact Mike Tishka at mtishka@lcwa.com. 

Acclaimed Japanese film composer Joe 
Hisaishi has released Songs of Hope: The 
Essential Joe Hisaishi Vo. 2. Following the 
success of Dream Songs: The Essential Joe 
Hisaishi (Vol. 1), the musician’s new album 
features more of his greatest hits from iconic 
films such as Spirited Away and Porco Rosso, 
orchestral works and solo piano recordings, 
and two brand-new recordings: “Kids Return” 

and “HANA-BI.” Hisaishi is an eight-time win-
ner of the Japanese Academy Award for Best 
Music and received the Japan Medal of Honor 
in 2009. Contact carlos.vega@umusic.com.

David Byrne’s American Utopia, a celebra-
tion of music and dance, returned to Broadway 
starting Sept. 17 at the St. James Theatre and 
will run through March 6, 2022. The production 
features the legendary Byrne of Talking Heads 
fame with returning band members Jacque-

lene Acevedo, Gus-
tavo Di Dalva, Daniel 
Freedman, Chris 
Giarmo, Tim Keiper, 
Tendayi Kuumba, 
Karl Mansfield, Mau-
ro Refosco, Stéphane 
San Juan, Angie 
Swan and Bobby 
Wooten III. Academy 
Award-winning director 
Spike Lee first brought 
his filmed version 
of David Byrne’s 
American Utopia to 
viewers in 2020 at the 
Toronto International 
Film Festival. Tickets to 
the theatrical concert 
can be purchased at 

americanutopiabroadway.com. Contact Kate 
Jackson at katej@grandstandhq.com for more 
information. 

Amazon Music has released Welcome to 
Dreamland, a brand-new documentary follow-
ing the story of Grammy-nominated artist ZHU’s 
journey back to the stage after a year when live 
music hit pause. Featuring behind-the-scenes 
footage and intimate interviews with ZHU, the 
documentary captures preparing and performing 
six sold-out shows at Red Rocks Amphithe-
ater. Watch the full documentary on YouTube.

SWEET LAND

The album release for The Industry’s ac-
claimed new opera, Sweet Land, is out now. 
This production, which tackles a history of white-
washing and the myths of colonialism and white 
hegemony in America, received the 2021 Award 
for Best New Opera from the Music Critics 
Association of North America (MCANA), the 
organization for professional classical music 
critics. Creators include Yuval Sharon (director), 
Cannupa Hanska Luger (director & costume 
designer), librettists Douglas Kearney and Aja 
Couchois Duncan, and composers Raven 
Chacon and Du Yun. For further details, contact 
James Rainis at jrainis@shorefire.com.

The two-disc Velvet Underground: A Docu-
mentary Film by Todd Haynes—Music From 
The Motion Picture Soundtrack, will drop on 
Oct. 15, featuring hit and rare tracks from the 
hugely influential band. Curated by director 
Haynes and music supervisor Randall Poster, 
the album will be released alongside the film’s 
global premiere. It includes the beloved “All 
Tomorrow’s Parties,” “Pale Blue Eyes,” “I’m 
Waiting for the Man” and “Sweet Jane,” along 
with live versions of tracks such as Nico’s 
“Chelsea Girls” and songs by artists who 
influenced The Velvet Underground, like “Road 
Runner” by Bo Diddley and The Diablos’ 
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OPPS
The National Alliance for Musical Theatre 
will begin accepting submissions for the 34th 
Annual Festival of New Musicals in late October. 
As in previous years, an endorsement from an 
industry professional is required, but writers may 
submit applications free of charge. For details, 
visit namt.org/newmusicals/festival-submissions 
and email festival@namt.org with questions. 
 
Southern California 
high school students 
interested in the 
performing arts can 
apply to be a part of 
The Music Center 
Arts’ Spotlight, which 
provides more than 
$100,000 in scholar-
ships and artistic 
development for young 
talent through arts 
experience, classes, 
mentorship and audi-
tions. It’s free for all 
Southern California high schoolers. Apply at 
app.getacceptd.com/musiccenter by Oct. 18.  

A call for submissions for the 2022 National 
Music Theater Conference will be open Nov. 
4-18. NMTC supports the development of all 

forms of musical theater, including musicals, 
song cycles, opera and hybrid works. Submis-
sion information and details about the confer-
ence can be found at theoneill.org/nmtc.

PROPS
Because the 2021 MTV Music Video Awards 
took place on Sept. 12, a day after the 20-year 
anniversary of the 9/11 terrorist attacks, MTV 
teamed up with the 9/11 Day nonprofit organiza-
tion to commemorate the National Day of Ser-
vice and Remembrance. The awards show aired 
live from the Barclays Center in New York and 
collaborated with 9/11 Day to “promote aware-
ness and positive action” and honor those who 
lost their lives, their families and service mem-
bers who responded to the attacks. For more 
information, visit mtv.com/vma and 911day.org.

Tulsa’s Philbrook Museum of Art opened a new 
exhibition this fall, This Is An Adventure: Acci-
dentally Wes Anderson, showcasing works from 
Instagram account @accidentally wesanderson 
with a soundtrack of previously unheard music 
from some of iconic filmmaker Wes Anderson’s 
films. The score includes tracks from frequent 
Anderson collaborator, composer and Devo 
co-founder Mark Mothersbaugh, who worked 
on Anderson titles including Bottle Rocket, The 
Royal Tenenbaums and The Life Aquatic. 

The exhibit includes 
photographs and imag-
ery from the Instagram 
account, as well as se-
lected images submitted 
by local residents. It will 
run until Jan. 2, 2022. An-
derson’s latest film, The 
French Dispatch, will 
release Oct. 22. Learn 
more at philbrook.org.

Cuban metal drummer 
Dave Lombardo, co-

founder of Slayer, realized a long-time personal 
goal by composing a musical score––for the 
Nicholas Brennan-directed documentary film 
Los Últimos Frikis about the little-known metal 
band Zeus, fronted by Diony Arce, and their rise 
to stardom in communist Cuba. The film became 
available for streaming in North America in Sep-

tember via Vimeo and Topic, an app of the media 
nonprofit First Look Media. Lombardo’s debut 
film score was first showcased in 2019 at the 
film’s DOC NYC world premiere. Contact topic@
falcoink.com or visit losultimosfrikis.com for more. 

The fourth of five members of Fleetwood Mac 
has signed their catalog over to Hipgnosis. 
Christine McVie has sold publishing rights to 
her 115-song catalog in a deal that includes 
worldwide copyright, ownership and financial 
interest of her writer’s share.

– JESSICA PACE  j.marie.pace@gmail.com

Out Take

Chris Bragg
Founder/CEO of  
hostwriter Music Group
Web: ghostwritermusic.com
Contact: Mike Gowen, mgowen@mile 
stonepublicity.com

“I used to work at a publishing company 
that specialized in theatrical trailers. I wanted 
to do more custom work, and they thought 
that wouldn’t take off and that there would be 
no market for it. Turns out, there was,” says 
Chris Bragg, founder and CEO of Ghostwriter 
Music Group, which since 2015 has placed 
music in film campaigns, advertisements, 
video games, TV promotions and more. 

Ghostwriter was one of the first com-
panies to offer custom music composition 
for trailers, and has since worked on titles 
including Cruella, Borat 2, Forever Purge 
and World of Warcraft, and earned a 2020 
Mark Award from the Production Music As-
sociation for Best Use in a Theatrical Trailer, 
among other accolades. Staff collaborates 
with a project’s music supervisor, going 
back and forth with ideas and workshopping 
the track, whether it’s an original or an over-
lay to a preexisting song. “A lot of the job 
is translating what non-musical people are 
asking for into musical terms, and relaying 
that to the composers in a way that makes 
sense,” Bragg says. “I really enjoy working 
on original masters. It’s fun to breathe new 
life into older music.” 

Most recently, the company has expanded 
from its LA origins and opened new offices, a 
mix stage and full post-production capa-
bilities in Nashville. “Moving forward, we’re 
trying to bust more into film and TV, and 
the goal is to have a library of material, and 
Nashville made sense because it’s such a 
musical city,” Bragg says. “The goal is to get 
more artists on the roster to do custom and 
preexisting cues for film, TV and advertising.” 

Bragg says independent composers and 
artists can appeal to companies like Ghost-
writer and get their music licensed starting 
with one of the most obvious places: social 
media. “That’s where a lot of communication 
starts these days,” he says. “Join trailer mu-
sic forums and groups like that. There are a 
lot of new guys in those kinds of forums ask-
ing questions, and veterans that are there 
to keep an eye on what’s going on. For the 
most part, people in this industry are very 
receptive.”

JESSICA PACE is a music journalist-turned-news-
reporter based in Durango, CO. She is from Nashville, 
where she started a writing career by freelancing for 
publications including American Songwriter and Music 
Connection. Contact her at j.marie.pace@gmail.com. 

LOS ÚLTIMOS FRIKIS
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 Saweetie: “Congress needs to invest in us”
Can’t Wait Live: A Concert for Jobs, Climate and Care was headlined by Saweetie, Ne-Yo, Wyclef Jean 
and Mavis Staples, and organized by the Working Families party, SEIU, MoveOn, National Domestic 
Workers Alliance and other major progressive groups. “I truly believe that Congress needs to invest in 
us,” said Saweetie. “The elderly need to be taken care of. We need affordable healthcare. We need univer-
sal childcare. The point of tonight is about making a difference, and I’m so happy I’m helping.”

 Don McLean: American Star
“American Pie” writer-performer Don McLean received a star on the Hollywood 
Walk of Fame. Also present was McLean’s longtime friend “Weird Al” Yankovic, 
who is a fellow Walk of Fame recipient. Yankovic released a parody, “The Saga 
Begins,” set to the tune of “American Pie,” recounting the plot of Star Wars: Epi-
sode I–The Phantom Menace. Front: McLean is flanked by Mitch O'Farrell, L.A. 
City Councilman, Lupita Sanchez-Cornejo, Sr. Vice Chair, Hollywood Chamber 
of Commerce. Back (l-r): Tim Foust of Home Free; “Weird Al” Yankovic; Austin 
Brown, Rob Lundquist, Chris Rupp, and Adam Chance (Home Free). 

 Kurstin and Grohl at ASCAP Golden Note 
Greg Kurstin is a superstar songwriter and producer who has won eight Grammy 
awards (including back-to-back Producer of the Year honors) and written 
many of the biggest pop and rock songs of the last two decades. Releases he 
has worked on have sold more than 85 million copies worldwide, with credits 
including: Adele’s “Hello,” Sia’s “C2handelier”; Kelly Clarkson’s “Stronger”; 
P!nk’s “Blow Me (One Last Kiss)” and Halsey’s “You Should Be Sad.” Other 
collaborators run the gamut from Paul McCartney and Tegan and Sara to 
Kendrick Lamar. In addition to his writing/producing credits, Kurstin is an ac-
complished multi-instrumentalist who plays on many of the tracks he produces. 
Kurstin’s relationship with Dave Grohl was forged when tapped to produce Foo 
Fighters’ albums Concrete and Gold (2017) and Medicine at Midnight (2021).

 Alanis Morissette is Moving the Needle
We Are Moving the Needle, a nonprofit organization that aims to close the 
gender gap in the recording industry, announced that seven-time GRAMMY 
Award-winning singer-songwriter Alanis Morissette has joined its SoundBoard. 
Additionally, Morissette has invited We Are Moving the Needle to join her 
on her current tour with Garbage and Cat Power, celebrating 25 years of her 
17x Platinum album, Jagged Little Pill. The nonprofit will be featured in a 
pre-show video and have representatives to provide information about how to 
get involved. SoundBoard members also include: Brandi Carlile, Brittany How-
ard, Haim, Vanessa Carlton, Christina Perri, Imogen Heap, and Linda Perry.
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2002–Kenny Chesney–#13

2006–Busta Rhymes–#16

This issue of MC featured a 
cover Q&A with country star 
Kenny Chesney who told us, 
“I didn't do a demo. I took 
my guitar and sat in front of 
the whole staff at Capricorn 
Records, and sang four or five 
songs, and they signed me on 
the spot.” Our Songwriter Pro-
file was on singer-songwriter 
Patty Griffin and our Producer 
Crosstalk interview was with 
Yellowjackets bassist-producer 
Jimmy Haslip.

 Music Benefactors to Fund American Merit Album
Music Benefactors has announced their next partnership with the Texas rock band, American Merit. American Merit is a 
4-piece band out of Palestine, TX managed by legendary artist manager Larry Mazer (Kiss, Cinderella, Cheap Trick, Pat 
Benatar, Peter Frampton, Breaking Benjamin, Lamb of God, Megadeth, Buckcherry) and Nathan Gillis (drummer of Black-
top Mojo). The goal of this offering is to fund recording, packaging, manufacturing and marketing. American Merit is giving 
investors first claim to royalties and will receive their principal investments paid back in full.

  Awolnation Sail On
Awolnation joins an elite 
pantheon of artists with the 
news of their mega-hit sin-
gle “Sail” earning a diamond 
certification by the Record-
ing Industry Association of 
America (RIAA). Celebrating 
the tenth anniversary since its 
release on Red Bull Records, 
“Sail” has officially moved 
over 10 million units in its 
decade-long run, becoming 
the 57th song in history to 
earn an RIAA diamond 
certification and the third 
independent release to ever 
receive the accolade. 

 Jack Harlow is 
Poppin’
SESAC celebrated songwrit-
ers and music publishers at 
its Pop Music Awards. Jack 
Harlow was this year’s top 
honoree—awarded with 
the title of Songwriter of the 
Year, as well as Song of the 
Year for “WHATS POPPIN’,” 
published by Sony Music 
Publishing and Harlow Hap-
penings, and co-written and 
performed by Harlow. Uni-
versal Music Publishing 
Group was named Publisher 
of the Year for the second 
consecutive year.

– JOSEPH MALTESE  josephm@musicconnection.com

In MC's cover story interview 
with rapper Busta Rhymes, 
he let us know that he likes to 
reflect on his work. “It's a good 
thing when you can revisit your 
shit to see how you've grown, 
and it lets you know where 
you come from.” In our feature 
on vocalists, we spotlighted 
interviews with Rob Zombie, 
Martina McBride, Ziggy Marley 
and Ta Smallz.
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Don’t let your music go to an early grave.
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protected from the ravages of an eternal nap.
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Gabby 
Barrett
The Gift of Gab
by Kurt Orzeck
Photos by Gus Black
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F
or too many artists, the COVID era has resulted 
in stagnancy. Scrapped tours, delayed album 
releases, tabled plans. Musicians are not 
exempt among victims of the pandemic, which 
has stuck so many of them in a holding pattern.

Not so with 21-year-old Pennsylvania 
newcomer Gabby Barrett, who released 
her debut album, Goldmine, in June 2020 
and watched its lead single, “I Hope,” go 
platinum five times thereafter. After finishing 
third on American Idol in 2018, the singer-
songwriter locked in on her career––signing 

with Warner Music Nashville the following year––and 
her personal life, marrying fellow Idol contestant Cade 
Foehner in October of that year, before any lockdowns 
subsequently took hold.

Barrett, who started singing in adolescence, gave 
birth to her first daughter in January and is currently 
incubating her second album. Music Connection caught 
up with her in August as she was knee-deep in the new 
record and ahead of her appearances at summer music 
festivals including Rivertown Live in Minnesota and the 
iHeartRadio Music Festival in Las Vegas, and opening 
dates for Thomas Rhett and the Zac Brown Band.

Music Connection: Hi, Gabby. How’s your day been 
doing?
Gabby Barrett: It’s quite rainy here in Nashville now, so 
that’s good. Right now I’m working on music for album 
number two. We’re writing and trying to get ready to try 
out the new songs for our upcoming shows.

MC: You have dates slated through early October. Are 
you hopeful you’ll be able to make them all?
Barrett: Oh yeah, definitely. I’ve been waiting a year 
and a half to get back at it.

MC: How was that year and a half? Or, as some people 
say these days, “How was your quarantine?” Was it 
anxiety-inducing? Did you focus completely on your 
music or on your family as well?
Barrett: It was a big blessing for me in a lot of ways. 
The best thing that came out of it was definitely my 
daughter. I got pregnant in May, and COVID had really 
just started to shut down everything in music in March. 
Of course, we were thinking of the challenges with being 
pregnant and having to be prominent everywhere. But 
thankfully, everything came out okay. And my daughter 
came out healthy. Our family was able to be together 
throughout the entire process of the pregnancy. So it 
was a good time to really just reflect and spend time with 
my family and reorganize priorities with everything.
    A lot of my family is from Pennsylvania, my husband’s 
family in Texas, and we live in Nashville. So it’s not that 
easy to get around them all the time. It takes a 10-hour 
drive or a flight [to see family]. So it was nice to be able 
to spend time with them and just take a break. That was 
definitely a gift.

MC: Having all those professional and personal 
developments happening at the same time must have 
been exciting but challenging as well, especially at the 
beginning of a career. Did you talk with other artists 
who had a child at the same time as their first album 
had just come out?
Barrett: No, I don’t think I know somebody that had an 
album out and their child at that time. I talked to a couple 
of females and then I reached out to a country music 
friend. Being able to reach out to them if I ever needed 
any help with parent questions, the females have been 
awesome to me in that manner. And so I appreciate the 
advice that I’ve gotten from them. 

MC: Given your explosive success at your young age, 
21, is there any advice that maybe a veteran artist or 
maybe even a family member or friend has given you 
that that really hit home and stuck with you during these 
past couple of years?

Barrett: Carrie Underwood has been an awesome 
person [who provides] advice and friendship. She’s just 
been very kind to me since getting off American Idol. 
You can tell by her character and her kindness, even on 
camera, that she’s like that to everybody, which makes 
it even better [when she’s like that to you in real life]. 
She was somebody who I heard on the radio and saw 
on TV and enjoyed a lot [when I was younger]. She’s 
an amazing mentor for a range of men and women who 
look up to her. So, she’s been great.

MC: Are there anything specific pieces of advice she 
gave you that come to mind?
Barrett: I asked her about 80 questions, like what 
kind of stroller did [she] use and other things like that. 
I had a conversation with her, after I got off American 
Idol, how to kind of keep the ball rolling with things 
and how she did that. She said she is a really hard 
worker; she would write constantly and work on her 
music and just work a lot. I am somebody who is 
always willing to work, as well. I come from a home 
of hard-working families and hard-working parents. 
So that was kind of instilled in me from a young age. 
It’s something that I’m really willing to do, especially 
for a dream job like this. And so that’s exactly what I 
did: writing and working on days you would normally 
be off. I want to continue to work all the time, every 
day, and to be persistent with trying to persevere. And 
thankfully, now I am where I am. 

MC: You have seven siblings. Growing up in such a 
large household, was there friendly competition among 
you and your siblings? Did having so many brothers and 
sisters make you want to stand out more?
Barrett: I have five half-siblings and two immediate 
siblings. So everybody wasn’t in the house growing 
up when I did. And everybody’s kind of spread out in 
ages. But I was always thankful for the support and 
having as many siblings as I have. It’s fun trying to find 
Christmas gifts and having somebody to talk to and 
turn to for whatever reason. So my immediate siblings, 
my sisters––the one a year younger than me and my 
brother who is two years older than me—they were 
always on the road with me when I was growing up. I 
was on American Idol for seven years, and when I was 
performing they were all a huge support. I’m so very 
grateful for my siblings.

MC: Are you able to still see them often? Do they live 
close by?
Barrett: Yes, my brother does very much for me, and 
my sister is in cosmetology school to learn to be my 
stylist on the road. 

MC: As you work on your second album, has your team 
grown since your first?
Barrett: Yeah, thankfully, my team has definitely grown. 
It first started out with me, my dad and my sister, and 
then transformed. I have record label [representatives], 
a manager, a lighting person, a monitor person, a merch 
person … so we have a nice little team of people who 
are just awesome. 

MC: You played 136 shows in 2017, before you were 
crowned third on American Idol the following year. At 
that point, who was involved with your career? Was it 
mostly you and your dad handling things?
Barrett: Yeah. It was very family-oriented. Me, my 
dad and my sister were all that I had at the time. My 
dad handled my shows and was really good with the 
business-oriented things. I would do over a hundred 
shows every year before I just really tried to grind and 
get on American Idol.

MC: So how did some of your collaborations come 
about, especially with Charlie on “I Hope”? Was that 
something that Warner Music coordinated or did you 
make it happen on your own?
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Barrett: I was able to get the ball rolling on that. 
Charlie had heard that song and told me it was 
absolutely amazing. I said, “Thank you very 
much.” He replied, “Now please let me remix 
it for you.” I was like, “Yes, of course.” And so 
I kind of passed this message along with my 
manager to the rest of the team. And I was 
then able to collaborate with him on the song. 
Coming from a whole other perspective—the 
male perspective—the song got to [address] 
being wronged from two angles. 

MC: I’ve heard that you don’t necessarily feel 
as angry as you did when you originally wrote 
“I Hope.” Is it a challenge to play that song live 
now or does it feel the same as it was when 
you debuted it?
Barrett: I think that I’ve grown a lot and in a 
lot of ways personally. I’m a Christian, a more 
serious person. So I was talking about a bad 
high school relationship that went wrong and 
that I was hoping for justice in that song. I 

certainly would want to deal with that situation 
a bit differently now versus how I would have 
dealt with it in high school. 

MC: Along those lines, are you already sensing 
a different type of theme or tone to what might 
go on to your second record?
Barrett:  I don’t know yet. I’ve really been 
thinking about that a lot, and I’m just not sure 
yet. I want to make sure that the music is the 
best that I can come up with.

MC: Do you plan to release any more singles 
from Goldmine?
Barrett: Maybe. I would like to definitely release 
singles from now to the second album, and 
we’ve got some good, good songs that we’re 
working on. So I’m definitely excited to release 
new music, whatever that will be.

MC: You mentioned Instagram before, but I see 
you’re not on social media that much. Do you 

have any perspectives on social media that 
you’d like to share?
Barrett:  I don’t like to spend a lot of time on 
my phone and on social media. And a lot of 
the time I find myself looking at useless stuff. 
I have a seven-month-old daughter and other 
things to take care of. I definitely enjoy sharing 
when I make new music or have exciting things 
coming out. I like to review messages and see 
that everybody hopefully takes a liking to it 
all. I’m getting a lot of positive [feedback] for 
“The Good Ones,” my second single. People 
are asking for an acoustic or piano version. I 
have an acoustic version of it, but people want 
a piano version so they can walk down the 
aisle to it when they get married. That’s pretty 
awesome; I’m very honored about that. 

MC: I’m actually calling you from Idaho, and 
I don’t know if you heard, but at one of your 
July shows here, somebody in the audience 
proposed to his girlfriend.
Barrett: You know what, I think I saw or 
somebody showed me a video of that 
happening at one of my shows, which I didn’t 
even see happen or know that it had happened. 
Seeing the video was pretty amazing.

MC: Are there still moments when you feel like 
this whole experience living as a professional 
musician is surreal, or do you feel like you’ve 
really settled into it at this point?
Barrett: I’ve been performing for 10 years, 
and I’ve been in the industry for five or six, 
which I know doesn’t sound like much, but you 
really learn things within that time period of just 
trial and error. But it’s still extremely surreal 
anytime I’m told that one of my songs went to 
number one on any of the charts. When I sit 
down and look at the plaques that are hanging 
on the wall, it’s just really hard to believe that 
they’re actually mine and that all of this is 
really happening. So I just thank God for its 
graciousness.

MC: It really is jaw-dropping, how many awards 
you’ve already racked up, not to mention 
nominations. Is there one or two that—for 
whatever reason—meant a lot to you in 
particular?
Barrett: It’s insane to even have won any 
award at all. Something that was really, really 
cool to me and took me back an extra few 
steps was the Billboard Music Awards. That 
was the first time that I was able to give a 
speech on television, which was crazy because 
I remember growing up just watching that stuff 
and imagining and pretending that I would get 

“You’re going to get 

a lot of closed doors. 

But keep knocking. 
Eventually one of them 

is going to open.”
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Quick Facts
  Barrett’s maiden single, “I Hope,” 
was the first Top 10 Hot Country 
Songs debut by a solo female artist 
since October 2017.

  Barrett sang “God Bless America” 
and tossed out the first pitch at a 
Pittsburgh Pirates game in May 2018. 
She sang the National Anthem at a 
Pittsburgh Steelers game later that 
year and at the Daytona 500 as well.

   Reality-TV actor Jeremy Vuolo of 
Counting On officiated at Barrett and 
Foehner’s wedding in October 2019.

  Forbes listed Barrett as one of its 30 
Under 30 in Music in 2020.

  Barrett made the cut on Variety’s 
2020 Young Hollywood Impact 
Report.

   In April 2021, Barrett earned the New 
Female Artist of the Year honor at the 
ACM Awards.

   In May 2021, Barrett scooped up three 
wins at the Billboard Music Awards, 
for Top Country Female Artist, Top 
Country Song (“I Hope”) and Top 
Collaboration (“I Hope”) with Charlie 
Puth. 

  Later that month, Barrett nabbed Best 
Country New Artist at the iHeartRadio 
Music Awards.

   At the same ceremony, Barrett’s 
ensemble—a one-shoulder 
Balmain dress, Saint Laurent heels, 
Established jewelry and Tyler Ellis 
clutch—impressed Elle enough to 
land on its Best Looks From the 2021 
iHeartRadio Music Awards rundown, 
while People called her and husband 
Foehner one of the “Cutest Couples 
on the Red Carpet.”

to do that someday. My dad would talk about it 
and stand at the table next to me and said when 
they said my name it was going to be like a full-
circle moment. And the Billboard Awards were 
special because they [represent] all genres. To 
be able to win three awards that night, and I 
was the most-nominated female, was special.

MC: I assume another unforgettable moment 
must have been when you had the chance to 
link up with Dolly Parton. I think it was online 
only [for Amazon]. Have you met her in person 
yet? And why did you choose one of her songs 
[“I Will Always Love You”] to cover?
Barrett: I did not get to meet her, and yes, I 
really want to. But getting to talk to her was 
an honor. She’s one of the many people who I 
looked up to my entire life in the country music 
format. I love so many things about her—one, 
specifically, is how she always writes songs that 
are very genuine. I try to do that with my life, 
and she’s inspired me in that way.
    “Jolene” was just a really fun song that I sang 
for a while when I was like 11 or 12. I think I 
naturally gravitated toward the melody. That’s 
classic Dolly. 

MC: How do you manage to maintain a private 
life in the social media era, and what’s the value 
you put on privacy?
Barrett: There’s a cost that comes with living 
in the spotlight when you sign up for it. People 
are naturally going to look into your life and 
be a part of it, and there’s nothing wrong with 
that. But it just depends on the person and how 
much they’re willing to share and how much 
they want to share. Being an open book is fine, 
but so is drawing boundaries. Not everything 
needs to be out in the spotlight.

There’s value in humans being made in the 
image of God. We have a right to not having 
to share our faith with the world. You have to 
work it out within your own family and on your 
own terms.

MC: Do you feel like female artists tend to get 
asked more about their children versus male 
artists?
Barrett:  I really haven’t noticed that because 
my husband does interviews and gets asked 
about our daughter.

MC: You once mentioned that one of the fun 
parts of being a parent at this stage in your 
child’s life is seeing them discover which new 
foods they like or don’t like. Have you noticed 
anything this past week or two that Baylah May 
likes or doesn’t like?
Barrett: She doesn’t really like blueberries, 
which is funny. She’s just such a funny, 
interesting child. Yeah. And she’s really starting 
to talk a lot. She wants to crawl. 

MC: Do you think you’re going to have many 
more children?
Barrett: You know, I’ll be grateful for that.

MC: Last question: In just about every interview 
I’ve read, you get asked what advice veteran 
artists have given you. And I’m wondering, given 
that you’ve already accomplished so much, what 
advice do you give young artists yourself?
Barrett: Use any negativity thrown at them and 
turn it into positivity. Don’t let it eat you up. Look 
at it as like fuel to the fire. Just keep one foot 
in front of the other. You’re going to get a lot of 
closed doors. But keep knocking. Eventually 
one of them is going to open.

Contact Jensen Sussman, 
jensen@sweettalkpr.com



42 October 2021      musicconnection.com



43October 2021      musicconnection.com

H
aving engineered 

at some of 

the top music 

studios in New 

York City, New Jersey, Miami, and 

Atlanta, and currently the head of Artist 

Development, Sync Manager, and lead 

A&R at Water Music Publishing—Frank 

Demilt has a 360 vision of what it 

takes to get your recording up to the 

level it needs to be for a successful 

commercial release. Demilt’s insights 

and advice on Mixing and Mastering in 

the following presentation is taken from 

his new book The Blueprint: The Bible 

For Becoming a Successful Performing 

Artist in the Digital Age (Amazon).

The Mixing 
Process 
There are two options when looking to get 
your song mixed. You can do it yourself or send 
your session to a mixing engineer. If you send 
it to a mixing engineer, there are two ways you 
can send your session:

 Your vocals over a 2-track
 Full tracked-out stems 

It’s important to note that tracked-out stems 
create more work for the engineer and will 
cost more money. A mix can cost anywhere 
from $20 up to thousands of dollars for the top 
mixing engineers. Getting a $20 mix may not 
produce the best sound, but if this is all you can 
afford, spend the $20 to get an engineer to do 
the mix, especially if you don’t understand the 
mixing process. 

What if you do the mix yourself? If this is your 
choice, I will applaud you for your confidence, 
but there are some things to know before diving 
headfirst into mixing the song yourself. 

First, if you haven’t done so already, label 
your tracks cohesively. Believe me, if you go 
back to this session two months later you’ll have 
no idea where the accent hi-hat is if the track is 
labeled as “Audio track 48.” Once your tracks 
are properly named you should color code your 
track groups. For example, make your drum 
tracks yellow, vocal tracks blue, guitars green 
and so on. There are no right or wrong color 
choices, these are strictly a preference, but it is 
extremely helpful in the long run when looking for 
specific groups and instruments.

The key to a good mix starts with the 
balance. This means leveling out the volume 
of each individual track in your session. If 

you’re using a two-track, set the volume of the 
two-track around -10db. This will provide you 
with enough headroom to properly balance 
your vocals to the instrumental without 
distorting. When balancing your vocals, your 
lead should be the loudest, the stacks will be 
tucked underneath, the harmonies will surround 
the lead, and the ad-libs will be the lowest in 
volume and panned in either direction. A rule of 
thumb: all of your vocals when played together 
should peak around -3db.

In most cases, the vocals are the key 
component of your song, and you want them 
to be featured front and center. In mixing lead 
vocals, there are four general areas that will 
enhance your lead vocal sound:

  Clean up the low-end using a high-pass 
filter to put your vocal out front. This will 
not only clean up the direct low-end, but 
also knock out any low-end room noise.
  Carve out space for the vocals with small 
frequency cuts in the instruments where 
they are fighting with the vocals.
  Get the vocal to be present. This can be 
done by focusing on the middle/high-end 
frequencies.
  Smooth out the vocal by EQing the mid-
range, this is where you create vocal 
clarity without affecting the heart of the 
vocal sound. 

Gain staging is the first step in the post-
production process. It is important to go through 
each syllable in the vocals and match the 
volume to the rest of the track. This is especially 
important because if the listener can’t hear 
or understand certain words it can be a huge 
deterrence for them to continue listening. 
Always remember, the first line of the song 
is the most important, this is what draws the 
listener in.

EQ is the next step in the mixing process 
and is used to subtract problem frequencies 
and extenuate other frequencies to make 
sounds cut through the mix. Finding the best 
EQ comes from sculpting the vocals so the 
leads and backgrounds each have their own 
space. The “best” mix comes from listening to 
all of the session’s sonic elements and creating 
frequency spaces for each sound. Here are a 
few basics for equalization:

 EQ the dominant frequencies. 
  Cut for uniqueness. Instead of boosting 
frequencies, cut frequency bands.
 When EQing, cut first, boost second.
  Don’t attempt to create something that 
isn’t there, you can only work with the 
elements you have.
  There is no fix for a bad vocal recording. 

If too much of a frequency is removed it 
becomes audibly noticeable to the listener. It’s 
best to use a wide boost in similar frequency 
ranges so the listener doesn’t notice. My 
favorite way to begin the EQing process is to 
engage a High-Pass Filter (HPF). I start around 
120Hz as a baseline. You might need to set 
it higher later in the mixing process, because 
the low-end frequencies of your vocals are 
cluttering the frequency range of your kick and 
bass.

EQing vocals is a process that can only 
be judged with your ears, not your eyes. The 
human voice has key frequency ranges that 
create each person’s vocal tone characteristics. 
For example, the 100Hz-300Hz range effects 
clarity and can make a vocal sound thin when 
taken away. Whereas the 10-20kHz frequency 
can cause a harsh and brittle sounding vocal. 

Remember, it is better to cut first and boost 
second. Here are some frequency ranges and 
their characteristics:

 100 Hz–300 Hz: Clarity / Thin 
 100 Hz–400 Hz: Thickness
 100 Hz–600 Hz: Body / Warmth
 100 Hz–700 Hz: Muddiness 
 400 Hz–1,100 Hz: Honky / Nasal
 900 Hz–4,000 Hz: Intelligibility
 1,000 Hz–8,000 Hz: Presence
 1,500 Hz–7,000 Hz: Sibilance 
 2,000 Hz–9,000 Hz: Clarity 
 5,000 Hz–15,000 Hz: Sparkle
 10,000 Hz–20,000 Hz: Air / Breathiness

 Sometimes the fix to your vocal frequency 
problem lies beyond the above ranges. For 
example, cutting in the 1,500Hz-2,000Hz range 
fixes the nasal sound. Or your vocal could be 
too harsh, with heavy sibilance, so you need 
to tame the high-end frequencies by cutting 
them or using a low-pass filter to take them 
out completely. A technique I learned from Ty 
Dolla Sign’s producer is that all his vocals use 
a low-pass filter to take away all frequencies 
above 15kHz. This way they don’t sound too 

harsh, resulting in a fuller rounder sound. This 
is all preference and is dictated by the vocalist 
and music genre. When you have your vocals 
shaped the way you want, dynamic control 
(compression) is next.

Audio compression is the process of taming 
a sound’s dynamic range by setting volume 
limitations on how much of a frequency is let 
through. Compressors boost the quiet sections 
and lower the louder sections to provide a 
consistent sound. The compressors ratio 
setting determines how much the compressor 
is working. The higher the compressor’s ratio, 
the more the compressor affects the sound’s 
dynamic range. Dynamics refer to the space 
between the loudest parts of a sound to the 
quietest part. 

Each compressor has its own unique sound 
that it gives the incoming signal even before 
changing any settings. Each compressor 
has settings that include threshold, attack, 
release, input and output. The threshold is 
the level the compressor works at, meaning 
that until the incoming signal reaches the db 
threshold, the compressor won’t activate. The 
input is the level of the sound going into the 

“Mastering 

won’t save 

a terrible 
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can ruin a 

good one.”
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compressor, and the output is the level of the 
sound coming out of the compressor. With 
vocals these two are usually correlated as the 
higher the input, the lower the output and vice 
versa. This happens because if the level is 
louder coming in, the level needs to be lower 
coming out to balance the overall level. The 
Attack and Release settings determine the 
reaction time of changes in the input signal of 
the compressor’s gain-reduction. Attack dictates 
how fast the compressor reacts in reducing 
gain, while release dictates how fast the gain 
reduction resets. Be careful, though––too much 
compression will make it hard to hear and you’ll 
literally have a squashed sound. 

Dynamic sounds have a wide range between 
the quietest and loudest parts of the sound. For 
example, a snare hit has a fast and short peak 
(wide dynamic range), compared to an organ 
note that maintains the same level after its 
initial key hit (a less dynamic sound). Dynamics 

also exist within a vocal performance, such 
as the singer singing softer during the verse, 
then belting during the chorus. These dynamic 
swings can make it difficult to fit everything 
together in a mix.

Personally, the first type of compressor I like 
to use is a De-Esser. Unless there is unwanted 
background noise, in which case gating is my 
first step. Gating is a way you can clean up the 
audio being picked up by the microphone when 
you aren’t singing. Gating enables you to set a 
volume threshold where any sound that doesn’t 
reach the specified threshold gets cut from the 
channel. 

De-essing is used to get rid of harsh-

sounding esses that come out when recording. 
Sometimes this can be accomplished through 
the EQing process, but sometimes the vocal 
sibilance needs extra taming. The De-esser 
will only compress the specific frequency range 
you set it for, allowing you to compress only the 
problem frequencies and nothing else. 

Now that you have your EQ and compressors 
set, it’s time to add efx. The sound you’re going 
for will dictate which and how much efx you 
should use. Reverb and delay are just the tip 
of the iceberg but are considered the most 
essential. Why? Reverb and delay are natural 
occurring sounding efx that we hear when any 
person speaks to us. Using these efx can be 
simple or complex. Used correctly, nobody 
may notice they are there and you can create 
a pleasing sonic experience. Used incorrectly, 
you can clutter the entire mix, jumbling multiple 
sounds together causing an unenjoyable 
listening experience.

Reverb is the reflection of sound within an 
environment, which is heard after the initial 
sound is broadcast. The first sound reflection 
is considered an echo, after that, the remaining 
sounds are called reverberation and last until 
the energy of the sound waves dissipates. In 
music terms, reverb is an effect used to create 
depth, add emotion and soften sounds within 
the song. By using reverb, you’re altering the 
voice’s unique sound and affecting the timbre. 
Reverb can do great wonders to your mix, but 
it can also hinder it greatly. Reverb can clutter 
up a mix if not used correctly. Too much reverb 
creates a sound swell that can cover up the 
complementing instruments and vocals in the 
song.  

Reverb plug-ins and consoles have settings 
for selecting the frequency ranges you want the 
reverb to be added. For example, on the reverb 
I use on my vocal chain I roll off all frequencies 
below 200Hz and above 5kHz, which enables 
me to get a clear tone from the reverb. These 
extreme low and high frequencies could be 
exaggerated in the vocal you were attempting to 
eliminate through EQs.

Delay is another naturally occurring incidence 
when speaking. Sometimes described as an 
echo, delay develops as sound waves bounce 
off surfaces in varying lengths of time before 
arriving at your ear. Vocal delay has its place 
in music and on vocals. However, the right 
amount of delay is a personal and stylistic 
preference. Too much delay can be jarring to 
the listener as they will be hearing sound in 
the background well after the initial sound has 
ended. 

Mixing background and ad-lib vocals differs 
from the lead vocals. You want the lead to 
stand out from the rest, as this is the main vocal 
of the song. Your backgrounds (or stacks) 
are there to support your lead. These vocals 
don’t need to be fully heard, but they should 
be audible. The stacks should have a tighter 
compression and a different EQ setting as to 
not interfere with the lead. The ad-libs are vocal 
efx that should be separated from all other 
vocals of the song. They need to be heard 
but should never overpower other vocals in 
the song. I like to put a telephone efx on the 
ad-libs to separate them so they can be heard 
but not interfere. All engineers and artists have 
a unique perspective on how ad-libs should 
sound, and this is usually an artist’s preference. 
Be careful with ad-libs, too many can take away 
from the lead and make the song cluttered and 
busy, too few can create too much space in the 
song if your lead vocals have a lot of breaks. 

Mixing your background vocals to fit in 
the track with your lead can be tricky. If the 
backgrounds are too loud, you won’t be able 

to hear the lead, and nobody will sing along 
with the song. Mix them too low and the 
beautiful harmonies and emphasized phrases 
are no longer heard. Think of backgrounds 
and harmonies as vocal ear candy, a way to 
give the listener something different to listen 
to instead of just the lead vocal for four-five 
minutes. Once your vocals are set in the mix, 
it’s time to move to the instruments. 

Before moving on to mixing the instruments, 
it’s important to note when beginning to mix that 
the balance is the most crucial aspect of a mix. 
Every mixing engineer has their own workflow 
process, meaning some will start mixing the 
instruments first before the vocals, while others 
will mix vocals first. From there each engineer 
has a preference as to which instrument group 
and which specific instrument they will start 
with. I like to start with the vocals, because 
they are the most important part of the song. 
After the vocals, I like to begin with the drums 
because this is the backbone of the track. 

Mixing The 
Instruments
Start by setting the snare fader at 0 dB and 
bringing the rest of the drum mix in around it. 
The snare is the beat’s foundation, and typically 
one of the loudest elements in the mix.

Next, bring the kick fader up until it sounds 
almost as loud as the snare. It should be loud 
enough so that the low frequencies are rich 
and powerful, but not so loud that it masks the 
bottom-end of the snare drum.

Then, bring in the toms. These can be almost 
as loud as the snare if they’re used sparingly, 
but if they’re heavily featured, they should sit a 
little further back in the mix.

Last, bring in the cymbals, overheads, and 
room mics as needed. The level of these tracks 
will vary from genre to genre, but they should 
definitely all be used to support the featured 
drums, not overpower them.

One key component of balancing the drum 
mix is panning. Use the pan knob to add 
separation between the toms, widen out the 
overhead mics, and add depth to the room 
mics. Make sure to frequently check your mix in 
mono, you never know where your track will get 
played, and you want to make sure it sounds 
good in every format. If it sounds good in mono, 
it will sound great in stereo. Vice versa is not 
always the case.

Once the drums are balanced, bring in the 
bass. This can be tricky because of the low-end 
similarities of its frequencies with the kick drum. 
The bass should be loud enough that the low 
end is big and powerful, but not so loud that it 
overpowers the kick drum. Always check your 
reference mixes to make sure you’re staying on 
course.

A second bass aspect you will undoubtedly 
come across in today’s music is the 808. The 
808 is technically considered a bass drum; 
however, in some genres the 808 is used more 
as the bass than a drum. How you mix your 
808 is going to depend on whether it’s acting 
as a bass or secondary kick drum. Creating 
good low-end separation between these three 
instruments can be difficult. They all occupy the 
same frequency range and can cause a low-
end buildup that muddles/overpowers the whole 
track. High-pass filters and compression are 
going to be your best friends here.

Last, bring in the remaining instruments in 
order of importance. Understand, only one 
instrument can be the focal point, the rest 
are the supporting cast. Think of them as the 
background vocals. They need to be present 
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and heard, but not overpowering to the focal 
instrument.

Balancing all the elements in your session 
first makes it easier to address frequency and 
dynamics issues later. Reference tracks will 
keep you on the right path from start to finish. 
Remember, it’s the ear, not the gear. The best 
equipment in the world can’t make up for a bad 
balance.

The 
Mastering 
Process
Now that you have a beautiful sounding mix, 
the last step in postproduction is mastering. 
During mastering, additional audio treatments 
are applied to correct problem frequencies and 
enhance the musicality. An audio master is the 
final version of a song that’s prepared for sale, 
download, streaming, radio play, or any other 
form of mass consumption. When you listen to 
a song via streaming, download, or physical 
format, you’re listening to a copy of the master 
audio.

Mastering puts a final sheen on the recording 
you worked so hard to create and the mix you 
went over with a fine-tooth comb. It brings the 
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and Emmy-winning and -nominated artists. 
Beginning as an engineer at Soul Asylum 
Studios in Atlanta, he has since worked 
in various sectors of the music business. 
Recently, Demilt was named head of Artist 
Development, Sync Manager, and lead 
A&R at Water Music Publishing. He’s also 
helped launch the creative agency Sloppy 
Vinyl, a premiere artist development and 
entertainment company in New Jersey. His 
new book can be purchased at The Blueprint: 
The Bible For Becoming a Successful 
Performing Artist in the Digital Age (Amazon)

sound of your recording to the same level as 
the millions of songs available. When one of 
your tracks is placed on a playlist, you don’t 
want your song to suddenly be softer than all 
the rest. Mastering will make your final mix 
sound better, but only if the mix is already good. 
Mastering won’t save a terrible mix, but it can 
ruin a good one. 

The price of a master will vary depending on 
the number and the length of the songs. A quick 
touchup could cost $50-$100 per song. For 
full-service mastering, the average cost is about 
$150 per song. 

Mixing and mastering your music are 
critical elements of creating the best listening 
experience. Put as much time into the mixing 
as you did in the recording process. Releasing 
an unfinished product is the fastest way to get 
skipped. •

“Remember, 

it’s the ear, 

not the 

gear.”
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It’s the story that has been told by innova-
tors, perhaps since the dawn of history: they 
started their business when they saw that they 

needed something that no one else offered. 
It’s in large part the story told by Philadelphia 
brothers Geoff (pronounced “Joff”) and George 
Hazelrigg when they set out to fabricate 
handmade audio components. The two men 
connected with engineering and industry gear 
veteran Doug Fearn and struck an agreement in 
2015 to make his pieces. Indeed, he still designs 
all of the circuits. Since they began, their driving 
vision has been to offer the best audio equip-

ment available. Among their Solution Series are 
the VT-1 and VT-2 mic preamps, the VT-4 and 
VT-5 tube equalizers and the VT-7 compres-
sor. In addition to being gear aficionados, they 
also form two-thirds of the Hazelrigg Brothers 
acoustic jazz trio.

“We got into gear because we’d produced 
records for a variety of people,” George says of 
their expansion into assembling preamps and 
the like, “and we wanted to make them sound 
better. We always took some of the money we’d 
made producing and put it into gear. Soon we 
saw that we were making commercial stuff. 
We’d had a lot of vintage pieces but, of course, 
they break. Not because they’re not built well, 
but because they’ve been used. Those are hard 
to get serviced. One day Geoff said he was 
going to fix one of our pieces. I asked if he knew 
how to do that and he said, ‘Well, electronic 
repair guys do it. How hard can it be?’ He came 
back and said, ‘You know, we can build some 
of this stuff.’ The things he made were better 
than what we’d buy from a manufacturer and 
at a third the cost. But it was never our goal to 

become manufacturers.”
It wasn’t long until a friend suggested that 

they reach out to Doug Fearn. George took that 
advice and they soon joined forces. “I looked 
up the company and found that they were 
about an hour from my house,” George recalls. 
“I emailed Doug, we got together and starting 
doing assembly for him. But there was never 
any intention of having a business of it. It was 
something I enjoyed and it gave us access to 
the best gear we could get our hands on. It was 
like the ultimate sound came to us. Somewhere 
along the line, we had a discussion about build-

ing equipment that would be accessible to more 
people. That’s how we came out with the VLC. 
We had a good year doing that and then Doug 
asked us if we wanted to manufacture all of his 
products.”

There aren’t many electronic offerings that 
are made by hand these days. George and 
Geoff see value––both tangible and intangible––
in building their gear manually. “Having your 
eyes and hands on every component gives you 
a better product,” George asserts. “Even the 
smallest piece is of the highest quality,” Geoff 
adds. “Most products are run off of an assembly 
line by a machine that welds a cheaper version 
of a component that’s a third the size to a PC 
board. When that board craps out, which it will, 
you throw it away. The [individual] pieces are all 
service-mounted and are too tight to get in and 
repair. Our products are built for a 50-year life 
span.”

One of the biggest challenges the brothers 
encountered over the past six years with their 
products was getting the paint correct and, 
moreover, finding a qualified vendor to complete 

the work. It may sound like a simple under-
taking, but anyone who underestimates the 
difficulties of such a choice does so at his or her 
peril. “The paint that we use is [made by] Imron,” 
George explains. “It’s single-stage polyurethane 
marine paint that costs eight hundred dollars a 
gallon. They use it to paint airplanes. It has to be 
mixed with the correct catalyst, the temperature 
has to be right and you can’t have dust floating 
around. We had a lot of trouble initially getting it 
done by a vendor. The first one was a night-
mare. They messed it up––it looked like a scene 
from Carrie––and wanted to charge us seven 

hundred dollars. They told us, ‘You should have 
known that we weren’t capable of doing this.’ I 
told them ‘I’d love you to say that to a judge.’”

There was also a time when they were 
courted by a fabricator in China. When both 
their first and second shipments had glaring 
faults, they decided that it was better to have 
their pieces made locally. “There were a lot of 
fine points that we had to shore up in our vendor 
chain when we took over,” George recollects. 
“We’ve also learned that it’s better to have per-
sonal relationships with the people who you’re 
manufacturing with, because they’re partners.”

The Hazelrigg Brothers’ last record, Songs 
We Like, included covers by a range of artists, 
such as Men at Work (they’re big fans of the 
band and are on friendly terms with Colin Hay, 
who’s also a client), Jimi Hendrix and Led Zep-
pelin. Indeed, there was a piece of gear that 
they stopped making that Hay liked and they 
brought it back at his request. New components 
are also on their horizon.

 
Contact dwfearn.com, hazelriggbrothers.com

– ROB PUTNAM

D.W. Fearn’s George and Geoff Hazelrigg

“He came back and said, ‘You know, we can 
build some of this stuff.’”
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We’ve all been there. You were up all 
night in an almost religious trance 
chasing down the perfect hook for 

your next song, the one that’s going to change 
everything. You text your bandmates that you 
have something hot for the upcoming session. 
You get your mates in the room, dim the lights, 
plug in your rig, and rip through your magnum 
opus. You’re elated. You feel like Prince at 
the end of Purple Rain, you’re Kelly Clarkson 
belting “A Moment Like This” after having won 
American Idol, or perhaps you feel like an of-
the-moment artist performing a more relevant 
song that doesn’t betray my age. 

As the last note fades out, you come back 
down from the astral plane you’d launched 
yourself into. You look to your band for 
reactions and you see…nothing. Carefully 
guarded expressions. Furtive glances to each 
other. You knew it. You’re a hack. A fraud. 
A foolish pretender masquerading as an 

artist and your friends, out of pity, have been 
holding off breaking the news to you. Or worse 
yet, you’re a misunderstood genius who has 
surrounded yourself with artless morons who 
don’t understand greatness when they hear it! 
How could you have been so blind?

Stop.

Breathe. 

Review a couple of critical pieces of 
information.

One, you’re not crap. Nor are they. You’ve 
worked hard to develop your skills and you 
keep coming back to your dingy practice room 
in the dicey part of town because you all know 
you’re cultivating something special. 

Two, you’ve had far more time than them 
to process what you created. You were there 
when it started as a wriggling earworm you 
had to exorcise, all the way through to when 
you almost published it on Spotify without the 
band’s permission. They’re hearing it for the 

first time. Everyone processes new information 
differently, and you’ve just dumped a lot of 
information on them.

This is a natural part of the collaborative 
process and it leads to one of the toughest 
aspects of writing music in a group: giving and 
taking feedback in a way that protects feelings 
and serves the song.

Feedback about your creative baby is never 
easy. You’re often very emotionally close to 
your artistic output and a comment on a song 
can easily feel like a comment on you, the 
parent. Remember, if you trust the people you 
work with, feedback is never personal.

To help receive notes dispassionately, try to 
think of your song as a table you just built.
(I apologize to any passionate carpenters 
for the metaphor.) The legs are the main 
components of the song: the melody, the 
arrangement, the lyrics, and the tone. If your 
lead guitarist is suggesting a change to the 

hook, he’s not saying that you can’t play or 
write good hooks. He’s saying that it would be 
really cool if the legs of the table had a little bit 
more detail work. If someone wants to change 
tempo or add a varnish, it’s to make a better 
table, not to diminish what you built.

However, in order for notes to be received 
dispassionately, it helps if the notes are given 
with care. Too often collaboration is stymied by 
reductive notes. In our creative process, I’ve 
learned the following aren’t helpful:

• I don’t get it. 
• _____ needs work
• Can we change _______?
• Can we cut ______?

These notes aren’t helpful because they don’t 
offer a direction. They just let the recipient 
know you don’t approve of what they took a 
risk to share with you. Instead, make sure your 
feedback comes with a way forward.

• Can you help me understand what you’re 
going for by______?

• I think that if we added ______ to ______, it 
could help the song because____.
• What if instead of ______ we tried ________ 
so that it ______?

A safe rule of thumb is that if you don’t have a 
suggestion to actually fix the area in question, 
don’t speak until you do. However, if you feel 
you must, try couching the sentiment in some 
context:

• I’m not sure what the alternative is, but 
______ isn’t working for me because_______. 
• Can you walk me through your decision-
making process on _______? I want to better 
understand what you’re going for.

This is all built on the assumption that you 
like and trust your bandmates. If that’s not the 
case, you have bigger issues to address, such 
as “Why are you making music with people you 

don’t trust and/or enjoy?” 
Sharing the creative process is often messy 

and almost always a challenge, even if you see 
your band as family. (Sometimes especially if 
you see your band as family.) Make sure you’re 
doing what you can to protect your feelings and 
those of your collaborators so you can keep 
the focus on your goals: sharing your awesome 
music with awesome people. 

The Jones Title is an unsigned American rock 
band formed in NYC circa 2018. Blending a 
‘90s alt-rock inspired guitar attack with thought-
provoking lyrics and passionate vocals, The 
Jones Title has been a fixture of the New York 
indie scene for years and they hope to play in 
your corner of the world someday soon. Their 
newest single “She Don’t Know” is available for 
streaming and download on major platforms 
including Spotify. Their debut album Birkenhead 
Drill is slated for release early 2022. They would 
be thrilled if you choose to explore and subscribe 
to their content on the following: www.thejonestitle.
com • Instagram: @thejonestitle • facebook.com/
TheJonesTitle • Twitter: @thejonestitle

How to Take and Give Feedback with Grace

Remember, if you trust the 
people you work with, feedback 

is never personal.”

– THE JONES TITLE



– STEVE SATTLERPRODUC T PROFILE
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The latest generation Mackie Onyx 8 Mixer 
is part of the revamped lineup of Mackie 
Onyx Mixers introduced earlier this year 

at NAMM’s Believe in Music Week and are 
available in 8, 12, 16 and 24 channel configura-
tions. The latest generation of Mackie Onyx 
mixers are a modern take on the original Onyx 
series that first came out in 2006, followed by 
the Onyx-i firewire integrated series that came 
out in 2010. The latest generation Mackie 
Onyx series are designed to tie a lot of audio 
solutions together in an easy-to-use, flexible in-
terface. At its core, the latest generation Mackie 
Onyx series are hybrid USB enabled recording 
interface/mixers that can be used stand-alone 
or connected to your PC or Mac. Mackie Onyx 
mixers are class compliant devices, meaning 
that on most Mac devices the Onyx will be plug 
and play. Windows users will need to install 
Mackie’s ASIO driver available for download on 
the Mackie website.

All the models in the latest generation Mackie 
Onyx range are capable of recording at resolu-
tions up to 96 Khz. The Mackie Onyx range 
are great for capturing stereo mixes as well as 
capturing raw tracks for mixdown back home 
or at your studio, making them perfect for band 
and live multitrack stereo recordings. 

The latest generation of Mackie Onyx mixer 
feature a full color Command Center that allows 
you to record directly to an SD card. SD cards 
need to be formatted to the mixer for correct 
recording and playback. When you first set 

up the Mackie Onyx mixer, you will need to 
configure the RTC (short for Real Time Clock). 
This will make sure any recording made to the 
internal SD card will be correctly time and date 
stamped.

The latest generation Mackie Onyx Mixers 
have all the features you would expect including 
Hi-Z switches for connecting guitars, Perkins 
style British EQ with sweepable Midrange on 
each microphone channel, mono and stereo 
inputs, Aux / Monitor outputs with dedicated 
per-channel send controls, dedicated Main and 
Control Room outputs, Headphone outputs and 
more. All the preamps on all the models in the 
latest generation Mackie Onyx range have 60 
dB of headroom, offering more than enough 
gain for just about any microphone you would 
want to record with.

The channel strips themselves are designed 
with hybrid USB/ Analog circuitry that are as-
signable to either the USB output for multitrack 
desktop recording or to the internal digital 
recording engine for stereo recording and play-
back. Other features include a High Pass filter 
on every channel, Lighted Mute & Solo switches 
and an AFL and PFL switch and the ability to do 
a hard bypass on EQ so you can preview but 
not record what you are getting in your Mix.

There are a different number of Hybrid USB/
Audio channels on the Mackie Onyx mixer 
depending on which model in the range you are 
using. The Mackie Onyx 8 shown here has two 
stereo hybrid channels. All the other mixers in 

Mackie Onyx Series
the Mackie Onyx range have four. 

The on-board effect engine offers a large 
selection of user configurable effects. These 
include Delay, Echo, Slap Back, Hall, Plate and 
Room Reverb, Chorus, Flinger and three com-
bination effects. The presets section allows you 
save up to six settings to memory. The effect 
engine’s flexible routing allows you to monitor or 
print the effects as you record. All the DSP pro-
cessing power is on board so it will not tax your 
computer’s processor while in the recording 
process if you decide to print the FX via USB. 

All the Mixers in the latest generation Mackie 
Onyx series have Bluetooth connectivity for 
pairing your phone or other sound source for 
Playback through the mixer as well as feature 
channel assignable USB returns making them a 
great choice for podcasting.

With so many recording interfaces and 
portable mixers currently available, Mackie 
knew they had to deliver a professional yet 
competitively priced product you can grow with. 
The result, the latest generation of Mackie Onyx 
mixers, are flexible and great sounding hybrid 
mixer / recording interfaces that can accommo-
date pretty much any musical application you 
would want to use them for. 

The Mackie Onyx series is priced from $499 
to $899 MAP Pricing and comes with $500 
worth of free software including a license to Pro 
Tools First, Waveform, Traction and more. 

Find out more at mackie.com/products/onyx-
usb-audio-interfaces.  
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Coral Moons
Fieldcrest
Space Krafts
Producer: Sam Kassirer

Though Coral Moons’ lead singer and chief 
songwriter Carly Kraft explains the title 
of their debut album as “a sentimental or 
wistful affection for the past,” she and her 
three male cohorts meet our collective need 
to celebrate and look forward by rocking 
hard, rolling steady and breezing along with 
a mix of fiery, life affirming jazz, R&B and blues inflected jams—with a 
few sensual ballads for good measure. Though the tracks were penned 
during lockdown, they speak energetically about the liberation/freedom 
we’re waiting for feel again—starting with the propulsive, hard jangling 
soul-rock anthem declaring “I Feel Alive.” – Jonathan Widran

7
The Band Camino
The Band Camino
dblblk/Elektra 
Producer: Jordan M. Schmidt

After a wild five-year tear of singles and an 
acclaimed EP that have earned them 2.6 
million Spotify listeners and over 330 mil-
lion streams, high octane Nashville based 
pop-rockers The Band Camino generously 
bless their fans with 14 tracks on their long 
awaited full-length debut. Off a foundation 
of lyrically insightful, instantly infectious songwriting that tackles themes 
of breakups, dysfunctional love, gratitude and regret, the trio builds 
both sweeping, atmosphere and vocal harmony, guitar or piano driven 
anthems and gentler, soulful ballads that hint at deeper artistry and emo-
tional heft beneath the freewheeling sonic magic. – Jonathan Widran

8

Lanterna
Hidden Drives
Badman Recording Company
Producers: Mike Brosco, Henry Frayne

Henry Frayne’s Lanterna releases have 
featured his guitar-based, shimmering, multi-
layered soundscapes. These instrumental 
works are intended to produce a sensation 
of landscape and depth. Some songs seem 
to float, and others, augmented by drums, 
seem to provide an appropriate soundtrack 
for driving through deserts, forests, or mountains. This is beautiful, heady 
music, and only occasionally veers into what one might classify as new 
age. “Cupola” cascades harmonics like something you’d hear from U2, and 
“Nice” recalls something that avant-folk guitarist John Fahey might have 
come up with. An expert work by a master.  – David Arnson

8
Lil Nas X 
Montero
Sony Music
Producers: Various

Lil Nas X is a bonafide superstar, embrac-
ing publicity since 2019’s “Old Town Road” 
phenomenon. His other era-defining track, 
“Call Me By Your Name,” is cheeky on the 
surface, while exploring identity politics. 
Earnest ballads like “Sun Goes Down” 
resonate with genuine performances, in a 
deep crooning voice. There is lots of humor—Lil Nas X would own up 
to his gimmicks––but the album is no joke, and Miley Cyrus, Doja Cat, 
Megan Thee Stallion and Elton John are all featured. Lil Nas X may not 
be for everyone, but there is certainly something for everyone on his 
major debut.  – Joseph Maltese

8

Laura Sullivan
Pieces of Forever
Sentient Spirit Records
Producer: Eric Sullivan

Grammy-winning composer Laura Sullivan 
is renowned for taking dusty musical styles 
and reframing them to suit modern tastes. 
Previously, she’s dabbled in genres as 
diverse as new age, pop, and Native Ameri-
can. This trend continues on Pieces of 
Forever, which observers might describe as 
uncommon classical with an ambient-leaning Americana twist. A deeply 
personal tribute to her late parents, she paints memories of her child-
hood growing up on their farm as they infused her with the joys of music 
and a lust for life. Amazingly, she deftly evokes a range of emotions and 
imagery without a single lyric. – Andy Kaufmann

8
Chris Standring
Wonderful World
Ultimate Vibe Recordings
Producer: Chris Standring

Venturing boldly off the smooth jazz tread-
mill—as he did on 2010’s Blue Bolero—vet-
eran hit-making guitarist Chris Standring 
applies his exquisite, warmhearted tones 
and vibrantly soulful sense of romance and 
swing to a batch of Songbook standards 
and the dreamy, optimism-filled original 
“Sunrise,” featuring the inimitable wafting trumpet cool of Randy Brecker. 
To add lushness and dimension, Standring tapped bassist Geoff Gos-
coyne to create caressing arrangements and conduct a string orchestra 
at Abbey Road Studios—and vocalist Kathrin Shorr to work her dusky, 
sensual vocal magic on “What A Wonderful World.” – Jonathan Widran

8

Lorde
Solar Power
Universal Music NZ Ltd.
Producers: Jack Antonoff, Malay

Unlike Pure Heroin with its booming bass 
hits, or Melodrama with its sweeping transi-
tions, Solar Power is a minimal manifesto. 
Inspired in large part by a trip to Antarctica, 
and a reaction to climate change, Lorde’s 
third album is equal parts meditative and 
grand. However, without the raw emotion 
that’s so palpable in her earlier works, the album feels disjointed, with 
much of its intentions lost in translation. Despite the title’s potency, many of 
the songs lack the punch that we’ve grown to love from Lorde’s music. Still, 
tracks like “Solar Power” excel at delivering a simple but catchy groove and 
Lorde’s poeticism is consistently impressive. – Heather Cunningham

6
Mags
Say Things That Matter 
Take This To Heart Records
Producer: Elliott Douglas

From “Intro” to “Sunrise,” Say Things That 
Matter by Mags (often stylized as M.A.G.S.) 
is one strong, seamless, and smooth genre-
bending, funky alt-rock album. There is a 
constant struggle between want and need, 
marked up by the wisdom and self-respect 
to differentiate the two, especially preva-
lent in “Beg” and “Choked Out.” This comes with time and the endlessly 
creative brain Mags  puts to good use. The consistency from song to 
song blending into one another, yet not at all becoming stagnant, instills 
a sense of rose-colored familiarity while embracing all the very best of 
what contemporary pop sounds can offer. – Elena Ender

9
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Sonia Grace
Contact: sonia@soniagraceonline.com
Web: soniagraceonline.com
Seeking: Label, Booking, Film/TV 
Style: Hip-Hop

Author-actress-musician-activist Sonia Grace 
defines her genre as “Happy Hip-Pop.” The 
Kenyan-American artist exposes some ugly 
social truths via satirical lyrics and repetitive 
uplifting hooks. On “Human Kind,” Grace 
incants “We’re all the same, Human Kind,” 
in a refrain, over funky, hand drum dance 
beats. With mentions of “Covid’s real,” and 
“Breonna dying,” the track is Grace’s attempt 
at an updated “We Didn’t Start the Fire.” “The 
Body Song” reminds to “Love my body… I 
don’t care.” “What the Hell is Regular Black” 
begins with a story of getting hit on by a 
man. Over dark synths, Grace addresses a 
laundry list of stereotypes. Her confusing 
train of thought mirrors complex identity 
politics.
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Where Orchids Goes to Die  
Contact: mebitek@gmail.com
Web: whereorchidsgoestodie.bandcamp.
com
Seeking: Label, Booking 
Style: Electronic

From Italy, Where Orchids Goes to Die 
create eerie, exotic music. From Mariana’s 
accented English vocals to Mebitek’s me-
chanical effects, this duo are on to some-
thing unique. However, the uneven sound 
mix often undercuts the artists’ efforts. “The 
Spell” opens with sad cellos whose lurching 
undertones get you to thinking about damp, 
creepy crypts and catacombs. A lighter 
atmosphere pervades “Event Horizon” and 
continues the duo’s theatrical, mechanics-
heavy style. The lead vocal on “En-trance” 
has a strange, smeary vibe that’s cool, but 
it’s poorly mixed. We suggest re-recording 
the vocals or perhaps the duo might con-
sider going entirely instrumental?   
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Young Trap
Contact: trapyoung@gmail.com
Web: linktr.ee/allmylifealbum
Seeking: Exposure, Booking 
Style: Rap

Memphis rapper Young Trap’s recent 
single “Pressure” from All My Life 
implores an epic gothic piano loop over 
trap beats. Granted “Trap” is in his name, 
the narrative of a drug dealer lifestyle has 
been so vividly expressed for decades. It is 
certainly a commonality for artists, but the 
gist of “my crew is tough and your crew 
shouldn’t come here” is tired. Despite this, 
the emcee has a great flow with melodic 
auto-tuned verses. “Givenchy” features 
a ubiquitous flute instrumental and ad 
libs that shout differing pronunciations of 
designer brands. “Cheap ass clothes don’t 
fit me/ No this ain’t no Fendi.” The produc-
tion on these tracks is excellent, as it all 
sounds radio/car stereo-ready.
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Hypnagogic Discourses
Contact: roffeld@sbcglobal.net
Web: hypnagogicdiscourses.bandcamp.
com
Seeking: Label, Film/TV 
Style: Psych, Ambient, Experimental

Three-man ambience generator Hypnagogic 
Discourses specialize in lengthy electronic 
themes that are, by turns, meditative or 
spacey. “hypna part 1” describes the former, 
which offers a gentle, barely-a-pulse slice 
of ambient music that would be fitting for a 
massage session. At the eight minute mark, it 
adds a beat and rises ever so slightly in inten-
sity. “hypna 2” and “3” are alternately spacey, 
interstellar and hypnotic, enlivened by World 
Beat percussion and indistinct human voices. 
The artists themselves describe their music 
best: “Atmospheric mindscapes of electro-
acoustic instrumental space realms.” Though 
it’s nothing you haven’t heard before, it’s 
solid for film/TV drops and meditation apps.    
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Sit Kitty Sit
Contact: andrea@hubandcompany.com
Web: sitkittysit.com/music
Seeking: Booking, Label 
Style: Hard Piano Rock

Combining classical piano and rock drums, 
Sit Kitty Sit are shooting for something 
uniquely artful, music that delivers high 
impact. Results, however, though interest-
ing in part, and shooting for grand, epic 
effects, is more miss than hit. Kat Downs’ 
deep, pitchy vocals are a concern in their 
erratic swerves amid swelling cymbals and 
pounding drums. What’s more, the sound 
mix does the band no favors, often allowing 
the music to derail the vocals, resulting in 
a disconnect that undermines the song. 
Nevertheless, there is something alluring 
about this project, something worthy of 
development. If only they could partner with 
a producer with the instincts to bring this 
kitty’s grand, theatrical vision to life.       
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Jeremy Shada 
Contact: jenny.hossain@wma.agency
Web: jeremyshadamusic.com
Seeking: Label, Film/TV Placement 
Style: Pop

Based on his well-produced recordings, it 
sounds to us like Shada (known heretofore 
as an award-winning actor) will also have 
a viable music career. Voice, material and 
music all fuse into pop music that is com-
mercially viable. Shada oozes with urgent 
sincerity and delivers a great falsetto on the 
pop-dance tune “Dancing with Strangers,” 
depicting the lonesome nights of a suddenly 
single man. The arrangement’s ‘80s electro 
feel is again a factor in the appeal of “This 
Feels Right,” a terrific slice of contemporary 
pop. “Bored Together” is a fresh, inventive 
take on the ideal relationship, depicting a 
couple whose love has allowed them to 
surpass the need for entertainent of any kind, 
entering a zone “where real love is.”  
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A Tale of Two
Contact: shania@milestonepublicity.com
Web: soundcloud.com
Seeking: Film/TV Placement 
Style: Jazz, Blues, Americana

Nashville-based duo A Tale of Two deserve 
to be embraced by the folk/Americana/ 
bluegrass crowd. Their solid and well ar-
ranged tunes get the benefit of a high level of 
production skill that captures the roughhewn 
texture of real, vintage-sounding instruments. 
Just awesome. We’re talking specifically of 
the pedal steel guitar on the opener “Blood & 
Wine,” the deep and fine drums on the rock-
in’ dark outlaw song “Chicago Lightning,” 
and especially the accordian that infuses “The 
Letter,” a gentle, bittersweet number with 
interesting chords and percussion that we all 
agree is the duo’s standout tune. Vocal-wise, 
A Tale of Two is solid, though we prefer the 
duet harmonies to the leads. 
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Richard Tyler Epperson
Contact: jbonner@milestonepublicity.com
Web: richardtylerepperson.com
Seeking: Label, Mgmt, Film/TV 
Style: Singer-Songwriter

Anyone looking for a sensitive singer-
songwriter will find Epperson’s polished 
recordings a satisfying fit. It’s all here, the 
authenticity in the words, the sincerity in the 
voice, and the gleam in the grooves. Each in-
strument achieves an ideal tone and texture. 
We’re talking radio- and film/TV-ready songs 
like “Another Day” on which the artist shares 
his day-to-day anxiety but with a light, 
even effervescent, touch that lightens life’s 
shadows. Add some adept new-age elements 
(cymbal swells, wind ambience) and the vibe 
is just right. “When I Build My World” deliv-
ers another dose of determined optimism, 
while “Tonight” allows the Utah-based artist 
to stand up for fidelity––and for himself. 
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Ace Williams 
Contact: acewilliams7777@yahoo.com
Web: reverbnation.com/acewilliams
Seeking: TV/Film, Label, Distribution 
Style: Jazz-based

We’re not quite sure what to make of these 
recordings by artist Ace Wiliams, all of which 
are rendered in a spare, demo-quality way 
that is anything but professional. They’re 
nothing that a film/TV music supervisor 
would want. And due to the amateurish 
quality of the recordings (which all sound as 
if the vocals were separately recorded and 
dubbed over pre-recorded tracks) songs like 
“Electric” have a very hard time reaching 
their potential. “The Love” has nice senti-
ment at its core (“I promise to protect and 
cherish you.”) and it oozes with soul-deep 
sensuality, but the poorly mixed backup 
voices are jarring, entering way too loud and 
shrill. Barry White would not approve.   
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John Salaway  
Contact: tori@richlynngroup.com
Web: johnsalaway.com
Seeking: Label, Booking, Film/TV, Mgmt 
Style: Americana, Rock

Talented tunesmith John Salaway has a nice 
voice and knows how to render his songs in 
the recording studio. The production quality 
is great. From its easygoing intro to its whin-
ing steel guitar to its singalong finale, the 
resilient message of “Weather The Storm” 
shines through (“Love is a shelter that keeps 
us together”). Salaway then shakes things up 
with the lively, hook-solid “One More Round” 
(“...take another swing at me.”) which 
features a trumpet(!) and injects some fun, 
fast-paced phrasing that’s almost like rap-
ping. Finally, a stately string section (and a 
lead vocal that reminds us of classic popster 
Harry Nilsson) lifts the sweet ballad “Letting 
Go...” and delivers a great decrescendo at 
the finale.    
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Misery Lane  
Contact: kkeller69@rocketmail.com
Web: miserylane.com
Seeking: Label, Booking 
Style: Hard Rock, Metal

Led by singer-screamer Ed Williams, 
Michigan metal quintet Misery Lane make 
an impact with “True Colors,” bursting out 
of the speakers. If only the guitar were loud 
enough to equal Williams’ intensity. And 
that’s the problem on these recordings––a 
disconnect between the music and the 
vocals. Technically worse is the sombre, 
conventional “You Are Not Alone.” The 
recording is extremely lo-fi. Feels like guitars 
are Direct In over a low-quality electronic 
drum set and the vocals come in extremely 
off key. The guitar solo completely switches 
tone in the last phrase. “Heroes” suffers 
a similar fate. Considering today’s ease of 
recording cheaply, tracks like these have no 
excuse for their poor quality.   
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Fairy Bones 
Contact: chelsey@poorlifechoice.com
Web: spotify.com
Seeking: Label, Booking, Film/TV 
Style: Alternative, Pop-Rock

Prominent Phoenix-based Fairy Bones are 
powered by brash frontwoman Chelsey 
Louise, whose in-your-face delivery is the 
octane that powers this band on their crafty, 
well-produced songs. The titles say it all: 
“No One Can Suffer Like I Can” delivers 
a classic New Wave vibe that’s propelled 
by fun, uptempo drums. And the song’s 
singalong potential is obvious, making it 
clear that Louise and company can get a 
crowd involved. Her mega-’tude continues 
on “bullshit, ur a niceguy” and “Pink Plastic 
Cups” where she shouts “You’re cute, but 
damn are you dumb!” We only wish her 
backing band delivered an equal amount of 
fizz. Unfortunately, the guitar, for instance, 
squanders its opportunities.      
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Bamboo Club  Long Beach, CA

Contact: info@thethingz.com
Web: thethingz.bandcamp.com
Players: Kim Morris, vocals, bass, theremin; 
Mike Morris, vocals, guitar; Jason Cordero, 
drums

Material: Happy Sundays is a wonderful free 
festival that sees a bunch of Long Beach bars 
and venues joining forces. One wristband 
(only ID required) gets you into everywhere, 
and a bus service takes you around the 
participating buildings. It’s like a mini SXSW 
and under these Delta pandemic conditions, it’s 
particularly welcome that the Bamboo Club’s 
stage is outdoors. The venue also offers the 
perfect surroundings for the music of Long 
Beach punks the Thingz. 

The Bamboo Club is a tiki-themed bar; tiki 
torches and Hawaiian decor adorn every wall 
and surface, and that’s utterly conducive to the 
Thingz’s surf-punk racket. The male-female 
dual vocals from Mike and Kim Morris decorate 
a sound that is harder than the B-52’s and 
slightly sillier than the Cramps, but sits very 
comfortably between those two classic bands. 
In fact, they cover the Cramps’ “Human Fly” 
here. There are a bunch of songs from their 
recent Just in Time album too, including the 
gloriously ludicrous “Animal Tavern,” “Be a 
Rat” and “Alligator Man.” Bring your sense of 
humor—these guys love their animal-themed 
punk ditties.

Musicianship: One could easily be dismissive 
of the Thingz in this area, but that would be a 
mistake. Like the Ramones (to name one of 
many), the Thingz play at a frantic pace and 

you could be forgiven for thinking that there are 
only two or three chords buried under the fuzz 
and distortion. Dig through it a little, though, 
and you’ll find that there are plenty of flourishes 
in there. Plus, if the many recent tributes to the 
late Charlie Watts have taught us anything, it’s 
that the “less is more” approach is totally valid.

Performance: The Thingz are a joy to witness 
when they’re in full flow. Mike Morris is all 
manic energy, leaning back on his heels 
before pummeling his instrument. Cordero 
keeps things (thingz?) ticking over nicely, and 
Morris offers changes of dimensions when she 

switches from bass to theremin and back. A 
huge smile is never far away from any of their 
faces, and that joy is infectious.

Summary: The Thingz opened the Happy 
Sundays festival at the Bamboo Club, and on 
a beautifully sunny Sunday afternoon they 
were just what the doctor ordered. Brilliant, 
bouncy punk tunes that your toes tap to before 
you know it’s happening. The band has been 
knocking around Long Beach dives for a while, 
and their shows are always worth dropping in 
on. Ditto, every new album, which will always 
be a pleasure. Get hip. – Brett Callwood

ZACK KIRKORIAN

Canyon Club  Santa Clarita, CA

Contact:  zackyboy@mindspring.com
Web: artistdata.sonicbids.com/band/zack-
kirkorian
Players: Zack Kirkorian, vocals, guitar; Donny 
Klein, bass, backing vocals; Eddie Guzman, 
drums, backing vocals

Material: Performing live at the Canyon Club 
in Santa Clarita, Zack Kirkorian delivered an 
interesting combination of psychedelic rock 
with ’80s sound. From trance elements in 
show opener, “Love Me Now,” to the funky 
drum and synthesizer breakdown in “Cinch 
It Down Tight,” to background slides and 
vocal rumblings in “Be Myself” and a moving 
sound throughout the set, Kirkorian keeps the 
audience guessing with transitions between 
live and pre-recorded sounds, while alternating 
between mellow and heavier rock delivery.

Musicianship: The sonic pulse of “Be Myself” 
added special effects to Kirkorian’s syncopated 
lyrics, with Donnie Klein added driving bass 
lines and Eddie Guzman’s drums providing a 
steady platform of sound all night. “Plenty of 
Reasons” presented a great opening guitar/
bass duet and showcased Kirkorian’s guitar 
skills, as well as highlighting solid harmonized 
vocals. Early INXS-meets-Robert-Palmer vibes 
in “Love Me Now” brought an interesting bridge 
transition, sturdy drumming and good backing 
vocal harmonies from Klein and Guzman, while 
call and response between Kirkorian and Klein 
added extra flavor to the synthesized effects 

on closing number, “Like Yourself.” Outer 
space voicings and retro sounds appeared 
alongside vocal harmonies, guitar licks, and a 
great groove in “We Gonna Dance.” The band 
delivered an overall balanced rock sound. 

Performance: While there were some initial 
soundcheck issues, Kirkorian and the band  
remained calm and professional and were 
clearly happy to be performing. Appearing 
relaxed and confident on stage, Kirkorian 
had no trouble interacting with the crowd 
between songs, although most of the set was 
continuous. The three musicians worked well 

together, the flow of music was good, and 
transitions between songs were smooth.  

Summary: With moments of spoken word and 
plenty of synthesized sound effects and voicings, 
Kirkorian is far from conventional in his artistry 
and performance. Clearly passionate about 
sonic mastering and production, he combines 
elements from 80’s rock, free-form improvisation 
and psych pop, creating a unique sound all his 
own. With his blend of strong guitar stylings and 
capable backing musicians, Kirkorian delivers 
a unique show of original music with a bold 
musical spirit. – Andrea Beenham
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Dearborn Art Space  Detroit, MI

Contact: ladyxaviersceo@yahoo.com
Web: facebook.com/denisedavisandthemotor 
citysensations 
Players: Denise Davis, lead vocals; Phil 
Thorpe, guitar and vocals; DuJuan Calhoun, 
drums; Jerome Yancey, bass

Material: Denise Davis and company play all 
the good stuff––you know, classic old-school 
R&B-flavored pop, soul and rock that’s tuneful 
and gets you on your feet. A well-sequenced 
selection of hits from the ‘60s-‘90s is the spirited 
and rhythmic bill of fare. The Temptations’ 
“My Girl (Boy),” Doobie Brothers’ “Long Train 
Running,” Marvin Gaye’s “What’s Going On?” 
and The Isley Brothers’ “Living For the Love” top 
some of the strongest songs in the set.

Musicianship: The band is extremely 
resourceful in the sense that they can be as 
large as a septet or, in this case, as lean as 
a quartet. In particular, this compact version 
of the group comes across more rustic, jazzy 
and blues-based. From the get-go Davis grabs 
your attention with her powerful delivery and 
clear, dulcet tones. Music director and guitarist 
Thorpe has a very fluid approach to chords and 
feel. His mix of exciting melodic substitutions 
and ability to cover keyboard, string and horn 
parts is impressive. He also has a trick bag 
of mighty leads and strong backup vocals to 
boot. The unit is rounded out by Yancey’s deep 
and punchy bass lines and Calhoun’s near 
acrobatic drum work.

Performance: They began their hour-long 
set with the Donna Summer disco-era nugget 
“Bad Girls.” Performing under the stars on the 
steps of the former Dearborn city hall/art space 
building, Davis handily worked the crowd. 
Playing off the nostalgia tip, she engaged 
the audience in conversation and kept a nice 
flow to the show. A little later in the set they 
called up guest drummer Tosha Owens, who 
provided a smooth and smoking pocket backing 
Thorpe on Buddy Guy’s “Slippin’ In.” The band 
concluded with Prince’s “Purple Rain”.

Summary: Denise Davis is a strong and 
diverse vocalist who truly understands the 
importance, not only of embracing the music, 
but being a consummate entertainer and 
communicator. The same can be said for 
the rest of the band. While Davis is, indeed, 
the marquee name, you get the sense that 
this is an ensemble in the truest sense of the 
word. There’s no doubt this is the key to the 
band’s success and their ability to crossover to 
multiple audiences and musical styles.

– Eric Harabadian

DENISE DAVIS & THE
MOTOR CITY SENSATIONS

Catalina Jazz Club   Los Angeles, CA

Contact: thornell@theovationagency.com
Web: tammymccann.com
Players: Tammy McCann, vocals; John 
Clayton, bass; Fareed Haque, guitar; Tamir 
Hendelman, piano; Clayton Cameron, drums

Material: Mississippi-born Tammy McCann 
shared her musings, laughter and music in a 
teaser show ahead of her forthcoming album 
with Fareed Haque, Southside Folktales. 
The evening included stunning renditions of 

Bill Withers’ “Grandma’s Hands,” Mahalia 
Jackson’s “Canaan Land,” and “Blackbird” by 
The Beatles––all of which will appear on the 
record––as well as eight other songs in a set 
that extended over an hour and a half and kept 
the audience completely mesmerized.

Musicianship: From the understated vocals 
and gentle growls to colorful melismas and 
stunning guitar solo by Fareed Haque in 
show opener, “Blue Woman” (by L.A.-based 
Carmen Lundy) to the delicate voicings of 
Haque’s guitar and John Clayton’s bass duo 

in “Save Your Love For Me,” McCann and 
her band were an absolute delight for the 
senses. The bass and drum brush magic and 
tasteful scat vocals in “West Coast Blues,” 
Tamir Hendelman’s eloquent work on the 
keys throughout the show, and gorgeous nods 
to Mahalia Jackson in “I Want Jesus” and 
“Canaan Land” were all divine.

Performance: The Catalina was filled with a 
diverse group of listeners, from music students 
to seasoned jazz aficionados, and everything in 
between––and there was a buzz of suspenseful 
anticipation before anyone even set foot on the 
stage. The performance and instrumentation 
were beautifully balanced and McCann and her 
phenomenal backing musicians captivated the 
room for the entirety of the evening. Haque’s 
arrangement of “Grandma’s Hands” included 
sitar-style guitar sounds, a great build up, 
and an engaging singalong outro, and Haque 
and McCann’s rendition of “Blackbird” was 
completely enchanting, highlighting McCann’s 
vocal mastery. There was a palpable respect 
between each of the musicians and everyone 
on stage appeared to be in absolute bliss while 
performing. 

Summary: Between her effortless musical 
expression, incredible vocal command, and 
easy conversational interludes between songs, 
Tammy McCann presented a delicious jazz 
unveiling for even the most astute music fan. 
With a desire to build bridges and help heal 
her audience with each performance, McCann 
shared Chicago stylings with a marinade of 
blues, gospel and R&B flavors and delivered a 
fabulous night of music. – Andrea Beenham
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Bamboo Club  Long Beach, CA

Contact: paulonion22@yahoo.com 
Web: instagram.com/ickyandthesplooges
Players: Paul Gonzalez, vocals; Kevin 
Gonzalez, guitar; Jennifer Galdean, bass; Sean 
Johnson, drums

Material: It takes a brave band to take on the 
music of Iggy & the Stooges. Particularly the 
material on the first two albums—The Stooges 
and Funhouse. For the third record, Raw Power, 
Ron Asheton was unceremoniously switched 
to bass with James Williamson taking his place 
on guitar. But on those first two, Asheton’s 
groove was glorious, monstrous and kinda 
unprecedented. During the process of writing 
a book about the Stooges (Head On), it was 
pointed out to this writer that Ron Asheton was 
much like Chuck Berry in that he played his 
instrument in a whole new way. Therefore, it’s 
very easy to get it wrong. Countless bands, 
tribute and otherwise, have found that very thing 
over the years. You can play songs such as 
“Fun House” and “No Fun” more conventionally, 
but you lose so much. That said, SoCal tribute 
Icky & the Splooges (you’ve got to love that 
name) do a stellar job. Kudos to the people of 
the Happy Sundays festival for putting them on 
the bill, sandwiched by bands playing original 
material. Some Sunday afternoon Stooges 
played by Splooges makes for fun in the sun.

Musicianship: There’s literally nothing to 
knock. Singer Paul Gonzalez does a great job 

of replicating Iggy Pop’s punk-croon, while 
bassist Galdean and drummer Johnson forge 
a similarly solid, groovy rhythm section that we 
saw from Scott Asheton with Dave Alexander, 
Ronnie for a minute and, later, Mike Watt. The 
star is undoubtedly guitarist Kevin Gonzalez, 
who channels Ron beautifully. Both Ashetons 
might have left this mortal plane of existence, 
but their influence is eternal.  

Performance: The Splooges is a punk 
tribute band, so we get much pummeling of 
instruments, energetic stage moves, and some 
facial contortions. But it’s a Stooges tribute, so 
it’s a little cooler than most. There’s a healthy 

dollop of cynicism and near-contempt thrown 
in. Paul Gonzalez has a darker expression 
on his face throughout than Iggy, who smiles 
a hell of a lot of stage. But that’s okay—he’s 
totally into it.

Summary: Again, both Ashetons are gone, 
as is Dave Alexander. Iggy, and also James 
Williamson, will regularly perform Stooges 
songs with their own bands, but we probably 
won’t get to see the Stooges again. The 
Splooges offer a decent alternative, for just a 
few bucks at dive bars. Whatever your opinion 
of tribute bands, these guys are doing the 
material justice. – Brett Callwood

ICKY & THE SPLOOGES

Livestream  New York, NY

Contact: beatrice@empktpr.com
Web: edenjames.com
Players: Eden James, vocals, rhythm guitar; 
Stephen Flakus, lead guitar; Brian Karp, bass; 
Rob Draghi, drums

Material: Influenced by songwriters like Bob 
Dylan and Leonard Cohen, Eden James is 
still, at heart, a classic rocker with a twist of 
indie in the mix. At New York City’s Culture 

Lab, James debuted songs from his new 
release All The Good Blank Are Taken. 
“Stranger,” a recipe for getting over a failed 
relationship, could be considered a bit of 
tongue-in-cheek or a straightforward plan: 
“Gotta’ get over her honey/ Can I get over 
her with you/ And when you done me over, 
I’ll need gettin’ over you too…but she’s still 
on my mind like a spear in my side/ Can’t 
stand it no more/ I’m gonna make a new 
friend tonight/ Like a stranger.” 

Musically, it opens with a strong, driving 

intro, reflecting the thematic intent. Grappling 
with life and love, in “New York,” the song with 
the most contagious chorus, James examines 
his dilemma: “I’m a man in a jam/ A big black 
hole in my mind/ Can’t pretend can’t rewind 
the things I couldn’t get right/ Out of love/ Out 
of life…/ I’m living’ in New York/ It’s a great 
town/ Whatever your fancy is/ I hope you 
find it here.” “The Villain,” one of two ballads, 
makes a nice musical departure. Written in a 
minor key, with a more introspective vibe and 
lyric, it’s at times reminiscent of an Irish folk 
song. James ended the set with The War On 
Drugs’ song “Burning.”

Musicianship: Shades of Dylan with a 
touch of Springsteen also peek through in 
James’ vocals. He often speak/sings, but not 
due to a lack of vocal chops, but more as a 
style choice to underscore a particular lyric. 
Lead guitarist, Flakus’ well-placed tasty riffs 
complement the arrangements as well as 
James’ vocals. Overall, the band is a tight, 
well-rehearsed unit.

Performance: A confident but not flamboyant 
performer, James is still a presence. The 
outdoor setting was not the most focused of 
listening venues; however, the strength of the 
songs and sidemen were enough to hold the 
audience’s attention.

Summary: Solid songs and a strong backing 
band are the cornerstones of Eden James’ 
performance. He also injects a dose of irony 
into his material that doesn’t lessen a song’s 
central message but puts it in perspective. A 
more rapt listening space would be preferable, 
but not a deal breaker for this outfit.

– Ellen Woloshin
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The Mint  Los Angeles, CA

Web: saintbodhimusic.com
Contact: joanne.hunter@umusic.com

Material: Saint Bodhi is a female hip-hop/
rap artist hailing out of Los Angeles, kicking 
butt and taking names as she treks along her 
musical way. The songs are lyrically focused 

in the way of Mary J. Blige, Queen Latifa and 
Beyoncé; and as her words influence the songs 
in a strong, aggressive manner, Bodhi’s tunes 
catapult the listener smack dab to the middle 
of her experiences, no apologies. Each song 
sends a clear and concise message and puts 
us in touch with Bodhi’s feelings. 

Musicianship: This particular performance 

was karaoke-style, with Bodhi singing along 
to backing tracks. She has good range, hitting 
high-highs and low-lows with ease. Bodhi 
sings about her experiences and, as the lyrics 
are coming out of her mouth, it seems as if 
these experiences are absolutely fresh in her 
life. “Hurt Like Me” is a great example of how 
Bodhi’s poetry puts you in her place and makes 
you want to destroy the man that just did her 
wrong. It’s a song with a great melody and 
lyrics that take you over the top.

Performance: Bodhi has great stage presence 
and even when plagued with technical 
difficulties on one of the songs, (a lost song), 
she managed to sneak in a joke and make light 
of the situation. When Bodhi sings “Zombie,” 
she takes her fans to the streets and to the 
harsh realities of drugs and prostitution. This 
cruel, unforgiving world is a platform from which 
Bodhi addresses her supporters. She has great 
rapport with her fans and talks to them as if 
they were long-time friends; and that makes the 
performance special and personal. 

Summary: From humble beginnings in South 
Central Los Angeles, to just about near 
stardom, Bodhi’s musical journey has followed 
an enjoyable and pleasurable long-and-
winding road. The artist’s latest 2021 release, 
Antisocial, and 2020’s Mad World have 
garnered praise, acclaim and commendation; 
and a 2021 Grammy nomination for her 
work with Kirk Franklin on Lecrae’s “Sunday 
Morning” doesn’t hurt none. – Pierce Brochetti
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Beer Bunker Portland, OR

Contact: Mackenzie Price, 
mackenziero.m.25@gmail.com
Web: instagram.com/newherepdx
Players: Mackenzie Price (she/her), vocals, 
guitar; Ruune (they/them), lead guitar; Kyle 
Tabb (they/them), drums; Andy Kravitz (they/
them), bass

Material: Aptly described as “queer and 
sincere” by frontwoman and songwriter 
Mackenzie (Mac) Price, New Here brings an 
eclectic and eccentric urgency to the scene in 
Portland, OR. Originally written and performed 
acoustically in an “I just gotta get these ideas 
out there” fashion, Mac turns her set on its 
head by finally finding accompaniment with 
other wildly talented local musicians. The 
songs are achy cries of abandoning abusive 
systems and trying so hard to fall in love with 
life and the people in it.

Musicianship: The sound has shifted from 
its folk, singer-songwriter setup to pop-punk, 
which makes space for an angst the band’s 
songs thrive on. There is an equal part witty 
and cynical edge to all of the lyrics, which 
lends itself well to heavier, faster, and louder 
backup. There’s still a tenderness to the sound, 
an earnest need to be felt, which makes 
sweeter songs like “Trains” and “All the Time” 
work across the board.

Performance: This show was the group’s 
debut public performance, so there was 
a learning curve in terms of  tech, speed, 
and confidence, but all were mended and 
recovered from seamlessly. It was obvious 
that the band enjoyed each other’s company 

on stage, and the audience joined in on the 
fun, loving on and subtly dancing with their 
parties to a jumble of simmering rage and 
cathartic thrashing. The set ended in homage 
to the music project’s roots with “Good Things,” 
performed solo by Mac, and those in the 
crowd who knew the lyrics were invited to sing 
along. It was a necessary deep breath that I 
recommend other bands try, like a yoga cool-
down in shavasana.

Summary: New Here dares to be honest 
about the messiness of life and queerness 
in a way that is unique in its confessions, 
yet approachable in its universal wisdom. 
The type of crowd it collects gives a warm, 
inviting space to those hurting, and patches 
them up with a lavender latte and the 
funniest joke you’ve ever heard. May there 
be many more New Here shows in the 
Pacific Northwest. – Elena Ender 
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Music-makers tap into this directory to connect with indie labels, marketing & promo experts and indie publicists. Plus loads of contact 
information to aid you in promoting your music career, DIY style: T-shirt and CD development, blog sites and social media tools.
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Use this exclusive Music Connection directory to connect with a mastering studio that suits your project’s needs and your budget’s limits. 
All data has been updated for 2021 with approved info supplied by the listees.

ALABAMA
BATES BROTHERS RECORDING 
3427 Davey Allison Blvd., Ste. 101 
Hueytown, AL 35023
205-491-4066 
Email: bbrbates@yahoo.com
Web: batesbrothersrecording.com
Contact: Eric Bates 
Basic Rate: please see web for info

SOUND OF BIRMINGHAM
3625 5th Ave. S.
Birmingham, AL 35222
205-595-8497
Email: don@soundofbirmingham.com
Web: soundofbirmingham.com
Note: 35 years + exp., please call for info

ARIZONA
1ST CHOICE MASTERING
650 N. 157th Drive
Goodyear, AZ  85338
818-246-6858
Email: info@billkeis.com
Web:  billkeis.com/producer
Services: billkeis.com/a-quick-summary-of-
mastering

ALLUSION STUDIOS
248 W. Elm St.
Tucson, AZ 85705
520-622-3895
Email: contact@allusionstudios.com
Web: allusionstudios.com
Basic Rate: please call for info

THE SALTMINE STUDIO OASIS
ARIZONIA MASTERING
48 S. Macdonald St.
Mesa, AZ 85210
480-220-4007
Email: don@thesaltmine.com
Web: thesaltmine.com. ArizonaMastering.
com
Contact: Don Salter
Basic Rate: call for a custom quote. 
Gear:  BetterMaker Mastering Compressor, 
Manley Massive Passive EQ, Weiss DS1 
Compressor Limiter, Manley Backbone 
Console, Dangerous ST Monitor, Mytek 
AD/DAC, Millennea NSEQ-2 Tube EQ, 
GML 8200 Equalizer, Lydkraft Tube Tech 
Mastering multi-band limiter, Neve Portico II 
Master Buss compressor, Prism, Waves L2, 
ATR 1-inch Master Recorder etc.
Clients: DMX, Boosie Badazz, Young Buck, 
Prong, Jay-Tee, Trapp Boyz, DJ Class, 
Skylark, Futuristic,  Japan, Dogan , Alwz 
Snny , Sincerely Collins and thousands of 
the finest AZ artists. 

VAULT MASTERING STUDIOS 
Phoenix, AZ 
877-297-5940 
Email: nathan@vaultmastering.com 
Contact: Nathan James 
Web: vaultmastering.com 
facebook.com/vault.mastering 
Basic Rate: $150-$250/song 
Previous Clients: Twenty One 
Pilots, Harrison Fjord, Gretchen 
Parlato, Charlie Hunter, Cyrus Chestnut, 
Takuya Kuroda, Nate Smith, John Zorn, 
Sting, Staind, Aretha Franklin, Joey 
DeFrancesco, This or the Apocalypse, The 
Fray, Civil Twilight, Sister Sparrow, Boston 
Symphony Orchestra, etc.

ARKANSAS
RANEY RECORDING STUDIO 
P.O. Box 17
110 S. Front St.
Drasco, AR 72530-9282 
870-668-3222

Email: jonr@raneyrecordingstudio.com
Web: raneyrecordingstudio.com
Contact: Jon Raney
Basic Rate: please call for info
ARKACALIFORNIA 
25TH ST RECORDING
Oakland, CA
510-788-4089
Email: info@25thstreetrecording.com
Web: 25thstreetrecording.com
Basic Rate: $80 per Song, $600 8-12 Song 
Album, $800 8-12 Song Album

AAA CAZADOR RECORDING 
OF HOLLYWOOD 
West Hollywood, CA
323-655-0615 
Email: jimmy@jimmyhunter.com
Web: jimmyhunter.com 
Basic Rate: negotiable/call and we can 
discuss

AB AUDIO VISUAL 
4212 Hackett Ave.
Lakewood, CA 90713-3208 
877-ABAUDIO (222-8346), 
562-429-1042 
Web: abaudio.com
Contact: President, Arlan Boll
Basic Rate: work with all budgets

ABET MEDIA 
411 E. Huntington Dr., Ste. 107-372
Arcadia, CA 91006
626-303-4114
Email: info@AbetMedia.com
Web: AbetMedia.com
Contact: Aeron K. Nersoya

AFTERMASTER STUDIOS
(soon to be Symboliq Studios)
6671 Sunset Blvd Ste 1520
Hollywood, CA 90028
310-657-4886
Email: eli@aftermaster.com
Web: aftermaster.com/mastering
Basic Rates: please call/email for info
Credits: Joe Perry, Mary J Blige, Luis 
Miguel, Nikkole, Toto, Peter Erskine, War, 
Sheléa
Specialization: Mastering for Streaming, 
iTunes, YouTube and vinyl, radio-ready 
mastering
Thanks so much for your help and 
understanding!

AUDIO MECHANICS 
1200 W. Magnolia Blvd.
Burbank, CA 91506
818-846-5525
Web: audiomechanics.com
Basic Rate: please call for info

AUDIOVISTA
Los Altos, CA
650-428-1854
Email: info@audiovista.com
Web: Audiovista.com
Contact: Jim LaForest

ARDENT AUDIO PRODUCTIONS
22122 S. Vermont Ave., Unit “E”
Torrance, CA 90502
310-782-0125
Email: rwenzelaap@aol.com
Web: ardentaudioproductions.com

BAKERY MASTERING STUDIO
c/o Sony Pictures, Thalberg E
10202 W. Washington Blvd. 
Culver City, CA 90232
310-736-6661
Email: booking@thebakeryla.com
Web: thebakery.la 

BEN BERNSTEIN MUSIC 
Oakland, CA  
Email: info@benbernsteinmusic.com 
Web: benbernsteinmusic.com 
Contact: Ben Bernstein 
Basic Rate: $50/Song

BERNIE BECKER MASTERING
626-782-5703
Email: hello@beckermastering.com
Web: beckermastering.com
Basic Rate: Please email for information

BERNIE GRUNDMAN MASTERING
1640 N. Gower St.
Hollywood, CA 90028
323-465-6264
Email: jack@bgmastering.com
Web: berniegrundmanmastering.com
Contact: Bernie Grundman, Mike Bozzi, 
Chris Bellman, Patricia Sullivan, Scott 
Sedillo
Basic Rate: please call for info

BIG CITY RECORDING STUDIOS
17021 Chatsworth St.
Granada Hills, CA 91344
818-366-0995
Email: paul@bigcityrecording.com 
Web: bigcityrecording.com
Contact: Paul Tavenner
Basic Rate: please call or see web

BIG SURPRISE MUSIC  
Encino, CA 91436 
818-613-3984
Email: info@carmengrillo.com 
Web: bigsurprisemusic.com
Contact: Carmen Grillo 
Basic Rate: call for rates

CHARLES LAURENCE PRODUCTIONS  
Northridge, CA 
818-368-4962  
Email: clpstudio1@gmail.com 
Web: clpstudios.com 
Contact: Charles Laurence 
Basic Rate: call for info

CLEAR LAKE AUDIO
10520 Burbank Blvd.
North Hollywood, CA 91601
818-762-0707
Email: contact@clearlakerecording.com
Web: clearlakerecordingstudios.com
Basic Rate: please call for info

COAST MASTERING
1140 The Alameda
Berkeley, CA 94707
510-984-0554
Email: mastering@coastmastering.com
Web: coastmastering.com
Basic Rate: please call for info

DENOISE.COM
1050 Murray St.
Berkeley, CA 94710 
510-653-3838
Email: sales@denoise.com
Web: denoise.com
Contact: Albert Benichou 
Basic Rate: please call for info

DIAMOND DREAMS MUSIC 
PRODUCTIONS 
North O.C., Carbon Canyon 91709
909-393-6120 
Email: diamonddreamsmusic@yahoo.com
Web:  diamonddreamsmusic.com
Contact: Raphael De Giorgeo
Basic Rate: please call for info, varies from 
project to project

DINO M 4 RECORDING/
MASTERING STUDIO 
Torrance, CA 

(10 minutes South of LAX)
310-782-1440
Email: dinom4@aol.com
Web: facebook.com/DinoM4RECORDING
Contact: Dino Maddalone

DNA MASTERING
19528 Ventura Blvd., Ste. 315 
Tarzana, CA 91356
818-992-4034
Email: info@DNAmastering.com
Web: dnamastering.com
Contact: David Donnelly, 
Perry Cunningham 
Basic Rate: special rate for Indie and 
unsigned artists 

ELYSIAN MASTERS
3154 Glendale Blvd 
 #1137
Los Angeles CA 90039-1830
323-839-6283
Web: elysianmasters.com,
IG: @elysianmasters

EZEE STUDIOS
21550 Oxnard St., Ste. 990
Woodland Hills, CA 91367
818-444-4744
Email: brian@ezeestudios.com
Web: ezeestudios.com
Contact: Brian Zamorano
Basic Rate: please see web or call

Additional location:

75 Rockefeller Plaza
New York, NY 10019
212-275-2160
Email: James@ezeestudios.com
Contact: James Winner

GO BIG AUDIO 
Hollywood, CA
818-205-3043
Email: benny@gobigaudio.com
Web: gobigaudio.com
Basic Rate: please see web or call

GOLDEN MASTERING
1721 E. Main St.
Ventura, CA 93001
805-648-4646 
Email: diane@goldenmastering.com
Web: goldenmastering.com
Contact: April Golden
Format: digital and analog
Basic Rate: please call for info

GOLD STREET 
649 Bethany Rd.
Burbank, CA 91504
818-570-3752
Email: avpost@goldstreet.net
Web: goldstreet.net
Contact: Eric Michael Cap
Basic Rate: see the website

GROOVEWORKS
1446 W. 178th St.
Gardena, CA 90248
310-403-5104
Email: info@grooveworksstudios.com
Web: grooveworksstudios.com
Contact: studio manager
Basic Rate: please call for info

HANS DEKLINE MASTERING
Los Angeles, CA
310-621-1896 
Email: hdekline@gmail.com
Web: hansdeklinemastering.com
Contact: Hans DeKline 
Basic Rate: call or check our website

Directory of Mastering Studios
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Use this exclusive Music Connection directory to connect with a mastering studio that suits your project’s needs and your budget’s limits. 
All data has been updated for 2021 with approved info supplied by the listees.

HIT SINGLE RECORDING 
SERVICES
1935C Friendship Dr.
El Cajon, CA 92020
619-258-1080
Email: rfuelle@hitsinglerecording.com
Web: hitsinglerecording.com
Basic Rate: please call or see web for info

HOWIE WEINBERG 
MASTERING STUDIO
8331 Lookout Mountain Ave.
Los Angeles, CA 90046
323-524-8776, 323-498-0305
Email: howie@howieweinbergmastering.com
Web: howieweinbergmastering.com
Basic Rate: rates upon request

HYDE ST. STUDIOS
245 Hyde St.
San Francisco, CA 94102
415-441-8934
Email: info@hydestreet.com
Web: hydestreet.com
Basic Rate: please call or see web

IMPERIAL MEDIA SERVICES
3202 Pennsylvania Ave.
Santa Monica, CA 90404
310-396-2008
Email: sales@imperialmedia.com
Web: imperialmedia.com
Services: Retail ready CD, DVD and Blu-
ray packages ship within 24-48 Hour

Additional location:

Dropoff
5482 Wilshire Blvd., Ste. 240
Los Angeles, CA 90036

JOE GASTWIRT MASTERING
4750 Rhapsody Dr.
Oak Park, CA 91377
310-444-9904
Email: joe@gastwirtmastering.com
Web: gastwirtmastering.com
Contact: Joe Gastwirt
Basic Rate: please see web or call

KEN LEE MASTERING 
3060 El Cerrito Plaza No. 542
El Cerrito, CA
510-428-9276
Email: kenleemastering@me.com
Web: facebook.com/kenleemastering.
studio
Basic Rate: please email

KINGSIZE SOUNDLABS
Los Angeles, CA
323-533-0022
Email: ronna@kingsizesoundlabs.com
Web: kingsizesoundlabs.com
Basic Rate: call for more info

LITTLE HIPSTER MUSIC STUDIOS  
14557 Leadwell St.
Van Nuys, CA 91405
818-570-3499
Web: littlehipstermusic.com
Contact: David Snow
Basic Rate: please call for info

LURSSEN MASTERING
4109 W Burbank Blvd.
Burbank,CA 91505
323-924-7193
Email: Jamie@lurssenmastering.com
Web: lurssenmastering.com
Contact: Jamie Fratta Peters, Engineer

MAGIC GARDEN MASTERING
Los Angeles, CA
614-620-4567
Email: brian@magicgardenmastering.com
Web: magicgardenmastering.com
Contact: Brian Lucey

MAMBO SOUND & RECORDING 
2200 W. Esther 
Long Beach, CA 90813 
562-432-9676 
Email: steve@mambosound.net
Web: mambosoundandrecording.com 
Contact: Steve McNeil 
Basic Rate: please call for info

MAOR APPELBAUM MASTERING – 
“Sounds With Impact”
Woodland Hills, CA
818-564-9276
Email: mappelbaum@gmail.com
Web: maorappelbaum.com 
Contact: Maor Appelbaum
Clients: Faith No More, Yes, Meatloaf, 
Dream Theater, The Kooks, Matisyahu, 
Lupe Fiasco, Eric Gales, Daneil Powter, 
Walter Trout, Gilby Clarke, Abbath Ill 
Nino, Josh Levi, Starset, Sepultura, 
Rob Halford, Yngwie Malmsteen, Lita 
Ford, Fates Warning, William Shatner, 
Dokken, Pepper, Treponem Pal, 
Annihilator, Lee Aaron, Robin Beck, 
Sabaton, Candlemass, HorrorPops, Green 
Carnation, Nekromantix, Hillbilly Herald, 
Treponem Pal, Billy Sherwood, Adrenaline 
Mob

MARCUSSEN MASTERING
5632 Hollywood Blvd. 
Hollywood, CA 90028
323-463-5300 Fax 323-463-5600
Email: info5223@marcussenmastering.com
Web: marcussenmastering.com/index2.
html
Contact: Caryl McGowan 
Basic Rates: please call for info

MARSH MASTERING
Los Angeles, CA
310-598-6038 Fax 310-598-5685
Email: marsh@marshmastering.com
Web: marshmastering.com 
Contact: Stephen or Fernando
Basic Rate: flat rates for unattended 
sessions, hourly rates for attended 
sessions

MASTER GROOVE STUDIOS 
Northridge, CA
Nashville, TN
818-830-3822, 615-799-9366
Web: mastergroovestudios.com
Contact: Dave Morse
Basic Rate: please call for info, 
reasonable rates.

MAURICE GAINEN PRODUCTIONS 
4470 Sunset Blvd., Ste. 177 
Hollywood, CA 90027 
323-662-3642 Studio  
If no response to email or studio number 
call cel 323.376.2834. 
Email: info@mauricegainen.com 
Web: mauricegainen.com 
Basic Rate: please call for info 
Credits: Starbucks (185 compilations), 
Disney, EMI, UNI, Warner, Sony, Rafael 
Moreira, Alex Skolnick, Andy McKee, The 
Hues Corp (“Rock The Boat”), Mighty Mo 
Rodgers, Orchestre Surreal, Angel Town 
Combo, TriTone Asylum, Little Willie G, 
Spoon, Rita Coolidge.

MELROSE MASTERING
7449 Melrose Ave.
West Hollywood, CA 90046
310-895-8553
Email: info@melrosemastering.com
Web: melrosemastering.com
Basic Rate: please call for info

METRO STUDIOS
San Fernando Valley, CA
Email: tom@metrostudios.com
Web: metrostudios.com
Basic Rate: please call for info

MIKE WELLS MASTERING
4470 W. Sunset Blvd., #147
Los Angeles, CA 90027
323-363-2339
Email: studio@mikewellsmastering.com
Web: mikewellsmastering.com
Contact: Mike Wells
Basic Rate: Please call for rates
Notes: Instagram: @mikewellsmastering

M L E  STUDIOS
P.O. Box 1014
Woodland Hills, CA 91365
866-246-8846
Email: mail@majorlabelmusic.com
Web: majorlabelmusic.com, 
facebook.com/mlestudios

Contact: Col. Darryl Harrelson
Basic Rate: $45.00/hr or flat rate per song/
album small independent multi-room studio 
specializing in country, Americana and alt 
country genres.

NEATO MASTERING
634 2nd St.
Oakland, CA 94607
323-276-0477
Email: Piper@infrasonicsound.com
Web: neatomastering.com
Basic Rate: please call for info

THE OC RECORDING COMPANY
3100 W. Warner Ave., Ste. 7
Santa Ana, CA 92704
323-244-9794
Email: info@ocrecording.com
Web: ocrecording.com
Contact: Asaf Fulks
Credits: Universal Pictures, Disney, ESPN, 
LA Clippers, Casio, Kendrick Lamar, 
Platinum & Grammy Artists
Gear: Pro Tools HD 11, Neve 1073, Sony 
C-800G, Neumann, Aurora, Avalon, Lynx, 
Dangerous, Focal, SSL

OASIS MASTERING
4109 W. Burbank Blvd.
Burbank, CA 91505
818-567-0500 
Email: jack@oasismastering.com
Web: oasismastering.com
Basic Rate: please call for info

PRAIRIE SUN 
Box 7084
Cotati, CA 94931
707-795-7011 
Email: info@prairiesun.com
Web: prairiesun.com
Contact: studio manager
Basic Rate: please call for info

PRECISION MASTERING
1008 North Cole Ave.
Los Angeles, CA 90038
323-464-1008
Email: claudia@precisionmastering.com
Web: precisionmastering.com
Contact: Claudia Lagan

PRIVATE ISLAND TRAX
1882 S. Cochran Ave. 
Los Angeles, CA 90019
323-856-8729 
Email: info@privateislandtrax.com 
Web: privateislandtrax.com
Basic Rate: please call for rates

PRODUCTION COMPANY MASTERING 
& RECORDING STUDIO
673 Valley Dr.
Hermosa Beach, CA 90254
310-379-6477
Email: rockzionrecords@rockzion.com
Web: rockzion.com/productionco.html
Contact: Dennis
Basic Rate: analog and digital, call for info

PROFESSIONAL MUSICIAN’S 
LOCAL 47
3220 Winona Ave.
Burbank, CA 91504
323-462-2161 
Web: promusic47.org 
Contact: Amie Moore 
Basic Rate: please call for info

PHUTURETRAX
Redondo Beach, CA
310-363-0243
Email: don@phuturetrax.com
Web: phuturetrax.com
Contact: Don Corrieri

PYRAM-AXIS DIGITAL 
Redondo Beach, CA 
310-869-8650
Email: music@pyramaxis.com 
Web: pyramaxis.com 
Contact: Jim D.
Basic Rate: please email for info

RESOLUTION MASTERING
Sherman Oaks, CA
818-481-7064

Email: info@resolutionmastering.com
Web: resolutionmastering.com
Contact: Ron Boustead
Base Rate: US - $100/song

QUALITY CLONES MASTERING, CD 
MASTERING & DVD AUTHORING
3940 Laurel Canyon Blvd., Ste. 405
Studio City, CA 91604
323-464-5853
Email: qualityclones@sbcglobal.net
Web: qualityclones.com
Basic Rate: please call for info

RACE HORSE STUDIOS
3780 Selby Ave.
Los Angeles, CA 90034
310-280-0175 Fax 310-280-0176
Email: duncan@racehorsestudios.com
Web: racehorsestudios.com
Contact: Duncan Macfarlane
Basic Rate: please call for info

RL AUDIO
1646 N. Curson Ave.
West Hollywood, CA 90046
323-687-8547
Web: rlaudio.net
Basic Rate: see website 

RPD STUDIOS
1842 Burleson Ave.
Thousand Oaks, CA 91360
805-496-2585
Email: rpdstudios@roadrunner.com
Web: rpdsound.com
Contact: Randy
Basic Rate: please call for info

SILENT ZOO STUDIOS
Glendale, CA
818-484-5222
Email: contact@silentzoostudios.com
Web: silentzoostudios.com
Rates: Email/Call for rates

SONIC VISION MASTERING & AUDIO 
PRODUCTION SERVICES
818-269-7087 
Web: facebook.com/michael.milchner
Contact: Mike Milchner
Basic Rate: please call or check website 
for info

SOUND AFFAIR
2727 S. Croddy Way, Unit G
Santa Ana, CA 92704
800-570-6656
Email: ron@soundaffairltd.com
Web: SoundAffairMastering.com
Contact: Ron or Andree
Basic Rate: please see web for info

STUDIO CITY SOUND
4412 Whitsett Ave.
Studio City, CA 91604
818-505-9368
Email: booking@studiocitysound.com
Web: studiocitysound.com
Contact: studio manager
Basic Rate: please call for info

STUDIOWEST
11021 Via Frontera, Ste. A
San Diego, CA 92127
858-592-9497 
Email: chris@studiowest.com
Web: studiowest.com
Basic Rate: please call for info

SULLYSTONE MUSIC
Cloverland Studios
North Hollywood, CA 91616
818-503-1157
Web: sullystone.com
Contact: Billy Sullivan
Basic Rate: please call for info

SUN 7 MUSIC
5303 Inadale Ave.
Los Angeles, CA 90043-1543
323-292-1052 
Web: sun7production.com
Basic Rate: please call for info

THETA SOUND STUDIO
1309 W Riverside Dr.
Burbank, CA 91506
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818-955-5888
Email: randy@thetasound.com
Web: thetasound.com
Contact: Randy or Cyndie Tobin
Basic Rate: please call for info

THRESHOLD MASTERING
2114 Pico Blvd.
Santa Monica, CA 90405
310-566-6677
Email: micheleb@thresholdsound.com
Web: thresholdsound.com
Contact: Michelle Blankenship or Peter 
Barker
Basic Rate: custom rates for indies 

TIME ART STUDIO
Studio City, CA 
818-980-2840 
Email: darlene@darlenekoldenhoven.com
Web: darlenekoldenhoven.com/timeart
Contact: Darlene
Basic Rate: please call for info

TOMCAT ON THE PROWL 
PRODUCTIONS
Canoga Park, CA 91304
818-533-8669
Email: studio@tomcatontheprowl.com
Web: tomcatontheprowl.com
Contact: Thomas Hornig
Basic Rate: visit website for more info

UNITED RECORDING STUDIOS
6050 Sunset Blvd.
Hollywood, CA 90028
323-467-9375
Email: vic@unitedrecording.com
Contact: Rob Goodchild
Web: unitedrecordingstudios.com

VENETO WEST MASTERING
PO Box 6363
Pine Mountain Club, CA 93222
310-200-9010
Email: rcm@venetowest.com
Web: venetowest.com/mastering
Contact: Ronan Chris Murphy
Basic Rate: Please contact for rates

VESTMAN MASTERING
Orange County, CA
714-349-4147
Email: info@vestmanmastering.com
Web: johnvestman.com
Contact: John Vestman or office mgr.
Basic Rate: contact us for hourly rates and 
package rates for sessions longer than 4 
hours. 

WESTLAKE RECORDING
7265 Santa Monica Blvd.
West Hollywood, CA 90046
323-851-9800
Email: bookings@thelakestudios.com
Web: thelakestudios.com
Contact: Sara Clark
Basic Rate: please call for info

WOODRUM PRODUCTIONS
Burbank, CA
818-848-3393
Email: michael@
woodrumproductions.com
Web: woodrumproductions.com
Contact: Michael Woodrum
Basic Rate: please call for info

ZENMASTERING
P.O. Box 231097
Encinitas, CA 92023
858-231-1541
Web: zenmastering.com
Contact: Paul Abbott

COLORADO
AIRSHOW MASTERING 
Boulder, CO 80301 
P.O. Box 17632
303-247-9035 
Email: Studio@airshowmastering.com
Web: airshowmastering.com
Basic Rate: please call for info

AUDIO PARK RECORDING 
& MASTERING
Wheat Ridge, CO 80002  
303-456-6122

Email: audioparkrecording@gmail.com
Web: facebook.com/
AudioParkRecordingStudio
Basic Rate: please call for info

CHERRY SOUND 
STUDIOS, LLC
1600 Downing, Ste. 120
Denver, CO 80218
303-910-5359
Email: guillot3000@gmail.com
Basic Rate: please call for info

COLORADO SOUND STUDIOS
3100 W. 71st Ave.
Westminster, CO 80030
303-430-8811
Web: coloradosound.com
Basic Rate: please call or see website

GLOBALSOUND REC. STUDIO
555 Alter St., Unit 19-F 
Broomfield, CO 80020 
303-439-7956
Email: lydia@globalsoundstudio.com
Web: globalsoundstudio.com
Basic Rate: please call for info

QUAM AUDIO PRODUCTIONS
Boulder, CO
720-644-9899
Email: info@quamaudio.com 
Web: quamaudio.com
Contact: Michael Quam
Basic Rate: please call for info

CONNECTICUT
ONYX SOUND LAB LLC
56 Cooper St.
Manchester, CT 06040
860-436-4581
Email: contact@onyxsoundlab.com
Web: onyxsoundlab.com
Contact: Adam Gootkin or Peter 
Kowalczyk
Basic Rate: please call for info

RVP STUDIOS
221 Bull Hill Ln.
West Haven, CT 06516
203-693-1171
Email: info@performanceplusmusic.com
Web: rvpstudios.com
Contact: Marc
Basic Rate: please call for info

DELAWARE
JAMLAND STUDIO
2326 Empire Dr.
Wilmington, DE 19810
302-475-0204
Email: music@jamlandstudio.com
Web: jamlandstudio.com

DISTRICT OF COLUMBIA (D.C.)
LISTEN VISION LLC 
2622 Georgia Ave. NW
Washington, D.C. 20001 
202-332-8494 
Email: info@listenvision.com
Web: listenvision.com
Basic Rate: please call for info

FLORIDA
EMERALD CITY RECORDING, INC.
105 Dunbar Ave., Ste. A
Oldsmar, FL 34677
813-814-1062
Email: info@emeraldcityrecording.com
Web: emeraldcityrecording.com
Basic Rate: please call for rates

FULLERSOUND INC.
3551 S.W. 116th Ave.
Fort Lauderdale, FL 33330
305-556-5537 Fax 954-727-5303
Email: info@fullersound.com
Web: fullersound.com
Basic Rate: please call for rates

UPCOMING STUDIO, INC.
601 W. Oakland Park Blvd., Ste. 13
Wilton Manors, FL 33311-0913
954-530-4710
Email: mastering@upcomingstudio.com
Web: upcomingstudio.com

NOISEMATCH STUDIOS
4306 NW 2nd Ave
Miami, FL 33127
786-334-5382
Email: info@noisematch.com
Web: noisematch.com
Basic Rate: Call for info 

PROGRESSIVE MEDIA 
& MUSIC 
2116 Southview Ave. 
Tampa, FL 33606 
813-251-8093 
Email: info@progressivecds.com
Web: progressivecds.com
Basic Rate: project rates available - call 
for a quote

GEORGIA
COS MASTERING
800 E. Ave., NE
Atlanta, GA 30312
404-524-7757
Contact: Larry Antony
Email: larry@cosmastering.com
Web: cosmastering.com

ODYSSEY STUDIO, THE 
198 N. 1st St.
Colbert, GA 30628
706-540-1076 
Email: p_rives@theodysseystudio.com
Web: theodysseystudio.com
Basic Rate: $50/hr. see web for details

SING MASTERING
781 Wheeler St. N.W.
Studio 8
Atlanta, GA 30318
404-827-8503
Email: info@singmastering.com
Web: singmastering.com
Basic Rate: please call for info

HAWAII
ISLAND SOUND STUDIOS
377 Keahole St., Ste. D-03
Honolulu, HI 96825
808-393-2021 
Email: info@islandsoundstudios.com
Web: islandsoundstudios.com
Contact: Gaylord Holomalia
Basic Rate: please call for info

LAVA TRACKS RECORDING
P.O. Box 6564
Kamuela, Big Island, HI 96743
808-885-6558
Email: studioinfo@lavatracks.com
Web: facebook.com/LavaTracks/ 
Contact: Charles Michael Brotman, 
Grammy Award winner
Basic Rate: call or check our website for 
contact info.

SEASIDE RECORDING 
Wailuku, Maui, HI
808-280-0722
Web: seasiderecording.com, 
joelkatzmaui.com
Contact: Joel Katz
Basic Rate: reasonable rates by the hour, 
week or job

IDAHO
TONIC ROOM, THE
1509 S. Robert St., Ste. 103
Boise, ID 83705  
208-338-8433 
Email: info@tonicroomstudios.com, 
mastering@tonicroomstudios.com 
Web: tonicroomstudios.com
Basic Rate: see web for info

ILLINOIS
BOILER ROOM, THE
1440 N. Western ave.
Chicago, IL 60622
773-525-8551 
Email: collin@brmastering.com 
Web: brmastering.com
Basic Rate: please call for info

CHICAGO MASTERING SERVICE
Chicago, IL
773-265-1733
Email: info@chicagomasteringservice.com

Web: chicagomasteringservice.com
Basic Rate: please call for info

DON GRIFFIN MASTERING 
AND MIXING
5818 S. Archer Road
Summit, IL  60501
708-267-2198
Email: don@studiovmr.com
Web: studiovmr.com

GRAVITY STUDIOS
2250 W. North Ave.
Chicago, IL 60647
773-862-1880
Email: info@gravitystudios.com
Web: gravitystudios.com
Basic Rate: Call for more info

MASSIVE MASTERING
P.O. Box 68143
Schaumburg, IL 60168
630-237-4393
Email: master@massivemastering.com
Web: massivemastering.com
Contact: John Scrip
Basic Rate: hourly/project rates on web

PLAYGROUND RECORDING AND 
MASTERING STUDIO, THE
Chicago, IL
312-498-8265
Email: admin@playgroundstudio.com
Web: playgroundstudio.com
Basic Rate: $500/day recording, $65/hr. 
mastering 

IOWA
CATAMOUNT RECORDING, INC.
5737 Westminster Dr.
Cedar Falls, IA 50613
319-2268-1011
Email: catamount@cfu.net
Web: catamountrecording.com
Contact: Kitty Tatman
Basic Rate: please see web for info

TRIAD PRODUCTIONS INC. 
1910 Ingersoll Ave. 
Des Moines, IA 50309 
515-243-2125 
Email: info@triadav.com
Web: triadav.com
Basic Rate: please call for info

KANSAS
CORNERSTONE STUDIOS
Wichita, KS
316-263-4464
Email: engage@cornerstonestudios.com
Web: cornerstonestudios.com
Contact: Steve
Basic Rate: please Email for info

CHAPMAN RECORDING 
& MASTERING
8805 Monrovia St.
Lenexa, KS 66215
913-894-6854
Email: chuck@chapmanrecording.com
Web: chapmanrecording.com

KENTUCKY
HEAD FIRST MEDIA
729 E. St. Catherine St.
Louisville, KY 40217
502-637-1663
Email: jlhutchins@headfirstmedia.com
Web: headfirstmedia.com
Basic Rate: please call for info

LOUISIANA
MASTERDIGITAL CORP.
2614 W. 15th Ave.
Covington, LA 70433
504-236-6368
Web: masterdigital.com
Basic Rate: please call for info

MUSIC SHED, THE
929 Euterpe St.
New Orleans, LA 70130
504-975-1294
Email: info@musicshedstudios.com
Web: musicshedstudios.com
Basic Rate: please call for info

Directory of Mastering Studios
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MAINE
BELLWETHER MASTERING
Portland, ME
619-228-6941
Email: Joe@bellwethermastering.com
Web: bellwethermastering.com
Contact: Joe Goodwin
Basic rates: varies, see website

GATEWAY MASTERING STUDIOS 
428 Cumberland Ave. 
Portland, ME 04101 
207-828-9400
Email: staff@gatewaymastering.com
Web: gatewaymastering.com
Basic Rate: please call for info

PATRICK KEANE AUDIO MASTERING
103 Hanover St.
Portland, ME
207-807-5379
Web: patkeanemastering.com

STUDIO, THE
45 Casco St., Ste. 200
Portland, ME 04101
207-772-1222
Email: info@thestudioportland.com
Web: thestudioportland.com
Contact: Tim Tierney
Basic Rate: call for info

MARYLAND
ABOVE GROUND STUDIOS 
3200 Annetta Ave.
Baltimore, MD 21213
443-255-5016
Email: abovegroundstudios@gmail.com
Web: abovegroundstudios.com
Basic Rate: please call/email for info
Credits: Tate Kobang, Lil Mo, The 
Beatnuts, DITC, Moneybagg Yo 
Specialization: Mastering for iTunes and 
vinyl, radio ready mastering

AIRSHOW TAKOMA PARK STUDIO 
3063 Sterling Cir., Ste. 3
Boulder, CO 80301
303-247-9035
Email: studio@airshowmastering.com
Web: airshowmastering.com
Basic Rate: see web for info

HIT AND RUN RECORDING 
18704 Muncaster Rd. 
Rockville, MD 20855 
301-948-6715 
Email: info@hitandrunrecording.com
Web: hitandrunrecording.com
Contact: Steve Carr 
Basic Rate: please call for info

LION AND FOX RECORDING STUDIOS 
9517 Baltimore Ave.
College Park, MD 20740 
301-982-4431 
Email: mail@lionfox.com
Web: lionfox.com/mastering.htm
Basic Rate: please call for info

OMEGA RECORDING STUDIOS
12712 Rock Creek Mill Rd., Ste. 14Z
Rockville, MD 20852
301-230-9100
Web: omegastudios.com
Basic Rate: 125/hr. (does not include tax 
or materials)

MASSACHUSETTS
M WORKS MASTERING
60 Hampshire St.
Cambridge, MA 02139
617-577-0089
Email: studio@m-works.com
Web: m-works.com
Basic Rate: reasonable rates

OAK GROVE RECORDING 
65 Clinton St. 
Malden, MA 02148 

781-321-3069 
Email: oakgroverecording@comcast.net
Web: oakgroverecording.com
Basic Rate: please call for info

PEERLESS MASTERING 
161 N. St.
Newtonville, MA  02460
617-527-2200 
Email: info@peerlessmastering.com 
Web: peerlessmastering.com
Contact: Jeff
Basic Rate: please call for info

PILOT RECORDING STUDIOS  
1073 Main St.
Housatonic, MA 
413-274-1073
Email: info@pilotrecording.com
Web: pilotrecording.com
Contact: Will Schillinger
Basic Rate: please email for info

REAR WINDOW RECORDING SERVICE 
25 Dwight St. 
Brookline, MA 02446 
617-901-2441 Fax 617-730-5611
Email: milt4ps@aol.com 
Web: rearwindowstudio.com
Basic Rate: please call for info

SOUNDMIRROR, INC. 
76 Green St.
Boston, MA 02130-2271 
617-522-1412 Fax 617-524-8377
Web: soundmirror.com
Basic Rate: please call for info

MICHIGAN
BROADSIDE PRODUCTIONS 
901 S. Westnedge 
Kalamazoo, MI 49008
269-226-0948
Email: studio@broadsideproductions.com
Web: broadsideproductions.com

Basic Rate: by appointment only.  
Call for rates

THIRD MAN MASTERING
441 W. Canfield
Detroit, MI 482301
313-315-3418
Contact: Bill Skibbe, Warren Defever
Email: billskibbe@thirdmanrecords.com
Web: thirdmanmastering.com

STUDIO A RECORDING
5619 N. Beech Daly
Dearborn Heights, MI 49127
313-561-7489
Email: info@studioarecording.com
Web: studioarecording.com
**No degree, Avid Pro Tools certificate

WATERFALL STUDIOS
11389 S. Forrest Sideroad
Dafter, MI 49724
313-570-6780
Web: waterfallrecordings.com
Basic Rate: please call for info

MINNESOTA
RARE FORM MASTERING
712 Ontario Ave. W.
Minneapolis, MN 55403
612-327-8750
Email: info@rareformmastering.com
Web: rareformmastering.com
Contact: Greg Reierson
Basic Rate: please contact for info

MISSISSIPPI
MALACO MUSIC GROUP
3023 W. Northside Dr.
Jackson, MS 39213
601-982-4522, 800-272-7936
Email: kbruce@malaco.com
Web: malaco.com 
Basic Rate: please call for info
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TAPROOT AUDIO DESIGN
108 Co Rd 411
Oxford, MS 38655
662-801-3273
Email: info@taprootaudiodesign.com
Web: taprootaudiodesign.com
Basic Rate: please call for info

MISSOURI
STUDIO 2100
2100 N. National Ave
Springfield, MO  65803
417-864-0028
Email: jeff@studio2100.com
Web: studio2100.com 
Contact: Jeff Smith
Basic Rate: please call for info

MONTANA
BOONE PRODUCTIONS
579 Belt Creek Rd.
Belt, MT 59412
406-788-0255
Email: aviator@3rivers.net
Web: booneproductions.com
Contact: Daniel Gliko
Basic Rate: please call for info

RECORDING EDGE 
615 E. Cameron Bridge Rd.
Bozeman, MT 59718
406-388-5042     
Email: information@recordingedge.com
Web: recordingedge.com
Contact: Edd Gryder
Basic Rate: please contact for info

NEBRASKA
STUDIO 24
8601 N. 30th St.
Omaha, NE 68112
402-342-9090 
Email: chuckbeckler@studio24omaha.com
Web: studio24omaha.com

Contact: Chuck Beckler
Basic Rate: please call for info

WAREHOUSE PRODUCTIONS
206 S. 44th St.
Omaha, NE 68131
402-553-8523
Email: whp@qwestoffice.net
Web: warehouseproductions.net

NEVADA
THE HIDEOUT RECORDING STUDIO
14 Sunset Way
Henderson, NV 89014 
702-318-6001
Web: hideoutlv.com
Basic Rate: please call for info

BLACK DOG MASTERING STUDIO 
260 E. Flamingo Rd., Unit 327
Las Vegas, NV 89169
813-434-1483
Email: BlackDogMastering@gmail.com
Web: blackdogmastering.com
Basic Rate: please call for info

TOM PARHAM MASTERING
8260 Haven St
Las Vegas, NV 89123
702-481-1663
Email: tomparham@mac.com
Web: hittrackstudios.com

NEW HAMPSHIRE
CEDAR HOUSE SOUND & MASTERING
P.O. Box 333
North Sutton, NH 03260
603-927-6363
Email: cedarhousesound@gmail.com
Web: cedarhousesound.com

NEW JERSEY
DISC MAKERS
7905 N. Rte. 130
Pennsauken, NJ 08110

800-468-9353
Email: info@discmakers.com
Web: discmakers.com
Basic Rate: please call for info

ED LITTMAN MASTERING
35 Harring Ct.
North Haledon, NJ 07508
201-824-7860 
Email: littmuze@edlittmanmastering.com
Web: edlittmanmastering.com
Contact: Ed Littman
Basic Rate: available on website 

HERB POWERS, JR.
PM Mastering, Inc.
Old Bridge, NJ 08857
917-886-7444
Email: pmmastering@mac.com
Web: pmmastering.com
Contact: Angie Powers
Masterclass: redbullmusicacademy.com/
lectures/herb-powers 

JOE LAMBERT MASTERING
115 Christopher Columbus Dr., 
Ste. 204
Jersey City, NJ 07302
201-332-7000
Email: dianazinni@JLMSound.com
Web: joelambertmastering.com

KNACK MASTERING
Ringwood, NJ
973-556-5749
Email: kimrosen@knackmastering.com
Web: knackmastering.com
Contact: Kim Rosen
Services: specializes in analog audio 
mastering for digital & vinyl formats, audio 
restoration and vinyl and tape transfers

OASIS DISC MANUFACTURING
7905 N. Rte. 130
Delair, NJ 08110

888-296-2747
Email: info@oasiscd.com
Web: oasiscd.com
Basic Rate: please call for info

SILK CITY RECORDS
175 Bridgeton Drive
Parsippany, NJ 07454
973-599-0237
Email: silkcitycd@aol.com
Web: silkcitycd.com
Contact: Andy Allu 
Basic Rate: call for info

STORY BOOK SOUND
Maplewood, NJ
Email: info@storybooksound.com
Web: storybooksound.com
Contact: Scott Anthony, Rebecca Turner

NEW MEXICO
HIGH FIDELITY MASTERING 
8100 Wyoming Blvd. N.E., Ste. 315
Albuquerque, NM 87123
505-459-6242
Email: andy@highfidelitymastering.com 
Web: highfidelitymastering.com 
Contact: Andy Rogulich
Basic Rate: please call for info

THUNDER DIGITAL 
Albuquerque, NM 
505-822-8273
Email: phil@thunderdigital.com
Web: thunderdigital.com
Basic Rate: please call for info

NEW YORK
BANG ZOOM MASTERING
P.O. Box 145
Orangeburg, NY 10962
845-445-4460
Email:  steve@bangzoomonline.com
Web: masteringzone.net
Contact: Steve Vavagiakis

Directory of Mastering Studios
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SUMMIT REHEARSAL AND RECORDING
summitstudiospasadena.com

icy tinged Stratus Room, the facility’s third largest, “as if you’re playing 
in the clouds and a favorite of metal bands.” The Moroccan Room, 
known for its brown earthy tones, is the perfect practice room, while the 
Victorian Room is stark, vintage styled and looks almost like a museum. 
A favorite choice of teachers, the Jazz Room has red paneling, a piano 

and vintage drum kit that appeals to jazz 
musicians and rockers alike. With red accents 
and black paneling, “The Suite” is a dynamic 
lockout room that includes a lounge, kitchen 
and bathroom. The uniqueness of these 
spaces has attracted the likes of Eric Burdon, 
Andy Grammar, Alabama Shakes, Ozomatli, 
Jordin Sparks, Corbin Bleu, Angel Olsen and 
Bikini Kill. Photos can be seen on website:          
summitstudiospasadena.com and Instagram  
@summitstudiospasadena. 

Recording Studio: With Pro Tools and 
analog capability, a high-end mix room, a 
vocal booth, two iso booths, two amp closets, 
a large tracking room and vaulted lounge, this 

beautiful space is also perfect for film and photography. With Moore at 
the helm offering his engineering, production (and quite often) song-
writing expertise, Summit offers a full slate of production services–en-
gineering, mixing, drum tracking, demos, full-band tracking and vocal 
tuning. Commercial audio services include voiceover, narration and 
podcast recording. In addition to helping clients develop their crafts, 
Moore uses the space to facilitate his own songwriting and recording 
endeavors. He is currently building his own website (matthewmoore 
music.com) to showcase his own productions and studio work. 

Contact Summit Rehearsal and Recording, 626-486-2685

Drummer Turned Producer and Studio Owner: When Matthew Moore 
emigrated from New Zealand to Los Angeles, the furthest thing from his 
mind was launching a rehearsal and recording studio, let alone one that has 
become a must-experience spot for musical superstars and indie upstarts 
alike. Yet, as he established himself as both a professional drummer (play-
ing in numerous rock, blues and jazz bands) and 
educator, he developed a passion for engineering 
and producing. While writing songs and developing 
his craft in the mid-2000s, Moore built and opened 
up a studio in his Pasadena garage. After 10 years 
of producing and engineering for a stylistically di-
verse clientele, he partnered with Kiersten Dilts to 
build and open Summit Rehearsal and Recording 
in Pasadena. Summit is a 5000 sq. ft. rehearsal 
facility and recording studio “one stop shop experi-
ence” that provides both boutique band rehearsal 
space and a state-of-the-art 2000 sq. ft. recording 
studio. Moore and Dilts (who is no longer co-
owner) built it from the ground up, having a hand 
in “every screw, coat of paint and custom sound 
panel.” Hands-on customer service has been a 
Summit trademark from the get-go, and when they opened last year after a 
three-month COVID hiatus, the facility became an important and therapeutic 
gathering place for staff and musicians to talk about their challenges.

Six Uniquely Themed Rehearsal Spaces: Summit’s comfortable rooms 
are ideal for everything from band rehearsal to music lessons and music 
video shoots. Rather than build out similar spaces generically titled by 
number or letter, Moore had the compelling and colorful idea to cre-
ate distinctive themed rooms–each designed for a specific aesthetic or 
creative purpose. With its retro vibe, the Classic Room (Summit’s most 
popular) is perfect for film and photography. Moore describes the blue and 
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Silent Zoo Studios
silentzoostudios.com

Equipment and Amenities: With the capacity to accommodate 50+ 
musicians and two large iso booths, Silent Zoo Studios offers a full 
backline of instruments (drums, guitars, basses, keyboards, pedals, 
etc.); a 4K video rig with multiple cameras; a 9-foot Steinway Concert D; 
the complete Telefunken Diamond series of mics; and over 300 guitar 
effect pedals. Vibe changes and additions include vinyls and a record 
player in the lobby; art by artists from all over the world; Apple TV, 
video games and more; lightbulbs that can change colors to create any 
spectrum throughout the studio; and high quality coffees like Blue Bottle. 
The walls have exposed brick and the facility has vintage 1920’s lighting 
fixtures for an overall hybrid factory-industrial/rustic aesthetic.
  
Quote from Holden Woodward: “When I first saw it, the live room took 
my breath away. When it’s that size, you can do just about anything 
and I quickly envisioned a whole range of exciting possibilities. We are 
thrilled to reopen this magnificent studio at full capacity and provide a 
world class space for music creation and production of all kinds.” 

Contact Silent Zoo Studios, 818-484-5222

Transition from The Bridge Recording to Silent Zoo: In 2019, after 10 
years and thousands of film, TV, video game, music, trailer and media 
library scoring sessions, The Bridge Recording owner Greg Curtis put his 
popular Glendale, CA-based facility on the market. When Holden Wood-
ward first set foot in the studio’s incredible 1800 sq. ft. live room, the veteran 
musician, music producer, indie film producer and (at the time) student in 
USC’s music industry program envisioned buying it as a personal facility. 
With its 96 channel Neve VRL console and large 875 ft. control room, it 
seemed like the perfect spacious and sonic environment to record his surf/
grunge band Checkerneck’s new 13-song album and continue his slate of 
scoring and artist production (rock, electronic music, etc.) projects. In De-
cember 2019, Woodward opened it up for a screen scoring session with his 
fellow USC students––and it went so well that he decided to expand opera-
tions to become a commercial studio for all types of clients and recordings. 

Building upon a Legacy: Woodward took advantage of the pandemic 
downtime to revamp the studio sonically, aesthetically and equipment 
wise. Carrying on the great legacy left by The Bridge, Silent Zoo Studios 
is committed to continuing to be an integral part of the screen scoring 
world, while incorporating contemporary music of all genres. The facility is 
also fully equipped to livestream live concerts, shows, sessions, podcasts, 
interviews, etc. Silent Zoo Studios is now open with a fully re-capped 
and refurbished console and the latest Apple computing power running 
the current Pro Tools, Logic Pro and Ableton Live programs, including 
the latest plug-ins and recording software. The outboard gear and mic 
locker have been further enhanced with many new offerings, including 
three matched original Neumann M50’s, maintained by Klaus Heyne, the 
foremost practitioner of condenser microphones modifications in America. 
Silent Zoo’s recent bookings include a cinematic trailer for Magic: The 
Gathering; jazz piano sessions; brass, strings and wind sections for Netf-
lix; and vocal sessions for 2021 American Idol star Grace Kinstler.
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Services: Analog and Digital Audio 
Mastering

BATTERY STUDIOS
(Sony Music Entertainment)
321 W 44th St., Suite 1001
New York, NY 10036
212 833-7373
Email: donna.kloepfer@
batterystudios.com
Web: batterystudios.com

ELECTRIC KINGDOM STUDIOS
Hartsdale, NY 10530
800-933-1305
Email: info@electrickingdom.com
Web: electrickingdom.com

ENGINE ROOM AUDIO 
42 Broadway, 22nd Fl.
New York, NY 10004
212-625-3467
Email: info@engineroomaudio.com
Web: engineroomaudio.com
Basic Rate: please call for info

KEVORKIAN MASTERING
77 Engert Ave
Brooklyn, NY 11222 
917-406-9147
Web: kevorkianmastering.com
Contact: Fred Kevorkian, fkfk@
aol.com; Larry Lachmann, larry@
kevorkianmastering.com

LODGE, THE 
740 Broadway, Ste. 605 
New York, NY 10003 
212-353-3895 
Email: info@thelodge.com
Web: thelodge.com
Basic Rate: please call for info

MASTERDISK STUDIOS
8 John Walsh Blvd., Ste 411
Peekskill, NY  10566
212-541-5022  
Email: scott@masterdisk.com
Web: masterdisk.com
Contact : Scott Hull
Basic Rate: premium services & Indie 
mastering 
Services: Mastering for All formats(Vinyl, 
CD, Streaming, Itunes, Video, Surround, 
HD), Vinyl Disk Cutting Form HD Digital, 
Vinyl Disk Cutting from Analog Tape, Direct 
to Disk Recording, Restoration and archival 
of historic formats. (Disk, Tape & Digital), 
Recording, Mixing and Mastering,  Mix 
evaluation and consulting 

MUSIC HOUSE MASTERING 
543  Middle Country Rd.
Coram, NY 11727
631-804-0201
Email: info@musichousemastering.com
Web: musichousemastering.com
Contact: Michael Dominici, owner
Basic Rate: cal for rates

RIGHT TOUCH MASTERING
New York, NY 
888-707-6070 Ext. 1  
Email: info@righttouchmastering.com
Web: righttouchmastering.com
Contact: Gordon Bahary
Basic Rate: Call for Info

SKYELAB MUSIC PRODUCTIONS
37 W 37th St., 12th Floor
New York, NY 10018
212-789-8942
Email: info@skyelab.com
Web: skyelab.com
Basic Rate: please call for info

STERLING SOUND
33 Hilliard Avenue
Edgewater, NJ 07020
212-604-9433
Email: mark.glaser@sterling-sound.com
Web: sterling-sound.com
Basic Rate: please see web

THE MASTERING PALACE
307 W. 121st St.
New York, NY 10027
212-665-2200
Email: mleedy@themasteringpalace.com
Web: themasteringpalace.com

THRESHOLD MUSIC 
212-244-1871
Email: thresholdstudiosnyc@gmail.com
Web: thresholdmusic.com
Basic Rate: please call for info

TIMELESS MASTERING
361 Stagg St., Suite 401
Brooklyn, NY 11206
Email: info@timelessmastering.com
Web: timelessmastering.com

TRUTONE MASTERING LABS INC. 
228 E. Route 59, #306
Nanuet, NY 10954 
845-680-6490
Email: sales@trutonemastering.com 
Web: trutonemastering.com
Basic Rate: please call for info

XTREAM AUDIO
Amherst, NY
888-878-3292
Email: anthony@xtreamaudio.com
Web: xtreamaudio.com
Contact: Anthony Casuccio
Basic Rate: call for customized quote

NORTH CAROLINA
BLUEFIELD MASTERING
Raleigh, NC 27606
919-859-0102 
Email: info@bluefieldmastering.com
Web: bluefieldmastering.com
Contact: Jeff Carroll
Basic Rate: please call or Email

KITCHEN MASTERING
109 Brewer Ln., Ste. A
Carrboro, NC 27510 

919-929-4494 
Email: info@kitchenmastering.com
Web: kitchenmastering.com
Contact: Brent
Basic Rate: hourly and track rates 
available

STUDIO B MASTERING 
821 Louise Ave. 
Charlotte, NC 28204 
704-372-9661
Email: dave@studiobmastering.com
Web: studiobmastering.com
Contact: Dave Harris
Basic Rate: please call for info

NORTH DAKOTA
MAKOCHE RECORDING COMPANY 
208 N. 4th St. 
Bismarck, ND 58502
701-223-7316
Email: info@makoche.com
Web: makoche.com
Basic Rate: please call for info

OHIO
ACOUSTIK MUSIC, LTD. 
511 W. College St. 
Oberlin, OH  44074-1446
440-775-3681
Email: acoustikmusik@gmail.com
Web: acoustikmusik.com
Contact: Jimmy Pearson
Basic Rate: please call for info

OKLAHOMA
KL MASTERING
25 S. Oklahoma Ave
Oklahoma City, OK 73104
405-410-2706
Email: KevinLivelyMastering@gmail.com
Web: kevinlivelymastering.com

STUDIO SEVEN/LUNACY RECORDS
417 N. Virginia
Oklahoma City, OK 73106 
405-236-0643 
Email: cope@okla.net
Web: lunacyrecords.com
Basic Rate: please call for info

OREGON
CRAZY DAISY PRODUCTIONS 
8540 S.W. Monticello St.
Beaverton, OR 97008
541-517-1458  
Email: info@crazymastering.com
Web: crazymastering.com

DEAD AUNT THELMA’S STUDIO
7923 S.E. 13th Ave.
Portland, OR 97202 
503-235-9693
Email: mike@thelmas.com
Web: thelmas.com
Basic Rate: please call for info

FOSTER MASTERING
4711 S.E. 26th Ave.
Portland, OR 97202
503-222-9444

Email: ryan@fostermastering.com
Web: fostermastering.com
Basic Rate: please call for info

FUTURE DISC LLC
15851 N.W. Willis Rd. 
McMinnville, OR 97128 
213-361-0603 
Email: steve@futurediscsystems.com
Web: futurediscsystems.com 
Contact: Steve Hall or Laura Hall 
Basic Rate: please call for rates or more 
info

LIQUID MASTERING
1393 W 40th Ave, 
Eugene, OR 97405
ph. 541.286.5434
Email: liquid@liquidmastering.com
Web: liquidmastering.com
Contact: Thaddeus Moore
Basic Rate: $10/min of processed audio, 
Stem Mastering, and Mixing available 
contact for budget details. Any Style or 
Genre, Film Audio, Podcasts, Forensic 
Recovery. 24 years experience in audio. 

SPECIALIZED MASTERING
15438 S.W. 81st. Ave. 
Portland, OR 97224
503-866-8383
Email: dana@specializedmastering.com
Web: specializedmastering.com
Basic Rate: please call for info

PENNSYLVANIA
MASTERING HOUSE INC., THE
Elverson, PA
484-802-2624
Basic Rate: please call for info
Web: masteringhouse.com

SI STUDIOS
945 S. Main St.
Old Forge, PA 18518
570-457-0147
Web: sistudios.com
Basic Rate: please call for info

TREELADY STUDIOS
1256 Franklin Ave.
Pittsburgh, PA 15210
412-816-0300
Email: info@treelady.com
Web: treelady.com
Basic Rate: please see web

RHODE ISLAND
STATIC PRODUCTIONS
North Kingstown, RI 02852
401-267-8236
Email: record@staticproductions.com 
Web: staticproductions.com
Basic Rate: please call or see web

SOUTH CAROLINA
SIT N SPIN STUDIOS
31-B Augusta St.
Greenville, SC 29601
864-414-4855
Email: sitnspinstudios@gmail.com
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Web: sitnspinstudios.com
Contact: Matt Morgan 

STRAWBERRY SKYS RECORDING 
STUDIOS  
1706 Platt Springs Rd. 
West Columbia, SC 29169 
803-794-9300
Email: info@strawberryskys.com
Web: strawberryskys.com
Basic Rate: call for rates

VLADO MELLER MASTERING
c/o Truphonic Studios
816 St. Andrews Blvd.
Charleston, SC 29407
818-571-2768, 917-902-9909
Email: peterwest@VladoMastering.com, 
Vlado@VladoMastering.com,
PaulWest@Vladomastering.com
Web: vladomastering.com
Contact: Peter Cho, Paul West, Vlado 
Meller

SOUTH DAKOTA
THE MUSIC ROOM 
931 E. Colorado Blvd.
Spearfish, SD  57783
605-717-7529
Email: themusicroom81@gmail.com
Web: themusicroomspearfish.com

TENNESSEE
BLACK MATTER MASTERING
601 Lemont Dr.
Nashville, TN 37216
615-424-6509
Email: dan@blackmattermastering.com
Web: blackmattermastering.com
Services: Mastering, lacquers, vinyl 
etching
Contact: Dan Emery
Basic Rates: Check Website for Rates

DAVE TOUGH PRODUCTIONS
Nashville, TN
615-554-6693
Email: dave@davetough.com 
Web: davetough.com
Contact: Dave
Basic Rate: $75/hr - specializing in internet 
mastering

DIAMONDISC AUDIO
8161 Highway 100, Suite 262
Nashville, TN 37221
615-662-6870
Email: info@diamondiscaudio.com
Web: diamondiscaudio.com
Contact: Doug Diamond
Basic Rate: Mastering Package ‘D’ - $30/
song

EUPHONIC MASTERS
Arlington, TN 
901-266-6075
Email: info@euphonicmasters.com
Web: euphonicmasters.com
Basic Rate: please call for info

FOXWOOD MASTERING
108 Foxwood Ln.
Franklin, TN 37069
615-297-3929
Email: info@foxwoodmastering.com
Web: foxwoodmastering.com
Basic Rate: please call for info

GEORGETOWN MASTERS 
AUDIO, LLC
33 Music Sq. W., Ste. 108b 
Nashville, TN 37203 USA 
615-254-3233 Fax 615-254-3237
Email: info@georgetownmasters.com
Web: georgetownmasters.com
Contact: Taylor Chadwick
Basic Rate: please call or see web

HILLTOP RECORDING STUDIOS  
902 Due W. Ave. 
Nashville, TN 37115
615-865-5272 
Web: hilltopstudio.com
Contact: John Nicholson

INDEPENDENT MASTERING
1312 16th Ave. S.
Nashville,TN 37212
615-425-0739
Email: eric@independentmastering.com
Web: independentmastering.com

JAMSYNC
1232 17th Ave. S. 
Nashville, TN 37212 
615-320-5050 Fax 615-340-9559
Web: jamsync.com
Basic Rate: please call for info

MASTERFONICS
28 Music Sq. West, E
Nashville, TN 37203
615-720-2761
Email: tommy@masterfonics.com
Web: masterfonics.com
Contact: Tommy Dorsey
Basic Rate: please call for info

MAYFIELD MASTERING 
2825 Erica Pl.        
Nashville, TN 37204 
615-383-3708 
Web: mayfieldmastering.com
Basic Rate: please call for info

THE PLACE...FOR MASTERING
5543 Edmondson Pike #100
Nashville, TN 37211
615-614-6362 
Web: theplaceformastering.com 
Contact: Alex Rockafellar, Studio Mgr.
Basic Rate: Email your project info to Alex 
for a free quote. 

Clients: Eric Clapton, John Mayer, Edwin 
McCain, Jeff Buckley, James Brown. Indie 
artists worldwide are welcome.

STERLING SOUND
805 Meridian Street
Nashville, TN 37207
212-604-9433
Email: inquiries@sterling-sound.com
Web: sterling-sound.com
Basic Rate: please see web

TOMMY’S TRACKS MASTERING
Nashville, TN 37221
615-522-4344
Email: tommy@tommystracks.com
Web: tommystracks.com/mastering
Contact: Tommy Wiggins
Basic Rate: Indie-friendly - Singles from 
$125/EP’s from $400/Full Lengths from 
$750.
Gear: Big Ears, 30 years mastering 
experience, B&W 801 Matrix III monitors, 
Bryston 4B amplifier, Dangerous mastering 
console, Dangerous Monitor, Dangerous 
MQ metering, Dangerous Convert-2 D/A, 
Prism AD-124, Prism/Maselec MEA-2 
eq, Dangerous BAX eq, (2) API 560 eq, 
(2) Daking FET ii compressors, Waves 
L2 Hardware limiter, Manley tube mixer, 
iZotope restoration bundle.
Clients: Robben Ford, The Rembrandts, 
Lilly Hiatt, Robin Hitchcock, The 
Raconteurs’ Brendan Benson and his 
Readymade Label, DJ Phatty Banks, Buick 
6 ft. Lucinda Williams, Eric Burdon & the 
Greenhornes, Hilary Williams.

TOP HAT RECORDING
Knoxville, TN
512-779-8188
Email: mary@tophatrecording.com 
Web: tophatrecording.com
Basic Rate: please call for info

Directory of Mastering Studios
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WOLF MASTERING
1024 16th Ave. S.
Nashville, TN 37212
615-351-1688
Email: wolfmastering@gmail.com
Contact: Erik Wolf 
Basic Rate: $85/hr. plus masters

YES MASTER STUDIOS
478 Craighead St., #105
Nashville, TN 37204
615-383-1964
Email: yesmaster@comcast.net
Web: yesmasterstudios.com

TEXAS
AMBIENT DIGITAL
Houston, TX
888-808-DISC 
Email: mastering@ambientdigital.com 
Web: ambientdigital.com
Contact: Bob Boyd 
Basic Rate: please call for an estimate 

DES MASTERING
1409 S. Lamar St., Ste. 100
Dallas, TX 75215
214-428-8777
Email: george@desmastering.com
Web: desmastering.com
Basic Rate: see website

EAGLE AUDIO RECORDING
911 S. Main St.
Fort Worth, TX 76104
817-877-4338  Fax 817-259-1674
Email: info@eagleaudiorecording.com
Web: eagleaudiorecording.com
Basic Rate: please call for info

FORT WORTH SOUND 
306 S. Main St. 
Ft. Worth, TX 76104 
817-922-5444 
Web: fortworthsound.com
Contact: Bart Rose
Basic Rate: please call for info

JO MUSIK
Sunnyvale, TX 75182
972-226-1265
Email: info@jomusik.com
Web: jomusik.com
Basic Rate: please call for info

MASTERPIECE MASTERING  
P.O. Box 2909
South Padre Island, TX 78597-2909
956-233-5326, (Austin) 512-289-3428
Email: billy@legendaryaudio.com
Web: masterpiecemastering.com, 
legendaryaudio.com
Contact: Billy Stull
Basic Rate: call for rates

NEXUS RECORDING
STUDIOS
San Antonio, TX

210-639-5266 
Email: jason@nexusrecordingstudios.com
Web: nexusrecordingstudios.com 
Contact: Jason Hatch 
Basic Rate: please call for info

OTR MASTERING 
650-595-8475
Email: info@otrstudios.com
Web: otrstudios.com/mastering
Basic Rate: Please call for info

SONAR HOUSE STUDIOS
Austin, TX
512-270-8208
Web: sonarhousestudios.com

SUGARHILL STUDIOS
5626 Brock St.
Houston, TX 77023
713-926-4431
Email: fjr8660@gmail.com
Web: facebook.com/SugarHillStudios
Contact: Chris Longwood
Basic Rate: please call for info

TERRA NOVA
DIGITAL AUDIO, INC.
9600 Escarpment Blvd.   #745-234
Austin, TX 78749
512-891-8010 
Email: terranova.mastering@gmail.com
Web: terranovamastering.com
Basic Rate: please call for info

VAULT RECORDING STUDIOS, THE
9135 Katy Fwy., Ste. 1
Houston, TX 77024
713 722-8900
Email: info@vaultrecording.com
Contact: David Williams
Basic Rate: please call for info

WEXTRAX MASTERING LABS 
McKinney, TX 
214-544-1554, 214-585-1692
Email: rob@wextrax.com
Web: wextrax.com
Contact: Rob Wechsler
Basic Rate: please call for info

WIRE ROAD STUDIOS
901 W. 20th St.
Houston, TX 77008
713-636-9772
Email: contact@wireroadstudios.com
Web: wireroadstudios.com
Contact: Bill Wade
Basic Rate: By request per project

UTAH
DAVID EVANOFF SOUND DESIGNS 
6794 Pine Knot Drive
Salt Lake City, UT
801-815-3202
Email: dave@davidevanoff.com
Web: davidevanoff.com
Basic Rate: please call for info

VICK ENTERTAINMENT 
10 W. Broadway, Ste. 701 
Salt Lake City, UT 84101 
801-755-9966 Fax 866-285-5008
Email: info@vickentertainment.com
Web: vickentertainment.com
Basic Rate: please call for info

VERMONT
LITTLE CASTLE STUDIO
802-349-1280
Email: littlecastlestudio@yahoo.com
Web: littlecastle.com
Contact: Horace Williams, Jr.
Basic Rate: please call for info

LANE GIBSON
413 Carpenter Rd.
Charlotte, VT 05445
802-425-3508
Web: lanegibson.com

OLD MILL ROAD RECORDING 
Dr. Joshua Sherman 
316 Old Mill Road 
East Arlington,VT 05252 
802-430-7398 
Email: Info@oldmillroadrecording.com 
Web: oldmillroadrecording.com

VIRGINIA
CUE RECORDING STUDIOS 
109 Park Ave., Ste. E
Falls Church, VA 22046 
703-532-9033
Email: info@cuerecording.com
Web: cuerecording.com 
Basic Rate: please call for info

WASHBURN MASTERING 
P.O. Box 8217
Norfolk, VA 23503 
757-524-1364
Web: washburnmastering.com
Contact: Todd Washburn
Basic Rate: please call for info

WASHINGTON
JP MASTERS
Seattle, WA
206-714-7227
Email: dave@jpmasters.com
Web: jpmasters.com
Contact: Dave Locke 
Basic Rate: please refer to web 

PERFECHTER PRODUCTIONS
509-242-8907
Email: info@perfechterproductions.com
Web: perfechterproductions.com
Basic Rate: please email for info

SYNERGY PRODUCTIONS
958 N. 127th St., Ste. B
Seattle, WA 98133
206-364-1070

Email: jason@synergynw.com
Web: facebook.com/synergynw

WEST VIRGINIA
ZONE 8 RECORDING
527 Main St. 
Morgantown, WV 
304-599-7332
Email: zone8recording@yahoo.com
Web: zone8recording.com
Contact: Mark Poole
Basic Rate: please call for info

WISCONSIN
FRESH COAST
818 N. 109th St.
Milwaukee, WI 53226
414-771-9999
Web: freshcoast.com
Basic Rate: please call for info

ULTIMATE AUDIO MASTERING 
35 W. Liberty 
Evansville, WI 53536
608-695-3284 
Email: uamaster@sbcglobal.net
Web: facebook.com/
ultimateaudiomastering
Contact: Tom Blain 
Basic Rate: call for price quote 

WYOMING
INTEGRATED IMAGING 
133 S. McKinley St.
Casper, WY 82601 
800-780-3805
Email:  info@iilabs.com
Web: iilabs.com/about-us.php
Services: video and audio duplication

L4 COMMUNICATIONS
P.O. Box 52332
Casper, WY 82605
307-259-4986
Email: info@L4communications.com
Web: l4communications.com
Services: digital editing

For hundreds more contacts from 
current directories (A&R, guitar/
bass instructors, everything indie, 
promotion, publicity, vocal coaches,  
college radio, recording studios, 
managers, booking agents, mastering 
studios, publishers, film/TV and more), 
visit our website: musicconnection.
com/industry-contacts.
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ALABAMA
University of Alabama
Music Director
Box 870170
Tuscaloosa, AL 35487
205-348-6061
Email: music@wvuafm.ua.edu, 
localmusic@wvuafm.ua.edu
Web: wvuafm.ua.edu
Format: alt-rock

ARIZONA
KXCI 91.3 FM
220 S. 4th Ave. 
Tucson, AZ 85701 
520-623-1000 Ext. 16
Email:  Duncan@kxci.org
Web:  kxci.org
Contact: Duncan Hudson 
Format: eclectic

CALIFORNIA
KALX 90.7 FM
University of California, Berkeley
26 Barrows Hall, Ste. 5650
Berkeley, CA 94720-5650
510-642-1111
Email: music@kalx.berkeley.edu
Web: kalx.berkeley.edu
Format: eclectic

KCRH 89.9 FM
Chabot College
25555 Hesperian Blvd.
Hayward, CA 94545
510-723-6954
Email: music@KCRHradio.com
Web: kcrhradio.com

KCPR 91.3 FM
Cal Poly State University
Building 26, Room 301
1 Grand Ave.
San Luis Obispo, CA 93407 
805-756-2965
Email: music@kcpr.org
Web: kcpr.org 
Format: eclectic

KCRW 89.9 FM
Santa Monica College
1900 Pico Blvd.
Santa Monica, CA 90405
424-538-8500
Web: kcrw.com
Contact: Jason Bentley
Format: eclectic
Note: Submissions are all done through 
the website malcolm.kcrw.com

KCSC Internet Radio
California State University, Chico
400 W. 1st Street
530-898-6229
Contact: Quinn Mattingly, GM
Email: askcsmd@csuchico.edu
Web: askcscradio.csuchico.edu/index.
php/listen 
Format: eclectic

KCSB 91.9 FM
University of California
Music Directors
P.O. Box 13401
Santa Barbara, CA 93107-3401
805-893-2424
Email: info@kcsb.org
Contact: Music Director
Web: kcsb.org
Format: eclectic

KCSN 88.5 FM
California State University, Northridge
18111 Nordhoff St.
Northridge, CA 91330-8312
818-677-3090, 818-677-5546
Email: mookie@kcsn.org
Web: kcsn.org
Contact: Marc Kaczor
Format: Smart rock

KDVS 90.3 FM 
University of California
14 Lower Freeborn Hall
Davis, CA 95616
530-752-0728
Email: kdvsmusicdepartment@gmail.com
Web: kdvs.org
Contact: Adrian Lopez, Music Director
Format: eclectic/free form

KFJC 89.7 FM
Foothill College
12345 S. El Monte Rd.
Los Altos Hills, CA 94022
650-949-7260 Fax 650-948-1085
Email: md@kfjc.org
Web: kfjc.org
Contact: Nicolas Lacasse, Music Director
Format: eclectic

KJAZZ 88.1 FM 
California State University, Long Beach 
1500 Cotner Ave.
Los Angeles, CA 90025
310-478-5540
Email: bjackson@kkjz.org
Web: jazzandblues.org
Contact: Bubba Jackson, Program Dir.
Format: jazz & blues 

KLBC
Long Beach City College
4901 E. Carson St.
Long Beach, CA 90808
562-938-4800 
Email: public@klbc.org
Web: facebook.com/KLBCRADIO
Format: eclectic

KOHL 89.3 FM
Ohlone Community College
43600 Mission Blvd. 
Fremont, CA 94539
510-659-6221 
Web: kohlradio.com

KSCU 103.3 FM
Santa Clara University 
500 El Camino Real, Ste. 3207 
Santa Clara, CA 95053
408-554-4907 
Email: music@kscu.org 
Web: kscu.org 
Format: eclectic

KSBR 88.5 FM
Saddleback Community College
Student Services Center, Room 223
28000 Marguerite Pkwy.
Mission Viejo, CA 92692
949-582-5757
Email: ksbr885@gmail.com 
Web: ksbr.net
Format: Jazz, Chill, Electronica

KSJS 90.5 FM 
San Jose State University
Hugh Gillis Hall, Rm. 132
San Jose, CA 95192-0094
Contact: Chad Oklin-Jolin, Program 
Director
408-924-5757

Email: ksjs@ksjs.org
Web: ksjs.org
Format: eclectic

KSPC 88.7 FM
Pomona College
Thatcher Music Building
340 N. College Ave.
Claremont, CA 91711
909-621-8157 
Web: kspc.org
Format: eclectic/underground music

KUCI 88.9 FM
University of California, Irvine
c/o Music Director
P.O. Box 4362
Irvine, CA 92616
949-824-5824
Email: pd@kuci.org
Web: kuci.org
Contact: Kerry Parke
Format: eclectic

KXLU 88.9 FM
Loyola Marymount University
One LMU Dr., Malone 402
Los Angeles, CA 90045
310-338-5958, 310-338-2866
Email: laurencassianokxlu@gmail.com
Web: kxlu.com
Contact: Lauren Cassiano
Format: eclectic

KXSC 1560
USC
3607 Trousdale Pkwy.
TCC B3 MC 3109
Los Angeles, CA 90089-3109
213-740-1483 
Email: office@kxsc.org 
Web: kxsc.org
Format: independent eclectic

KZSC 88.1 FM
University of California, Santa Cruz
1156 High St.
Santa Cruz, CA 95064
831-459-5173
Email: stationmanager@kzsc.org
Web: kzsc.org
Format: eclectic

KZSU 90.1 FM
Stanford University
P.O. Box 20510
Stanford, CA 94309
650-725-4868 
Email: music@kzsu.stanford.edu
Web: kzsu.stanford.edu
Format: eclectic

UCLAradio.com
118 Kerckhoff Hall
308 Westwood Plaza
Los Angeles, CA 90024
310-825-9999
Email: radio.music@media.ucla.edu
Web: uclaradio.com
Format: college/eclectic

COLORADO
KCSU 90.5 FM
Colorado State University
Room 118, Lory Student Center
Fort Collins, CO 80523
970-491-1695
Email: music@kcsufm.com
Web: kcsufm.com
Format: eclectic

KGNU 88.5 FM & 1390 AM 
4700 Walnut St.
Boulder, CO 80301
303-449-4885
Web: kgnu.org
Format: eclectic

KRCC 91.5 FM
Colorado College
912 N. Weber St.
Colorado Springs, CO 80903
719-473-4801
Email: dj@krcc.org
Web: krcc.org
Format: eclectic

CONNECTICUT
WESU 88.1 FM
Wesleyan University
45 Broad St. 2nd Fl.
Middletown, CT 06457
860-685-7703
Email: wesumd@wesufm.org
Web: wesufm.org
Format: free form

WHUS 91.7 FM
University of Connecticut
Student Union Building, Room 412
2110 Hillside Rd., Unit 3008R
Storrs, CT 06269-3008 
860-486-9487 
Email: musicdirector@whus.org
Web: whus.org
Format: eclectic

WNHU-88.7 FM
University of New Haven
46 Ruden St
West Haven, CT 06516
Web: wnhu.org
Format: eclectic

WRTC 89.3 FM 
Trinity College
300 Summit St.
Hartford, CT 06106  
860-297-2439
Email: bigo1964@gmail.com
Web: wrtcfm.com
Format: eclectic

WWUH 91.3 FM
University of Hartford
200 Bloomfield Ave.
West Hartford, CT 06117
860-768-4703 
Email: wwuh@hartford.edu
Web: wwuh.org
Format: world, women’s, folk, polka, jazz, 
alt, classical, bluegrass, news, film, opera

FLORIDA  
WVFS 89.7 FM
Florida State University
Music Director
420 Diffenbaugh Building 
Tallahassee, FL 32304-1550 
850-644-3871
Email: music@wvfs.fsu.edu
Web: wvfs.fsu.edu
Format: eclectic

WVUM 90.5 FM
P.O.Box 248191 
Coral Gables, FL  33124
786-309-8861
Email: pd@wvum.org
Web: wvum.org
Format: indie

Directory of College/Indie Radio
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GEORGIA
WRAS 88.5 FM
Georgia State University
(mail submissions via USPS)
P.O.Box 4048
Atlanta, GA 30302
Web: wras.org
Format: eclectic
Note: We do not Except CD singles, 
MP3’s or cassettes, Hard copy EPs/LPs 
(in CD or Vinyl)
*Mail submissions via UPS, DHL or 
FedEx.

WREK 91.1 FM 
Georgia Tech Student Radio
Music Director 
350 Ferst Dr. N.W., Ste. 2224
Atlanta, GA 30332-0630
404-894-2468 
Email: music.director@wrek.org
Web: wrek.org
Format: eclectic

HAWAII
KTUH 90.3 FM
University of Hawai’i
2445 Campus Rd.
Hemenway Hall, Ste. 203
Honolulu, HI 96822 
808-956-5288
Email: pd@ktuh.org
Web: ktuh.org/music
Format: all genres

IDAHO
KUOI 89.3 FM
University of Idaho
Student Union Building, 3rd Fl.
Campus Box 444272
Moscow, ID 83844-4272 
208-885-7825
Email: kuoi@uidaho.edu
Web: kuoi.com/index.html
Format: eclectic

ILLINOIS
RADIO DEPAUL
DePaul University
2250 N. Sheffield Ave. Suite 317
Chicago, IL 60614
773-325-7308
Email: radiodepaulmusic@gmail.com
Web: radio.depaul.edu
Format: eclectic

WESN 88.1 FM
Wesleyan University
Music Director
WESN 88.1 FM
P.O. Box 2900
Bloomington, IL 61702
309-556-2638
Email: wesn@iwu.edu
Web: iwu.edu/wesn/about.html
Format: free-form

WCRX 88.1 FM
Columbia College Chicago
33 E.Congress Pkwy.
Chicago, IL 60605
312-663-3512
Email: WCRXDJ@colum.edu
Web: colum.edu/academics/wcrx
Format: eclectic

WHPK 88.5 FM 
Reynolds Club
5706 S. University Ave.
Chicago, IL 60637
773-702-8424 
Email: pd@whpk.org
Web: whpk.org
Format: eclectic

WZND 106.1 FM
Illinois State University
007 Fell Hall
Normal, IL 61790-4481
309-438-5491
Email: generalmanager@wznd.com
Web: wznd.com
Format: R&B and alt. rock

INDIANA
WFHB 91.3 & 98.1 FM
108 W. Fourth St.
Bloomington, IN 47404
812-202-6397 
Email: music@wfhb.org 
Web: wfhb.org
Format: eclectic

WGRE 91.5 FM
DePauw University
609 S. Locust St.
Greencastle, IN 46135
765-658-4475
Email: tannerjackson_2024@depauw.
edu
Web: wgre.org
Format: eclectic

WSND 88.9 FM
Notre Dame
O’Shaughnessy Hall, 4th Fl.
University of Notre Dame
Notre Dame, IN 46556
574-631-7342, 574-631-4069
Email: wsnd@nd.edu
Web: nd.edu/~wsnd
Format: classical

IOWA
KRUI-89.7 FM
University of Iowa
379 Iowa Memorial Union
Iowa City, IA 52242
319-335-8970
Email: krui@uiowa.edu
Web: krui.fm/about/music
Contact: Music Director
Format: various rock/electronic/hip-hop, 
CMJ reporting

KANSAS
KJHK-90.7 FM
University of Kansas
1301 Jayhawk Blvd.
Lawrence, KS 66045
785-864-4747
Email: submitmusic@kjhk.org
Web: kjhk.org
Contact: Lily Grant, Music Dir.
Format: eclectic

KSDB 91.9 FM
Kansas State University
105 Kedzie Hall
Manhattan, KS 66506-4701
785-532-2330
Email: music@ksdbfm.org
Web: wildcat919.com
Contact: LeAndre Carthen, Station Mgr.
Format: alternative/hip-hop

MARYLAND
WGTS 91.9 FM
Columbia Union College
2099 Gaither Road Suite 195
Rockville, MD 20850
301-891-4200, 800-700-1094
Web: wgts919.com
Format: Christian

MASSACHUSETTS
BIRN - Internet Radio
Berklee College of Music
Attn: The BIRN
MS-150-WTDV
Boston, MA 02215
617-747-8538
Email: submit@thebirn.com
Web: thebirn.com
Format: eclectic

WCFM 91.9 FM
WCFM Williamstown 91.9 FM
Paresky Ctr.
Williamstown, MA 01267
413-597-2373
Email: WCFMemd@gmail.com
Web: sites.williams.edu/wcfm
Format: eclectic

WERS 88.9 FM
Emerson College 

120 Boylston St., 4th Fl.
Boston, MA 02116
617-824-8372
Email: info@wers.org
Web: wers.org
Format: eclectic

WHRB 95.3 FM
Harvard College
389 Harvard St.
Cambridge, MA 02138-3900
617-495-9472
Email: pd@whrb.org
Web: whrb.org
Format: eclectic

WMBR 88.1 FM
Mass. Institute of Technology
3 Ames St.
Cambridge, MA 02142
617-253-4000
Email: music@wmbr.org
Web: wmbr.org
Format: eclectic

WMFO 91.5 FM
Tufts University
P.O. Box 53065
Medford, MA 02155
617-627-3800
Email: pd@wmfo.org
Web: wmfo.org
Format: eclectic

WMUA 91 FM
University of Massachusetts
105 Campus Center 
Amherst, MA 01003 
413-545-2876 
Email: music@wmua.org
Web: wmua.org 
Contact: Chloe Doyle, Music Dir.
Format: eclectic, college, public, non-
commercial, etc.

WTBU 640 AM/89.3 FM
Boston University
640 Commonwealth Ave.
Boston, MA 02215 
617-353-6400
Email: music@wtburadio.com
Web: wtburadio.org
Format: eclectic 

MICHIGAN
WCBN 88.3 FM
University of Michigan
515 Thompson St. 
Student Activities Bldg.
Ann Arbor, MI 48109-1316
734-763-3501
Email: music@wcbn.org
Web: wcbn.org
Format: free form

WDBM 89 FM
Michigan State University
G-4 Holden Hall
234 Wilson Rd.
East Lansing, MI 48825
517-884-8989
Email: pd@impact89fm.org
Web: impact89fm.org
Format: alt-rock

WDET 101.9 FM
Wayne State University
4600 Cass Ave.
Detroit, MI 48201
313-577-4146 
Web: wdetfm.org
Format: eclectic

WKAR 90.5 FM
Michigan State University
Communication Arts & Sciences Bldg.
404 Wilson Rd.
East Lansing, MI 48824
517-884-4700
Email: ask@wkar.org
Web: wkar.org
Format: new age, world, folk, classical

MISSOURI
KCOU 88.1 FM 
2500 MU Student Center
Columbia, MO 65201
573-882-7820
Email: md@kcou.fm 
Web: kcou.fm
Format: alt. rock

KMNR 89.7 FM
University of Missouri
218 Havener Center
Rolla, MO 65409
573-341-4272
Email: stationmanager@kmnr.org
Web: kmnr.org
Format: free form

KWUR 90.3 FM
Washington University
Campus Box 1205
One Brookings Dr.
St. Louis, MO 63105 
314-935-5952
Email: music@kwur.com
Web: kwur.com
Format: eclectic

NEW JERSEY
WFMU 91.1 FM
P.O. Box 2011 
Jersey City, NJ 07303-2011 
201-200-9368
Web: wfmu.org
Contact: Ken Freedman, Progam 
Director
Format: eclectic

WPRB 103.3 FM
30 Bloomberg Hall
Princeton University
Princeton, NJ 08544
609-258-1033
Email: Music@wprb.com
Web: wprb.com
Format: rock, folk, jazz, blues, classical

WRSU 88.7 FM
Rutgers University
126 College Ave.
New Brunswick, NJ 08901
732-932-8800
Email: music@wrsu.org
Web: wrsu.org
Contact: Bennett Rosner Music Dir. 
Format: eclectic

WTSR 91.3 FM
The College of New Jersey
P.O. Box 7718
Ewing, NJ 08628
609-771-2420
Email: music@wtsr.org
Web: wtsr.org 
Format: college, metal, folk, blues 

NEW MEXICO
KUNM 89.9 FM 
University of New Mexico
MSCO6 3520, Onate Hall
1 University of New Mexico
Albuquerque, NM 87131-0001
505-277-5615, 505-277-8369
Email: music@kunm.org
Web: kunm.org
Format: eclectic

NEW YORK
WDWN 89.1 FM
Cayuga Community College
197 Franklin St.
Auburn, NY 13021
315-255-1743 x 2282
Email: keeler@cayuga-cc.edu
Web: wdwn.fm
Format: college alternative

WFUV 90.7 FM
Fordham University
441 E. Fordham Rd. 
Bronx, NY 10458-9993
718-817-4550 
Email: musicdept@wfuv.org



October 2021      musicconnection.com October 2021     musicconnection.com66

Web: wfuv.org
Format: eclectic

WICB 91.7 FM
Ithaca College
92 WICB 
118 Park Hall
Ithaca, NY 14850
607-274-3217, 607-274-1040 ext 1
Email: music@wicb.org
Web: wicb.org, submit: wicb.org/music-
submissions
Format: eclectic

WNYU 89.1 FM
5-11 University Pl.
New York, NY 10003
212-998-1658 
Email: music@wnyu.org
Web: wnyu.org
Contact: Kat Liu
Format: eclectic

WRHU-88.7 FM
Hofstra University
111 Hofstra University
127 Dempster Hall
Hempstead, NY 11549
516-463-6773
Email: programming@wrhu.org
Web: wrhu.org
Contact: Maria Santana, Station Mgr.
Format: eclectic

WRPI 91.5 FM
Rensselaer Polytechnic Institute
1 WRPI Plaza
Troy, NY 12180-3590
518-276-6248
Email: wrpi-pres@rpi.edu
Web: facebook.com/WRPI91.5
Contact: Emma Goldman
Format: eclectic 

WRUR 88.5 FM
University of Rochester
P.O. Box 30021
Rochester, NY 14614
585-275-9787
Email: music@wrur.org
Web: wrur.org
Format: AAA, eclectic

WVKR 91.3 FM
Vassar College
Box 726
124 Raymond Ave.
Poughkeepsie, NY 12604-0726 
845-437-5476
Email: wvkrmd@vassar.edu
Web: wvkr.org
Contact: Brendon Kiernan, James Fast
Format: eclectic

NORTH CAROLINA
WKNC-88.1 FM
North Carolina State University 
343 Witherspoon Student Center
Campus Box 8607, Ste. 343
Raleigh, NC 27695-8607  
919-515-2401
Email: pd@wknc.org
Web: wknc.org
Contact: Becca Fesperman
Format: eclectic

WSGE RADIO
201 Highway 321 South
Dallas, NC  28034-1499
704-922-2387
Contact: Tim Greene, Assistant Prg. 
Director
Web: wsge.org

WRVS 89.9FM
Elizabeth State University
1704 Weeksville Rd.
Elizabeth City, NC 27909
252-335-3515
Email: cmercer@ecsu.edu
Web: ecsu.edu/wrvs
Contact: Clayton Mercer, Interim Pro-
gram Dir.
Format: jazz, R&B, gospel

WXDU 88.7 FM
Duke University
P.O. Box 90689
Durham, NC 27708
919-684-2957 
Email: music@wxdu.org
Web: wxdu.org
Format: eclectic

WXYC 89.3 FM
University of North Carolina
CB 5210 Carolina Union
Chapel Hill, NC 27599
919-800-7812
Email: md@wxyc.org
Web: wxyc.org
Contact: Maxwell Brynn, Music Director
Format: eclectic

OHIO
WBWC 88.3 FM
275 Eastland Rd. 
Berea, OH 44017 
440-826-7486 
Web: wbwc.com
Format: alt-rock 

WCSB 89.3 FM
3100 Chester Ave., 4th Fl.
Cleveland, OH 44115
216-687-5078
Email: mdirector.wcsb@gmail.com
Web: wcsb.org
Contact: Jacob Clark
Format: free form

WYSO 91.3 FM
Antioch University Midwest
150 E. S. College St.
Yellow Springs, OH 45387
937-769-1383
Email: niki@wyso.org
Web: wyso.org
Contact: Niki Dakota, Music Dir.
Format: eclectic

OREGON
KLC RADIO
Lewis & Clark
615 S.W. Palatine Hill Rd.
Portland, OR 97219
503-768-7104
Email: klc@lclark.edu
Web: college.lclark.edu/student_life/
klc_radio

KPSU 98.1 FM
Portland State University
SMSU S18
1825 SW Broadway
Portland, OR 97201
503-725-5669
Email: manager@kpsu.org
Web: kpsu.org
Contact: Madison Henderson
Format: eclectic 

KWVA 88.1 FM
University of Oregon 
P.O. Box 3157 
Eugene, OR 97403  
541-346-0645
Email: music@kwvaradio.org
Web: kwvaradio.org
Contact: Miguel Perez, 
Rhuby Noriyuki
Format: eclectic

PENNSYLVANIA
WCLH 90.7 FM
Wilkes University
84 W. S. St.
Wilkes Barre, PA 18701
570-408-2908
Email: kristen.rock@wilkes.edu
Web: wclh.org 
Contact: Kristen Rock
Format: eclectic

WERG 90.5 FM
Gannon University
109 University Sq.
Erie, PA 16541

814-459-9374
Email: drew002@knights.gannon.edu
Web: wergfm.com
Contact: Andy Drew, Music Director
Format: eclectic

WFSE 88.9 FM
Fighting Scots Radio
Edinboro University of Pennsylvania
Earley Hall
814-732-2889
Web: facebook.com/wfseradio
Format: alt-rock

WKDU 91.7 FM
Drexel University
3210 Chestnut St.
Philadelphia, PA 19104
215-895-2082
Web: wkdu.org
Format: free form

WPTS 92.1 FM
University of Pittsburgh 
411 William Pitt Union
3959 Fifth Ave. 
Pittsburgh, PA 15260 
412-383-9787
Email: music@wptsradio.org
Web: wpts.pitt.edu
Contact: Ryan Hartman
Format: eclectic

WRCT 88.3 FM
1 WRCT Plaza
5000 Forbes Ave.
Pittsburgh, PA 15213
412-621-0728
Email: info@wrct.org
Web: wrct.org 
Format: eclectic

WQHS
University of Pennsylvania
Hollenback Center 504
3000 S. St. 
Philadelphia PA 19104 
215-898-3500
Email: wqhsradio@gmail.com
Web: wqhsradio.org 
Format: eclectic

WQSU 88.9 FM
Susquehanna University
514 University Ave
Selinsgrove, PA 17870
570-372-4100
Email: wqsufm@susqu.edu
Web: wqsu.com 
Format: eclectic

TENNESSEE
WMTS 88.3 FM
Middle Tennessee State University 
1301 E. Main St., Box 58
Murfreesboro, TN 37132
615-898-5051
Email: music@wmts.org
Web: wmts.org
Contact: Andrew Felts, Music Director
Format: eclectic

WRVU 91.1 FM
Vanderbilt University 
P.O. Box 9100, Station B
Nashville, TN 37235
615-322-7625
Email: wrvumd@gmail.com
Web: wrvu.org
Contact: Nick Kline
Format: eclectic

WUTK 90.3 FM
University of Tennessee, Knoxville
P105 Andy Holt Tower
Knoxville, TN 37996
865-974-2229
Email: wutkmusic@utk.edu
Web: wutkradio.com
Format: eclectic

TEXAS
KSAU 90.1 FM

Stephen F. Austin State 
P.O. Box 13048 
Nacogdoches, TX 75962
936-468-4000
Email: ksau@sfasu.edu
Web: sfasu.edu/ksau
Contact: Amanda Barker, Station Mgr.
Format: eclectic

KTCU 88.7 FM
P.O. Box 298020
Fort Worth TX 76129  
817-257-7631  
Email: ktcu@ktcu.tcu.edu
Web: ktcu.tcu.edu
Format: classical, modern rock, Ameri-
cana

KTRU 91.7 FM
P.O. Box 1892
Houston, TX 77251-1892
Web: ktru.org
Format: eclectic

KVRX 91.7 FM
Student Radio c/o UT
P.O. Box D
Austin, TX 78713-7209
512-495-5879
Email: music@kvrx.org
Web: kvrx.org
Contact: Lloyd Farley
Format: eclectic

WASHINGTON
KAOS 89.3 FM 
The Evergreen State College
2700 Evergreen Pkwy. N.W., CAB 101 
Olympia, WA 98505 
360-867-5267
Web: kaosradio.org
Contact: Mikey Rose, Music Director

KCWU 88.1 FM
Attn: Music Department
KCWU_FM Radio, MS: 7594
CWU, SURC Room 120
400 E. University Way, STOP 7594
Ellensburg, WA 98926-7594
509-963-2311
Web: 881theburg.com
Format: eclectic

SATELLITE RADIO
SIRIUSXM, SIRIUS, XM 
SATELLITE RADIO
Attn: Music Programming Department 
1221 Ave. of the Americas
New York, NY 10020
866-601-6302
Web: siriusxm.com

INDEPENDENT RADIO
COMMON NONSENSE
on Live 365
New Orleans, LA
Email: music@commonnonsenseradio.
com
Web: commonnonsenseradio.com

FEARLESS RADIO
2341 S. Michigan Ave., Ste. 3F
Chicago, IL
Email: music@fearlessradio.com
Web: facebook.com/fearlessradio

INDEPENDENT PROMOTERS
AIRPLAYONLY
Web: airplayaccess.com

ALL ACCESS MUSIC GROUP 
24955 Pacific Coast Hwy., C303 
Malibu, CA 90265 
310-457-6616 Fax 310-457-8058 
Web: allaccess.com 
Styles/Specialties: Top 40 /mainstream, 
top 40 / rhythm crossover, alternative, 
rock, country, Hot AC, rock, contemporary 
Christian, urban, urban AC 

ALL ACCESS MUSIC GROUP
1222 16th Ave., S., Ste. 25

Directory of College/Indie Radio
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Nashville, TN 37212
615-252-6400
Web: allaccess.com

BACKSTAGE ENTERTAINMENT 
615-323-2200
Email: staff@backstageentertainment.net
Web: backstageentertainment.net
Contact: Paul Loggins 
Styles/Specialties: specializing in 
Top 40, adult contemporary, country, 
rap/R&B, rock and college national radio 
campaigns 

BILL WENCE PROMOTIONS 
P.O. Box 39
Nolensville, TN 37135
615-776-2060
Web: billwencepromotions.com
Contact: Bill Wence
Styles/Specialties: Americana/AAA/
college/acoustic/roots. Specializing in in-
dependent artists, radio interviews, tours. 
*Unsolicited material accepted

BRYAN FARRISH RADIO PROMOTION
14230 Ventura Blvd., 2nd Floor
Sherman Oaks, CA 91423
818-905-8038
Email: syndication@radio-media.com
Web: radio-media.com
Styles/Specialties: All except classical

EVOLUTION PROMOTION
7 Arlene Ave.
Wilmington, MA 01887
978-658-3357
Email: info@evolutionpromotion.com
Web: evolutionpromotion.com

Additional location:

3039 Hillcrest Dr.
Los Angeles, CA 90016

FLANAGAN’S RADIO & RETAIL 
PROMOTIONS  
323-876-7027 
Email: submit@flanaganpromotions.com
Web: flanaganpromotions.com
Styles/Specialties: college radio, com-
mercial radio, retail promotion, other

HOWARD ROSEN PROMOTION, INC. 
1129 Maricopa Hwy. Ste. #238 
Ojai, CA 93023805-382-2200 
Email: howie@howiewood.com 
Web: howiewood.com 
Contact: Howard Rosen 
Formats/Specialties: CHR/Top 40, 
AC, Hot AC, AAA, Alternative Specialty, 
Mainstream Rock, Modern AC, Country 
& College for artists of all label sizes 
including Independent. Social Media, 
Video Production 

INDIE POWER.com
Studio City, CA 91604 
818-505-1836
Email: info@indiepower.com
Web: indiepower.net, facebook.com/
indiepowerradio
Styles/Specialties: Full service, promo, 
worldwide, Movies/TV, distribution

LOGGINS PROMOTION
2530 Atlantic Ave., Ste. C
Long Beach, CA 90806
310-325-2800
Email: promo@logginspromotion.com
Web: logginspromotion.com 
Contact: Paul Loggins, Paola Franco, 
John Stevens, Laurent Stoeckli
Styles/Specialties: all styles and genres
 
RUFFSOUNDS
310-418-2818
Email: xmruff@comcast.net

Web: ruffsounds.com
Contact: Marko Babineau, Austin Keyes
Styles/Specialties: rock, active rock, 
modern rock, see website for new phone 
numbers
*No unsolicited material

NATIONAL RECORD PROMOTION
137 N. Larchmont Blvd., Ste. 500
Los Angeles, CA 90004
323-658-7449 
Email: lweir@larryweir.com
Web: larryweir.com
Contact: Larry Weir

PINCH HIT ENTERTAINMENT
2400 W. Carson, Ste. 223
Torrance, CA 90501
310-791-7617 
Web: pinchhit.com
Contact: Mike Naylor
Styles/Specialties: guitar-oriented rock, 
pop, specializing in national radio 
promotion, distribution and press 
campaigns

PIRATE!
Boston, MA
617-256-8709
Email: steve@piratepirate.com
Web: piratepirate.com
Contact: Steve Theo

Additional location:

NYC
Contact: Douglas Blake
617-571-8043

PLANETARY GROUP,  THE
6161 Santa Monica Blvd. Ste. 202
Los Angeles, CA 90038
323-952-5050

Email: info@planetarygroup.com
Web: planetarygroup.com

TIM SWEENEY & ASSOCIATES
31805 Temecula Pkwy., #551
Temecula, CA 92592
951-303-9506 
Email: sweeney@timsweeney.com
Web: tsamusic.com
Contact: Tim Sweeney
Styles/Specialties: all styles

INTERNATIONAL
SKUNK RADIO LIVE
SRL Networks London
3 More London Riverside
Longdon Bridge, London, SE12RE, U.K.
Contact: Stephen Morgridge
Web: SkunkRadioLive.com
Email: studio@skunkradiolive.com
Station Slogan: Good Music. Discover 
undiscovered music from around the 
world.
Music Submission: submit your best 
track, a professional photo and a link to 
your artist profile to playlists@skunkra-
diolive.com

For hundreds more contacts from
current directories (A&R, guitar/bass 
instructors, everything indie, promotion, 
publicity, vocal coaches, college radio, 
recording studios, managers, booking 
agents, mastering studios, publishers, 
film/TV and more), visit our website: mu-
sicconnection.com/industry-contacts.
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– KRISANTHI PAPPAS

I am fortunate to have held a place in the Top 10 on the World Indie 
Charts with my single “Hug A Million Times” this past summer. As a 
full-time professional singer, besides taking good care of my vocal 

health, I attribute a lot of my success to being able to speak the same 
language as my band. Here are some tips to understanding music as a 
language that have helped me over the years: 

1. Learn to play piano or guitar. Both of these instruments are 
polyphonic, meaning they can play more than one note at a time, 
which makes them “chordal instruments.” You cannot play chords on a 
saxophone or flute, for example. 

2. Learn music theory on a chordal instrument. As a singer, you can go 
a long way by just knowing your major scales. A “major” scale is your 
basic Do Re Me Fa 
Sol La Ti Do scale. 
For every note in 
the scale, there is a 
“key” that goes with 
it. A song might be in 
the key of G, which 
means it uses all 
the notes in the G 
major scale. Every 
song “key” has its 
own “key signature” 
that tells you which 
notes of that scale 
are sharps or flats. 
There are lots of 
other scales, like 
Ionian, Dorian and 
Phrygian, etc. that 
you don’t need to 
know right away. 
And the best scales 
for improvising and 
creating solos are 
the blues scale and 
the pentatonic scale. 

3. Another essential 
thing to learn is 
chords, and you 
can do a lot with 
even just major and 
minor chords. The terms “major” and “minor” in this case do NOT mean 
important and less important, like they do if you have a major problem or 
a minor problem. The term “major” is a pattern of musical intervals that 
make a chord sound bright and happy. The term “minor” is a different 
pattern, which makes the chords sound dark or sad. There are lots of 
other chords, too, that add even more layers, colors and depth to a song. 

4. After learning how to form major and minor chords, the next thing to 
learn is “chord progressions.” This simply means a group of chords that 
go together. One of the most popular is created with three major chords 
and is called a “one - four - five chord progression.” It is usually notated 
using Roman numerals I-IV-V. Once you learn these three chords, 
you can literally play thousands of songs, and can learn to write your 
own melodies over these chords. Dolly Parton once confessed to only 
knowing that chord progression and one other chord, and she has written 
many hit songs with just that knowledge! 

5. Understanding “song structure” is also part of music theory. Most 
pop songs have a structure, like the intro, the verse, the chorus and 
sometimes a bridge. These are all separate sections of the song and it is 
important to recognize them when you are singing or playing a song, and 
if you decide to write your own songs. Listen to your favorite songs and 
try to figure out each section of the song. Sometimes the end of a song 
will “tag,” which simply means you are repeating the last line. 

 6. Once you understand the sections of each song, now figure out how 
many measures (also called “bars”) are in each section. Most songs 

How to Speak the Language of Music
follow an even amount of measures, like 4, 8, or 16, in each section. 
Once you see the measures all laid out evenly on a piece of manuscript 
paper or in a musical notation computer program, like Sibelius or Notion 
for example, it is much easier to understand the structure. 

7. A “lead sheet” or a “fake book” is when you see the melody of a song 
with the chords written above it. Learn to read a lead sheet and to write 
one. A “chord chart” is the same thing, without the melody. It just shows 
how many bars of each chord to play in each section. When I joined a 
prestigious Boston band years ago, as the lead singer, one of my jobs 
was to supply my band with notebooks of chord charts in my vocal key 
for every song. Over 300 songs at the time. It took me the whole summer 
to write them out and it was extremely helpful to see them all laid out. 
I suggest putting four bars per line of music. That way you can see the 

repetitive pattern 
and really begin to 
understand how 
a simple chord 
progression creates 
most hits. 

8. Song “dynamics” 
are also really 
important. This is 
when a song gets 
louder or softer, or 
some of the musical 
instruments cut 
out completely to 
emphasize part 
of the song. This 
also takes place 
in the song’s 
arrangement, when 
certain instruments 
play in each part 
of the song. You 
might start off the 
song with just piano 
and vocal, then the 
bass comes in on 
the second verse, 
then the drums and 
guitar kick in on the 
chorus. This builds 
excitement in a song 

and will often lead to a musical climax. The song might ultimately end 
on a climax, or might completely back way down to a soft and spacious 
ending, leaving the listener feeling emotional and vulnerable. You can 
decide all of this with song dynamics. 

9. Find a good piano or guitar teacher who can show you these things. 
Sometimes a musician is a great player, but is not good at explaining 
things, so make sure you find a teacher who breaks things down and 
really explains it so that you get it. Music is work, but it is also fun, and if 
you are not having fun, something is wrong. Make sure you leave your 
lessons feeling excited about music.

10. Once you understand basic music theory and song structure, you can 
be the lead singer of a band with confidence. You now speak the same 
language as your band members. Even if you are the lead singer and not 
playing an instrument in the band, you still want to be on “the same page” 
as the people on stage making music with you. If you are rehearsing 
and someone says “let’s go to the Coda” or “tag the ending with a II-V-I,” 
you’ll know exactly what they’re talking about. 

My band used to make musical suggestions to each other without 
involving me, so I made sure to learn their language so I could have as 
much input. I now write out all of their chord charts and tell them exactly 
what I want them to play. One of the best compliments I get is when 
audience members compliment the musicians in my band and they point 
to me and say “she’s our leader.” 

Learn more about Krisanthi Pappas at krisanthi.com 

“My band used 
to make musical 

suggestions 
to each other 

without 
involving me.”
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CREATE. COMPOSE. COLLABORATE. CONNECT.
PreSonus Sphere includes licenses to Studio One 5 Professional, 

Notion 6, and nearly every plug-in and add-on we make—including 

Audio Batch Converter and Fat Channel Plug-ins, with more being 

added all the time. In addition to these creative tools, PreSonus 

Sphere members are also given collaboration tools, cloud storage, 

access to exclusive trainings and events, and more—all for a low 

monthly membership payment of $14.95 (or $164.95 annually). 

Your creative expression has no boundaries—and neither does 

PreSonus Sphere. Learn more at presonus.com/sphere.  


